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AHHOTAIIUA K YYEBHO-METOJIUYECKOMN PA3PABOTKE

®.1.0. aBTOPOB Y4eOHO—METOAUYECKOI pa3padoTKu:

Hosak Upuna BuktopoBHa,

Pauox AHTOHHMHA AHATONBEBHA

Tpydanosa FOnnana AnatonbeBHa

OO0pa3oBanue: BbiciIce

Ieparoruveckuii cTax:

Hosaxk U.B. — 38 ner;

Pauox A.A. -1 rogx;

Tpydanosa I0.A.— 7 ner.

JL0JIKHOCTD: TIPETioiaBaTenu

Mecto padorbl: [AIIOY MO «MMK»

HaumeHoBanue yueOHO—MeToanueckoii paspadorku: «William Shakespeare—a man, a poet
and a playwright» (Yuiesawm [llexcniup — uenoBek, moaT, Ipamarypr).

[eneBasi ayquTopusi: IPEIOAABATEIN AHTIIMICKOTO SI3bIKa M JIUTEPATYphl MPodeccrnoHaTbHBIX
00pa3oBaTeNbHBIX U 001Ie00pa30BaTEIHLHBIX OpraHu3aIlHil.

Leanb co3gaHusi MeTOAMYECKOH pa3padoTku. 0000IIEHHEe U PacIpOCTPaHEHUE OIbITa
IMPOBCACHUA HHTCTPHUPOBAHHBIX 3aHITHH.

VYuebHo—MeToquueckas pa3paboTka HHTErpupoBaHHOro 3aHstus mo teme «William
Shakespeare — a man, a poet and a playwright» (Yunbsam [lekcnup — uenoBek, moat, apaMaTtypr)
HarpaBiieHa Ha Pa3BUTHE M COBEPIICHCTBOBAHNE HABBIKOB YCTHOW peuM M YIriyOJIeHUs! 3HaHUH O
JKU3HM U TBopuecTBe Y. [llexcnmpa.

YyeOHo—MeToinyeckass pazpaboTKa COCTaBJI€HA C YU€TOM COBPEMEHHBIX TpeOOBaHUI K
MCETOHUKE MPCIIOJaBaHUs aHTJIMMCKOIO S3bIKa U JIATCPATYPhl U ACMOHCTPUPYET pCaIn3alnuio
ACATCIIbHOCTHO—KOMIICTCHTHOCTHOI'O TIOAX04a B IMPENIOAABAHUN HWHOCTPAHHBIX A3BIKOB U
JUTEpaTyphl B IpOoQecCHoHaIbHOI 00pa3oBaTeIbHON OpraHu3aluy.
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HHOACHUTEJBHAA 3AIIMCKA

Ienb co3gaHus MeTOOUUYECKOW pa3paboTKH: 000OIIEeHHE M PacHpOCTPAHEHHUE OIIbITa
IIPOBE/ICHUS] MHTEIPUPOBAHHBIX 3aHATHH.

VuebHO-MeToaMYecKass pa3paboTka HHTerpupoBaHHOro 3anstus no teme «William
Shakespeare — a man, a poet and a playwright» (Yunbsam [lekcrup — uenoBek, moat, ApaMaTypr)
HarpaBJIeHa Ha Pa3BUTHE M COBEPLICHCTBOBAHNE HABBIKOB YCTHOW peuM M YIriyOJIeHusl 3HaHUH O
JKU3HU U TBopdecTBe Y. [llexcnmpa.

WuTerpanus AByX NIPEIMETOB CIIOCOOCTBYET 3aKPEIUICHUIO HABBIKOB ayJUpOBaHUS U
TOBOPEHMSI, PaCUIMPsAsl CIOBapHBIM 3amac 00y4aroIIMXCsl KaK B aHIJIMHCKOM, TaK U B PYCCKOM
A3bIKax. Vcrnonb30BaHUe 3HAHUH ydalMXcs 10 JUTepaType, aHINIMHCKOMY U PYCCKOMY S3BIKOB
CHocoOCTBYeT (POPMHUPOBAHUIO OOJIEE MOTHOIO MPEACTABICHUS O )KU3HU M TBOPUYECTBE BEIUKOIO
103TA.

WHuTerpupoBaHHble 3aHATHSA JAIOT OOydYarOUIMMCS JIOCTaTOYHO IIUPOKOE M SIPKOe
IpEJICTaBICHUE O MHpE, B KOTOPOM OHHU JKHMBYT, O CYIIECTBOBaHHMM MHOroo0Opasus U
B3aMMOCBS3M MaTepUaIbHON U JYXOBHOM KyJIbTYpbl. OCHOBHOM aKLEHT NPUXOAUTCS HE CTOJIBKO
HE OCBOCHHME ONpEICNCHHBIX 3HAaHWH, CKOJIBKO Ha pa3BUTHE OOpPa3HOTO MBIIIICHHUS.
WHTerpupoBaHHbIe 3aHATHS TaKKe NPEANONaraloT o00sA3aTeNbHOE pPa3BUTHE TBOPYECKOU
AKTUBHOCTH OOYYaIOIIMXCS.

OTO MO3BOJIAET UCMOJIb30BaTh COJACPKAHUE BCEX YYEOHBIX IUCLUIUIMH, UCIOJIb30BaTh
CBEJICHUS U3 DPA3JIMYHBIX OOJacTell HayKu, KyJIbTYpbl, MCKYCCTBA, YTO SBJSETCA OJHUM U3
OCHOBHBIX TpeOOBaHMI MeTalmpeIMEeTHOro Imnojaxoaa K oOydenuto. IloTpebHOCcTh B
BO3HUKHOBEHUH MHTETPHUPOBAHHBIX YPOKOB OOBSCHSIETCS U PSIOM IPUUHH.

Bo-—niepBbIX, Mup, OKpyKaromuid o0yJyarouxcs, Mo3HaeTcsi UMU B CBOEM MHOT000pa3uu
U €/INHCTBE.

Bo—BTOpBIX, MHTErpUpOBaHHBIE YPOKHM Pa3BUBAIOT IMOTEHLHMAJI CaMHUX OOyYaroluxcs,
noOy)XKJJal0T K aKTMBHOMY IO3HAHUIO OKpY)KalolleH JeHCTBUTEIBHOCTH, K OCMBICIEHHUIO, K
Pa3BUTHUIO JJOTUKU U KOMMYHUKATUBHBIX KOMIIETCHIINH.

B—rperbux, HecTaHaapTHas (Gopma NMPOBEACHHUS MHTETPUPOBAHHBIX YPOKOB BbI3BIBAET
KHUBOU MHTepec oOydaromuxcs. Mcrnonb30BaHue pa3inyHbIX BUAOB pabOThl B T€UEHHE YpOKa
HOJ/IEP’)KUBAaET BHUMaHUE OOYYaIONIMXCSl Ha JOCTATOYHO BBICOKOM M YCTOHYHMBOM YPOBHE, YTO
MO3BOJIIET TOBOPUTH O JOCTATOYHOM 3PPEKTUBHOCTH YpOKOB. Takue ypoKHM CHUMAIOT
YTOMJISIEMOCTD, NEpEHAIpsDKeHHE OOydaroluXcsl 3a CUET MNEPEeKJIIoUEHHUs Ha pa3HooOpa3HbIe
BU/Ibl YUEOHOMU JESTENbHOCTH, PE3KO MOBBIIIAIOT [T03HABATEIbHBIN HHTEPEC.

[IpenmyriecTBa HHTErPUPOBAHHBIX YPOKOB 3aKIHOYAE€TCA B TOM, YTO OHH!

—  CHOCOOCTBYIOT TMOBBIIIEHHWIO MOTHUBAlIUKM Y4eHHs, (OPMHUPOBAHHIO MO3HABATEILHOTO
MHTEpeca yJyaluxcs B O0blIel CTeNeH!, 4eM OObIUHbIE YPOKH;

—  CIIOCOOCTBYIOT Pa3BUTHIO pedd, (OPMHPOBAHUIO YMEHHUS OOYYalOIIUXCS CPaBHUBATD,
00001m1aTh, 1eaTh BEIBOJIEL;

— HE TONbKO YIIyONsIOT NpEeACTaBICHHWE O TMpeaMeTe, PacIIupsiioT Kpyrozop, HO HU
CHOCOOCTBYIOT (POPMUPOBAHHUIO Pa3HOCTOPOHHEH, FTApMOHUYECKH M MHTEIEKTYalbHO Pa3BUTOM
JMYHOCTH;

— MHTerpanus SBISETCS MCTOYHHKOM HAXOXKJCHHMS HOBBIX CBs3ell Mexay ¢akramu,
KOTOpbIE MMOATBEPXKAAIOT WM YIIyOJIIOT ONpeJielieHHbIe BBIBOAbBI, HAOMIOACHUS 00yJaromuXcs
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B paMKax TpeOOBaHMI METaNpeIMETHOTO MOAX0Aa K 00pa30BaHHMIO.

CTpyKkTypa HHTEIpPUPOBAHHBIX YPOKOB OTJIMYAETCSA: YETKOCTHbIO, KOMIIAKTHOCTBIO,
C)KaTOCTBIO, JIOTHYECKOW B3aMMOOOYCIIOBICHHOCTBhIO y4yeOHOro MarepHaja Ha KaXIOM JTare
ypoka, 0011b11101 HHPOPMATUBHON EMKOCTHIO MaTepHala.

B ¢dopme mHTErpUpOBaHHBIX YPOKOB IEI€CO00Pa3HO MPOBOJAUTH OOOOIIAIONINE YPOKH,
Ha KOTOPBIX pACKpBIBAIOTCS MpoOsieMbl, Hauboliee BaKHbIE MJsi JBYX WM HECKOJIbKUX
PEIMETOB.

YyeOHo-MeTonuyeckass pazpaboTKa COCTaBlieHa C YyY€TOM COBPEMEHHBIX TpeOOBaHUI K
METOJMKE IMPENoJIaBaHusl aHIJIMMCKOIO SI3bIKa U JUTEPaTyphl U JAEMOHCTPUPYET pealn3alifio
JeSTEIIbHOCTHO—KOMIIETEHTHOCTHOTO II0/IX0JIa B IIPENOJaBaHUM WHOCTPAHHBIX $3BIKOB U
aUTEepaTypel B NPOQECCHOHATIBHOM  00pa3oBaTeIbHON  OpraHU3allMd  HampaBieH Ha
dbopMupoBaHue 1 (137%0011170.4 KOMIIETCHIINI: MPEIMETHOM, KOMMYHUKATUBHOM,
WH(OPMAIIMOHHOW, COIMATBHOM, MCCIIEIOBATEIbCKON, KYIbTYPOJIOTHIECKOW U pedIeKCUBHOMN
yepe3 (opMHUpPOBAHKE OMBITA CAMOCTOSITEILHOTO PEHICHHS Pa3IMYHbIX TPOOIIEM.

Yuebno—meroauueckas paspabdorka o reme «William Shakespeare —a man, a poet and a
playwright» (Yuibesam Illekcnup — 4enoBek, MOAT, JApaMaTypr) COCTaBjeHa B COOTBETCTBUH C
®DenepallbHBIM roCy/1apCTBEHHBIM 00pa3oBaTeNnbHBIM CTaHIapTOM CpeIHEro
npohecCuOHANBHOr0 00pa30BaHUs U INpeIHa3HaYeHa /s MpernojaBaTesiell aHIJIMHCKOTO s3bIKa
U JIUTEpaTyphl MPO(HEeCCHOHANBHBIX 00pa30BaTENbHBIX U 00IIe00pa30BaTEIbHBIX OPTaHU3AIIH.

B pazpabotke npeacraBieHbl METOABI U (POPMBI HHPOPMALMOHHO—KOMMYHUKAITHOHHOTO
Y UHTEPAKTUBHOI'O O0y4YEHUS.

Pa3paboTka BKiIIOUAET:

—  TEXHOJIOTMYECKYIO KapTy;

—  JIGKCUYECKHI MUHHUMYM C TPAHCKPUIILINEH;

—  IpE3CHTAlluU;

—  TEKCThl COHETOB Ha aHIJIMMCKOM U PYCCKOM SI3bIKaX;
—  WUIIOCTpaluu;

—  TECT;

—  BUJCOCIOKETHI;

—  TekcThl U3 nbec Ymibsaima [llekcnmpa;

—  TuIaH paboThI JIETHETO S3BIKOBOTO JIarepsi;

—  KapTOYKHU C Ha3BaHUSAMH KOMaHJ,

—  pacmucaHHe TBOPYECKOM MacTepckom «JIutepaTypa u s3bIK»;
—  KpUTEpUHU OLEHKH MPE3CHTAINH;

—  OLICHOYHBIH JIUCT CTYACHTOB;

—  JIMCT B3aMMOOIICHKH;

- KJIFOYH.



TEXHOJIOI'MYECKASA KAPTA 3AHATHUA

Tema: «William Shakespeare — a man, a poet and a playwrighty (Yuiassam [lexcnup — denosex,
03T, IpaMaTypr)
IIpopomxutenbHOCTh 3aHATHSA: 90 MUHYT

Heab 3aHsATHSA: pa3BUBaTh M COBEPIICHCTBOBATH HaBBIKM YCTHOH peun mo teme «William
Shakespeare — a man, a poet and a playwright» (Yunesam Ilekcup — 4eaoBek, MO3T, ApamMaTypr)
B KOHTEKCTE HCTOPHYECKOM OIOXM M B COOTBETCTBHHM C JIGKCHKO—TPaMMaTHYECKUMH
TpeOOBaHHUSMH aHIJIUICKOTO U PYCCKOTO SI3BIKOB; PACIIUPUTH 3HAHUS O )KU3HH M TBOpYECTBE Y.
[lekcnupa; HAYYUTh PA3IMYATh Pa3HBIC CTUXOTBOPHBIC )KAHPBI.

3amaun:
O0pa3oBaTenLHbIE:

COBEpPIICHCTBOBATh MUCHbMEHHYIO U YCTHYIO peYb IO TEME;

chopMUPOBATH MOHATHE O IUTEPATYPHOM >KaHPE «COHETY;

copMHpoBaTh IpeAcTaBieHne 06 snoxe Peneccanca B AHIIINY;

pacimupuTh 3HaHus 0 6uorpaduu u TBopuectse Y. lllekcnmpa;

HAy4YUTh YIOTPEOJIATh B YCTHON U MUCHbMEHHON pPe4H JIEKCUKO — IpaMMaTHUYeCKUe €IMHHIIbI
M0 U3y4yaeMol TeME B COOTBETCTBHH C HOPMaMH aHTIIUIICKOTO SI3bIKA.

PazBuBaroniue:

pa3BUBaTh YMEHHMs JIOTMYECKHU H3Jararb CBOM MBICIM B COOTBETCTBHUM C HOpPMamH
PYCCKOT'0/aHTIMICKOTO S3BIKOB;

pa3BUBaTh TBOPUECKHUE CIIOCOOHOCTH;

pa3BUBaTh JOTUYECKOE MBILIUICHHUE;

pa3BuBaTh yMeHUs 3()PEKTUBHO MIIAHUPOBATH CBOIO padoTYy;

pa3BUBATh HABBIKUA CAMOCTOSITENIbHOMN M KOJUIEKTUBHON PaOOTHI;

pa3BuUBaTh YMEHUs paboTaTh B KOMaHJI€e, TPYIIIE;

pPa3BUBATh CIYXOBYIO U 3pUTEIbHYIO AMSTh;

pPa3BUBATh HABBIKU BBICTYIUIEHUS NIEpPE] ayAUTOPUEH;

pa3BHUBaTh HaBBIKHM CaMO— M B3aMOOLIEHKH;

pa3BuBaTh HaBbIKU paboThl ¢ IIK 1 nuHTEpHET—pEecypcamu

BocnurareiapHbIe:

COBEpIICHCTBOBATh KOMMYHHUKATHBHBIEC HABBIKH;
(opMHPOBATH IMOJIOKUTEIBHYI0 U YCTOWYMBYIO MOTHUBALMIO K HM3YYEHHUIO JIUTEPATyphl U
AHTJIUICKOTO SI3bIKA;

CHOCOOCTBOBATh BOCIIUTAHUIO UYBCTBA OTBETCTBEHHOCTH 3@ PE3YJIbTaT COBMECTHOM pabdor,
3a IOPY4YEHHOE JIEII0;

BOCHUTHIBATh KYJIbTYpY Y4€OHOTO Tpya;

CIOCOOCTBOBATh (POPMHUPOBAHUIO HABBIKOB B3aUMOIIOMOIIIU M COTPYAHUYECTBA;
BOCIIUTBIBATH KYJIBTYPY 3KOHOMHOI'O pacXOJ0BaHHUs PECYPCOB BPEMEHH;

BOCIIUTAaHHE KYJIbTYPbl CAaMOOOpA30BaHUS;

(dbopMHpOBaTh HHTEPEC K MUPOBON KYJIBTYPE U YBAKUTEIHHOE OTHOIIIEHUE K HEl;
CTPEMHTHCS K BOCIIUTAHUIO CLIOCOOHOCTEH yIpaBiIeHUs! SIMOLUSIMU;

CIOCOOCTBOBAaTh  BOCIMTAaHUIO OOLIEH KyIbTYypbl M  3CTETHYECKOTO  BOCIPHATHS
OKpY>KaIOILEro Mupa.



B mpouecce moArotoBkM M THpOBEACHHs 3aHATUS oOydamomuecs (GOpMHPYIOT cleayoue
KOMITIETCHIINH:

— OK 2. OpraHu3oBblBaTh COOCTBEHHYIO [1€ATEIbHOCTh, BbIOMpATh TUIIOBBIE METOIbI U
CHIOCOOBI BBITIOJTHCHUS 33]1a4, OIICHUBATH UX 3(PPEKTUBHOCTH U Ka4ECTBO.

— OK 4. OcymecTBiarh TOWCK M HCIOJIb30BaHUE WHOOpPMAIMU, HEOOXOAUMOUN IS
3¢ (HEeKTUBHOTO BBIMOJIHEHUSI BO3JIOKEHHBIX HAa HEro mpodeCCHOHAIbHBIX 3a/1ay, a TaKxke
JUTSL CBOETO MPOGECCHOHATBHOTO U JIMYHOCTHOTO Pa3BUTHSI.

— OK 5. Hcnomp3oBaTh  MH(POPMAMOHHO—KOMMYHHKAIIUOHHBIE  TEXHOJOTHH B
00pa30BaTeNbHON e TEIbHOCTH.

— OK 6. Paboratp B KoOJUIEKTMBE W KoMaHzae, 3(QeKTHBHO o00maTbCs C KOJUIEraMu,
PYKOBOJICTBOM.

— OK 7. Bbparb Ha cebsi OTBETCTBEHHOCTh 3a pabOTy WICHOB KOMAaHIbI, 3a pPE3yJbTar
BBITIOJHEHUS 3aIaHU .

— OK 8. CaMocTosATenbHO ONpeNeNsITh 3a7add MNPOPECCHOHATBHOIO W JIMIYHOCTHOTO
pa3BUTHUS, 3aHUMAThC CaMOOOpa30BaHHEM, OCO3HAHHO IUIAHUPOBATH U OCYIIECTBIATH
MOBBIIICHUE CBOCH KBaTU(UKAIUH.

Tun 3aHATHS: KOMOMHUPOBAHHBIN

MecTo npoBeaeHus : KAOWHET JIUTEPATYPHI U PYCCKOTO S3bIKA

IIporpammHo—nuaakTuyeckoe obecneuenue: IIK, mnpoekrop, 3KpaH, Mpe3eHTALNH,
BUJICOMAaTEpHalbl, IUIAH 3aHATUS; TEKCTbl coHeToB, mnoprtper Y. llekcnupa, ¢naxku c
HAI[MOHAJILHOW CHMBOJIMKOW, KapTOYKH C aKTUBHBIM CJIOBApeM; 3aJlaHUSl B TECTOBOW (opme,
KPUTEPHUU OLICHKM KauyeCTBa MPE3CHTAlNM, TA0OIMYKU C Ha3BaHUEM pa0OUYUX TPYII, OIEHOYHbIC
JIACTBI.

Byt 3aHATHA: UHTETPUPOBAHHBIN, B (hOpME JETOBOM UTPHI.

MexnpeaMeTHble CBSI3M: AHIVIMMCKUM  S3bIK, PYCCKHMM S3BIK, JIATEparypa, HWCTOpUs,
uHpOpMaTHKa.

IIpeaBapuTenbHasi MOATOTOBKA K 3aHATHUIO MPEAINOJAraeT AejieHue 00yyarouXcsl Ha YeThIpe
rpynnsl. Kaxaas rpynmna noiayyaer JoMallHee 3aJaHue:
1 3apmanume: npuayMarh Ha3BaHHE KOMaH/E;
2 3agaHMe: MPEJCTaBUTh B BHJC Mpe3eHTald B POWerPointcooOmieHus mo Cieayronm
Temam™:
— owuorpadus Y. lllekcnupa (Ha aHTIIMHCKOM SI3bIKE);
— IexcniupoBckuii Bonpoc (Ha pycCKOM SI3bIKE);
— Tearp «['moOyc» (Ha pycCKOM SI3bIKE);
— onoxa Peneccanca B AHrMM (MCTOpUYECKHME KOMMEHTapHH), (Ha aHTJIMICKOM
SI3bIKE);
3 3amaHue: BEIOOPOUHO MpounuTaTh coHeThl Y. lllekcnupa;
4 3amaHue: TMPEICTaBUTh BHUACOCIOKET (parMeHTa OJHOM M3 PEKOMEHOBAaHHBIX IIbEC
V. lllekcniupa.

Pacnipesienenne Tem COOOIIEHNI OCYIIECTBIISIETCS My TEM JKEPEOLEBKU MEK/Y KOMAHIAMH.



5 Dramel 3ausaTus

Metonsl, IIporno3upyemsbIii VeeBro_
Bpewms, JesiTeJIbHOCTD JesATeIbHOCTD npueMbl U pe3yJabTart
JTansl 3aHATHS . MeTOAN4eCcKoe
MUH npenoaaBarTesis CTyJeHTa dopmbi o0pa3oBaTe/IbHOM
ob0ecrnieueHue
o0yueHust AeATeIbHOCTH
Opranuzanuonssii | 1 mun | [IpuBercTBue [IpuBeTcTBYIOT Yyebno— Co3pnanue
MOMEHT IIpoBepka roTOBHOCTH MpEIoJaBaTess OpraHU3aIlMOHH | OJIATONPUSTHBIX
CTYAEHTOB K 3aHSITUIO ble YCIOBUM I€SITETBHOCTH
[IpencraBienue KoJer.
MoTtuBauus 3mun | CryneHram npenaraiorcsi | Boicka3bIBalOT CBOIO Huckyccus [lonumanue [Toptper
AxTyanuzanus OTBETUTH Ha BOIIPOC: TOYKY 3pEHUSI. CTyJIeHTaMHU V.1lekcnupa,
3HaHUI «IToueMy BaxHO U3y4aTh 3HAYUMOCTHU snurpad
TBOpuecTBO Y. [llekcniupar» BBIOpaHHOW TEMBI,
[IpenogaBareny noABOAST CTYJICHTBI
WUTOTH. CaMOCTOSITEIIBHO
ONPENEISAIOT
MOTHBAIHIO
Henu u 3anaun 4 mun | [IpenonaBarenu CTyaeHThl 03ByUHBAIOT OObsacHeHue [Tonumanue [TamsTkH €
3aHATHUS 03BYYMBAIOT LI€JIb U 33/1a4M, | TEMY 3aHSTHS. CTyJIEHTaMH LIeJIU U MJIAHOM
KOTOpBIE HE0OX0TUMO 3HaKOMSTCA C UEISIMU U 3a/1a4 3aHATHS U (3amauamm)
pPELINTh Ha 3aHATHH. 3a/layaMu 3aHSITHSL. YCJIOBHI MPOBEICHUS 3aHATUS
UTPBI
DKCNO3ULIUS 3MuH | OOBsCHSAET MOPSAOK 3HAKOMSTCS C XOJI0M OObscHeHue [Tonnumanue PazpgaTounsrit
JIEJIOBOM UTPBI MIPOBE/ICHUS ICJIOBOM UTPHI | JIEJIOBOM UTPHI U €€ CTYJIEHTaMH YCJIOBUH Marepua,
OCHAILEHUEM MIPOBEACHUS UTPhI (braxku ¢
(pa3matouHbIii HalMOHAJILHOM




Metonsl, IIporno3upyemsbIii VeeBro_
Bpewms, /e TeIbHOCTH JesaATeIbHOCTD NpUeMbl U pe3yabTart
JTanel 3aHATHSA . METOUYECKOe
MMH npemnoaaBareis CTY/EeHTA (popmbl o0pa3oBaTeIbHOM
obecrieyenue
o0y4eHus AeATEeJbHOCTH
marepuai). CUMBOJIUKOH,
KApTOUYKH C
Ha3BaHUEM
KOMaH/I.
TpancinupoBanue 25 mun | [Ipennaraer npounrats UuTaroT akTUBHYIO Meronsl Crynensl MynbsTumenuitH
pe3yibTara AKTHBHBIN CIIOBAph NIEpe JIEKCHUKY I10 WHTEPAKTUBHOIO | COBEPIICHCTBYIOT asl yCTaHOBKa,
IIPEIBAPUTEIILHON JEMOHCTpaLyen TPAHCKPHUIILIAU; o0yueHus, HaBBIKM O(POPMIICHHS JKpaH,
IpyNIoBOi IIPE3CHTALUN Ha IIPEJCTaBIISIIOT IpynmnoBas IIPE3EHTALMN B IIPE3EHTALMY B
CaMOCTOSITEIILHOU AHIJIMICKOM SI3BIKE,; IIPE3CHTALINH; pa0ora, COOTBETCTBUH C PowerPoint,
paboThI MOJBOAUT UTOT IO KAKJIOMY | 3allUCHIBAIOT IIOMCKOBBIN OCHOBHBIMH pa3naToOYHbIN
BBICTYIUICHUIO U OLICHUBAET | UH(OPMAILHIO. meron, UKT. TpeOOBaHUSIMHU. Marepuall
pe3yabTaT BBIIOJIHEHUS Pa3BuBaroT HaBBIKH (aKTUBHBIN
JIOMAIITHETO 3aJaHUs MOKCKa U BbIOOpa CJIOBaphb),
TpyIIION Heo0X0IuMOM KpUTEPUHU
uHpOpMaLUu. OLICHKH
Pa3BuBaroT HaBBIKK KauecTBa
BBICTYIUICHHUS TIEPEL [IPE3EeHTALUN
ayJIUTOPUEM.
CoBepHIEHCTBYIOT
HABbIKU YTEHUS
HE3HAKOMOM JIEKCUKH
10 TPAHCKPUIILNU
N3yuyenue HOBOTO 6 mun | IIpennaraer komannam Kaxnas rpynna Meronsl 3arnoMuHaoT IIpesenTanus
Matepuana: «CoHeT OTBETUTH Ha PsiJi BOIIPOCOB | IBITAETCS NIEPBOM UHTEPAKTUBHOIO | OIpEIEICHUE U




Metonsl, IIporno3upyemsbIii VeeBro_
Bpewms, /e TeIbHOCTH JesaATeIbHOCTD NpUeMbl U pe3yabTart
JTanel 3aHATHSA . METOUYECKOe
MMH npenogaBartes CTY/EeHTA (popmbl o0pa3oBaTeIbHOM
o0y4eHus AeATEeJbHOCTH obecmeterme
— KaK [MO3TUYECKUI II0 TEME; BMECTE CO OTBETHUTH Ha BOIIPOCHI o0yueHus, XapaKTEPUCTUKU
XKaHp» CTYIEHTaMH J1aeT penojaBaTes, JUCKYCCHS, COHeETA.
OIIPENIETICHUE COHETY; bopMynupyer cBo€ rpynmnoBas CryneHTsl
IIOABOJIUT UTOT OIIpEIETICHUE COHETA, pabora, OIIPENEIAIOT, YEM
BBIIIOJIHCHHMS 3aaHUS. CpPaBHUBAET C peuieHue COHET OTJINYAETCS OT
IIPaBWJIbHBIM BapUaHTOM. | IPOOJIEMHOTO JIPYTUX CTUXOTBOPHBIX
BOIIpOCA. JKaHPOB.
Brinonnenue 12 mun | Ilpennaraer 3aganue no ConocTaBistOT COHETHI I'pynnosas CTyneHThl TOHUMAKOT Comnersl
IIPAKTUYECKOIO COIIOCTAaBJICHUIO COHETOB HA | HA PyCCKOM U IIPAKTHYECKas] oO1iee cojiepkaHue V. lllexcnupa
3a/laHus PYCCKOM M aHIVIMMCKOM AHTJIMICKOM SI3bIKaX, pa0ora, COHETOB, COOTHOCST UX | Ha aHTJIMHCKOM
«IIepeBoTunKn» A3BIKAX; Pa3JacT COHETHI HA | AHAIU3UPYIOT JIUCKYCCHSI, coJiepKaHue ¢ U PYCCKOM
AHIIMMCKOM SI3BIKE U UX CoJiepXKaHue, KOMMYHUKAaTUBH | COOTBETCTBYIOIINM A3BIKAX
IIEPEBO/BI HA PYCCKUH S3BIK | ONPEAEIISIOT BIl METOLL. IIEPEBOJIOM.
JJ1 aHaIu3a, COOTBETCTBYIOLIUI
COIIOCTABJICHHUS U BBIOODPA IIEPEBOJ] COHETOB, CAAOT
IIPaBUJILHOTO NIEPEBOJIA. paboTy Ha POBEPKY.
IIpoBepsieT pe3yabTaThl
paboThI, MOJBOIUT UTOT.
Buneonpamatuzann | 17 muH | BHUMaHHIO CTYy€HTOB BuaumarensHo WNndpopmanuonn | [Ipocmarpusator 1K,
A IIpeJIaraeTcs IIPOCMATPUBAIOT 0—pa3BUBAOIINE | BUJICOCIOKETHI, MYJIbTUMEANITH
BHJICOAPAMATH3ALNS BUJICO(PparMeHTHI, METOBI, ONPENENSAIOT MbECY, asl yCTaHOBKA,
MPOU3BEICHUN Y. IETAr0T HEOOXOAUMEBIE JIACKYCCH4, TJIaBHBIX T€POEB, BUJIEOCIOKETHI
ITexcnupa. 3aIKUCH. IpyIIIOBasd, CIOJKET.
CryneHraMm HEOOX0IUMO MHTEPAaKTUBHAs,




Metonsl, IIporno3upyemsbIii VeeBro_
Bpewms, /e TeIbHOCTH JesaATeIbHOCTD npuemMbl U pe3yJbTat
JTanel 3aHATHSA . METOUYECKOe
MHH npenogaBartes CTyJIleHTa (popmbl o0pa3oBaTeIbHOM
ob0ecrnieueHue
o0yueHust AeATeIbHOCTH
MIOHSATh COJIEpKAHUE KOMMYHUKaTUBH
BHUJIeOparMeHTa, ast GopMBI
OIPENEIUTh JEHCTBYIOLINX paboTBhL.
JIMIL ¥ Ha3BaHUE
IIPOU3BEICHUS.
Beinonuenue 12 mun | [Ipennaraer BeINOIHUTD B rpynne ob6cyxnator I'pynnoseie, Beimonssror 3aganus B | Paznarounsii
3a/1aHMs B TECTOBOM 3aJjaHus B TECTOBOM popMe | BapHaHTBI OTBETOB, WHTEPAaKTUBHbBIE, | TECTOBOU (hopMe Ha Marepuan:
dbopme BBITIOJIHSIIOT 33JIaHUE. KOMMYHUKATUBH | JOCTaTOYHO XOPOIIEM | 3aJaHUs B
bIe (hOPMBI YPOBHE. TECTOBOI
paboTHI. dbopme, aHTII0—
pycckue u
pycCcKo—
AHTJIMHCKUE
CJIOBApH.
Pednexcus 4 mun | IIpennaraer oneHNUTH BBICTaBIIAIOT OLIEHKY B Pednekcusi. OOBEKTUBHO OneHounsble
paboTy KaXKI0ro 4jieHa npeiaraeMyro TabJuiLy. OIICHUBAIOT JINYHBII JIUCTBI
paboueil rpymnisl. BKJIAJ] KQXKJI0TO 4JIeHa CTYICHTOB.
IpyMNIbI B TOATOTOBKY
Y IIPOBE/ICHUE 3aHATHUA.
IlogBenenue UToroB | 2 MUH O6o6maer nHpopmaruio. Oco3HaroT pe3yapTar OneHo4YHbBIE
OuenuBaet padboTy CBOEro Tpy/Jia Ha JIUCTBI
CTYJEHTOB Ha 3aHATHUU. 3aHATHH. IpenojaBaTesie
78
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Metonsl, IIporno3upyemsbIii Vieh
4ye0HO—
Bpems, JleAITeJIbHOCTD [esATeJIbHOCTD npuemMbl U pe3yJbTat
JTanel 3aHATHSA . METOUYECKOe
MMH npenogaBartes CTyJIleHTa ¢hopmbl o0pa3oBaTeIbHOM
obecrieyenue
o0y4eHus AeATEeJbHOCTH
HNomamnee 3ananue | 1 mun | IIpemiaraer nomamnee 3anuchIBaOT JOMAIIHEE BBIIONHAIOT 3a1aHKue K

3aJlaHue:
1. BBIyYUTb COHET
(utepatypa)

2. paccka3aTh 0 Jr000MH
mnpece, 00beM 15
IIPEIIOKEHU N

3aJaHHC.

CICAYIOMIEMY 3aHATHUIO.
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CLIEHAPWM 3AHATHA

IIpenogaBare/ib JIUTEPATYPbI.

3npaBctByiite! CeronHsi y HAC COCTOMTCS MHTETPUPOBAHHOE 3aHATHE B OpME JETOBOM
UIPbI, B KOTOPOM IPUMYT Y4aCTHE MPENOAABATENM JINTEPATYPhl U AHIJIIMIACKOTO A3BIKA.

Ha nocke BBl BuAHWTE MOPTPET OAHOTO M3 BEIWYANIIMX NPEICTABUTENICH JINTEPATyphl
snoxu Bospoxnaenus. Ko 310? (o6yuarowuecs omseuarom na éonpoc).

[IpounTaiite BbBICKa3bIBaHUE BeEJIUKOro pycckoro nucarens IMeana CepreeBuua
Typrenesa o lekcnupe: «/{nsg nac lllexkcnup HE OHO TOIBKO FPOMKOE, IPKOE UM, KOTOPOMY
MOKJIOHSIOTCS JIMIIb U3pPEJKa U U3AAJIA; OH CHCNAJNCS HAIIUM JIOCTOSIHUEM, OH BOILET B HaIly
I0Th U KpoBb». Kak Bbl gymaere, mouemy TypreHeB IpujaBajl Takoe 3HAYCHUE TBOPUYECTBY
[Mlexcnupa? u modeMy BaxHO wu3ydarh Hacienaue Illekcriupa cerogus? (obyuarowuecs
omeeuarom Ha 80npoc).

[llexcniup Hanucan 37 nbec, 4 moamel U 154 conera. 3a ABa IECATUIETUS STOT YEIOBEK
co3lall BeIlM, KOTOpble MHOTHME BeKa 3aCTaBJSIOT JoJed aymarb, OyAST COBECTb, ydaT
MYAPOCTH.

Mbl ¢ BaMH OKaxeMcCsi B SI3bIKOBOM Jiarepe, IJie HOTpy3uMcs B 3MOXY Y HiIbsMa
[llexcnupa. CeroaHsi y Bac OTKPBITOE 3aHSATHE B CEKIUU sI3bIKa M JUTEpaTyphl. Jlo mpuesna B
Jarepb Bbl ObUTM pa30OMTHI Ha 4 KOMaHMBI, KaKJas MOJydusia CBOU 3aJaHUs, U CETOJHsS BaM
MpEACTOUT IOKa3aTh 3HaHHWS TBopuecTBa lllekcnupa, MoHMMaHME HCTOPUYECKOM 3MOXH, B
KOTOPOW OH TBOPHJ, a TAK)K€ IMOKa3aTh CBOM 3HAHUS, YMEHHUS M HaBBIKH BIAJCHUS SI3bIKOBBIM
MaTepuaioM. Kaxplii U3 y4acTHUKOB CEKIMH IMOJIYYUT TY OLEHKY, KOTOPYIO 3apaboTaeT ero
KOMaHJla U WHJIMBUAYAJIbHYIO OLIEHKY 3a MOJATOTOBKY K 3aHSTHIO, KOTOPYIO BBICTABST WJICHBI
KOMaH/IbI.

IIpenogaBare/ib AHIVIHIICKOTO A3bIKA.

Hello students.

Dear students, so, who are we going to speak
about? OK, you are right. The topic of our
lesson is «William Shakespeare — a man, a
poet and a playwright». Now, name your
teams, please. Thank you.

| wish you a success.

IIpenogaBare/ib AHIJIHIICKOTO SA3BIKA.

3/1paBCTBYWTE, CTYJCHTHI.
Jloporue cTyneHTHI, Kak BBl [yMaeTe, O 4eM
MBI CerojiHs ¢ Bamu Oynem rosoputb? Jla, BbI

npaBel. Tema Hamero 3aHiaTHS "YUIbSIM
[llekciup—uenoBek, mO3T, ApaMarypr'. A
ceiyac, Ha30BUTE BallX KOMaH/bl,

noncanyﬁCTa. Cnacn60, JKCJIar0 BaM yJlavu.

Obyuarowuecs npedcmasisiom c60u KOMAHOb.

IIpenoaaBaresib AaHIVIMICKOTO A3BIKA.

Welcome to our linguistic camp. You are
supposed to master your communicative skills
both in English and Russian. On your tables
you can see some papers. So, take number one.
It is a program of linguistic camp studies.
Paper 2: literature and language workshop
schedule. Papers 3 and 4: active vocabulary for
English  presentations. And  paper 5:

IIpenoaaBaresb AaHIVIMICKOTO A3BIKA.

I[O6p0 MOKaJIOBaTh B Halll JIMHIBUCTUYECKUM

marepp. B pamkax paboTel Jjareps BBl
YCOBEPIICHCTBYETE CBOM KOMMYHHUKATHBHBIC
HAaBBIKM KaK Ha aHIJIMHACKOM, Tak M Ha
pycckoM s3blkax. Ha Bammx cTojIax BbI
BUIUTE paboune Matepuansl. Bozpmure nuct
3T0

S3BIKOBOTO  JIarepsl.

HOMEP  OJWH. nporpamma

JImer 2: pacnucanue

paboTsl
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presentations evaluation list, paper 6: each
member evaluation list. Take paper 2. At the
beginning you are to give the presentations
about William Shakespeare’s life and work.
Then you are to learn the peculiarities of a
sonnet. Then we will get down to video
presentations. After that you are to do the test
on the information been given at the lesson.
And at the end of the lesson you will be asked
to evaluate your team members’ work. I’'m
bilingual. I speak both English and Russian.

paboueii rpynnsl «JIlutepatypa u s3bIk». Jlucr
3 1 4: aKTUBHBII clI0Bapb JUIsl IPE3EHTALMi Ha
aHrIMUCKoM  s3bike. W smer  S:xpurepun

OIICHUBAHMS TMPE3CHTALMUM, JHUCT 6: JHUCT
B3auMooLieHKH. Bo3pmure mmct 2. Brauane
BBI MPEACTaBUTh TMPE3CHTAIUU O
*u3Hu U TBopuectBe Y. lllekcnupa. A 3atem

HU3Yy4YUTH ocobennoctu coHera. Ilocine storo

JOJI2KHBI

MBI IIEpeHZeM K BHJICOIpE3CHTALMAM. A B
KOHIIE 3aHATUS BaM OyIeT TNPeAsIoKEHO
3aJjaHie B TECTOBOW (popme IO MPOUICHHOMY
Ha 3aHATUM Marepuany. B 3akimroueHun, Bam
OyzeT NpeUIoKEHO OLEHUTh paboTy BalIMX

YJICHOB KOMaH/BbI.

IIpenoxaBare/b aHIVIHICKOTO SA3bIKA.

One of your home tasks was to prepare
presentations about W. Shakespeare’s life and
creative works. The first presentation is the
historical background. Students, take paper 3,
read the active vocabulary.

(The students are reading the new words)

Thank you, follow the presentation. Don’t
forget to take notes. This information will be of
great help for you to get through the test later
on.

(The students are listening to the presentation and
taking notes).

Thank you for the presentation. Any questions?
(The students are asking the questions)

The next presentation is about W.
Shakespeare’s biography. Take paper 4. Read
the active vocabulary.

(The students are reading the new words).

Follow the presentation, take notes.

(The students are listening to the presentation and
taking notes).

Students, welcome to the blackboard.

(The students are coming forward and giving their
presentation).

The third presentation is devoted to
Shakespeare’s  biography, some modern
glimpses.

(The students are coming forward and giving their
presentation).

And the last one is about the theatre «Globey.
(The students are giving their presentation).

IIpenoxaBareib aHIJIHIICKOTO SA3bIKA.

OgHuM M3 BalIMxX AOMAIIHUX 3aJaHUil OBLIO

IIOATOTOBUTh  IPE3CHTAMM O JKU3HU W
TBOPYECTBE V. [lexcnupa. [TepBas
IIpEe3CHTaLNS: «Hcropuueckuit

KOMMeHTapHﬁ)). CTy,HeHTBI, BO3bBMUTEC JIUCT 3,
IIPpOYTHUTC aKTUBHBIN CJIOBApb K IIPE3CHTAINH.
(Obyuarowuecs  uumarom
npezenmayuu)

CHaCI/I60, BHUMATCJIBbHO CJIECAUTEC 3a XOIO0M

HEO0OXOaUMBIE

AKMueHyo JIEKCUKY K

IIPE3ECHTALNH, Jienamre
Ora
BBITIOJIHUTH 3aJaHUsi B TECTOBOM (opme.
(Obyuaiowuecs crywaiom u 0enaiom 3anuci).
Cnacu0o 3a npe3eHranuio. Ects Bonpocki?
(Obyuarowuecs 3a0aiom 60npocyl).

Crnenyromast npeseHTanuss o Ouorpapuum V.

3aMETKH. uHpopMalusg  MOMOXKET

[ekciupa. Bospmure smcr 4. Ilpourure
AKTUBHBIN CIIOBAPb.

(Obyuarowuecss  yumaiom  aKmMueHyl)  J1eKCUKy K
npeseHmayuu).

Crnenure 3a XOIOM TIpE3EHTAIlMH, JeNIalTe
HEOOXOINMBIE 3aMETKH.

(Obyuarowuecs denarom  3aRUClU).
CTyneHTsl, mpoIlly Bac K JOCKE.

(Obyuarowuecs: evixoossm k O0ocke u npPeoCmasisiom

cayuiarom u

npe3eHmayuio).

Tpetbs Mpe3eHTalHs MOCBAIIEHA

COBPEMCHHBIM B3rjiAgaM Ha JIMYHOCTH V.
[Texcnupa.

(Obyuarowuecss evixodsam k docke u npedcmasisiom
npe3eHmayuio).

13




Thank you dear students. Your presentations | I mocneanss mnpe3eHTauuss — O TeaTpe

were very interesting and informative. Hope, | "I'moGyc"

you were able to make some notes. (Obyuarowuecs npeocmasisiiom c6oio npezeHmayuio).
Cnacubo, yBaxaemble CTyIeHTH. Bamm
Ipe3eHTaluu ObUTM OYEHb HWHTEPECHBI W
WH(pOPMATHBHBI.
Hazeroch, Bbl cMOriu cienath HEOOXOIUMBbIE
3aIUCH.

Obyuarowuecs 00 NPOCMOMpPA NPE3eHMAYUl HA  AHSTULICKOM A3bIKe YUMAIOm  aKMUGHbIU  Cl08apb  NO
MPAHCKPUNYUY, A 8 XOO0e RPOCMOMPA 0enalom HeobXooumble 3aMemKu

HpenonaBaTenL JUTEPATYPLbI.

Crnacu6o, yBaxkaeMble CTyIeHThI. Baim npe3enTanuu ObUIH HHTEPECHBIE.

(IIpenooasamensv o36yuusaem pe3yibmamvl OAHHO20 IMANA).

Msb1 nepexoiuM K CIEAyIlleMy 3Tanmy Hamero 3aHsaTtus. CKaXuTe, Kakoil OCHOBHOM
CTUXOTBOpPHBI >kaHp ucnonb3oBain Y. lllekcnup B cBoeM TBOpuecTBe?

(OOyuaromuecst OTBEYarOT HA BOIIPOC).

Kaxk BbI mymaete, 4TO TaKO€ COHET, YEM OTIMYAETCS OT APYTUX JIMPUUYECKUX >KaHPOB? Y
BaC €CTh OJlHA MUHYTA, YTOOBI MOJATOTOBUTH OINPEICICHUE COHETa, a IMOCJIC Mbl CPABHHUM Ballle
OIPENICIIEHUS C KIIACCUUECKHM.

(OGyuaroruecss 00CYXIAIOT U MPEACTABISIOT CBOM BapUAHT OMNPEIEIECHHS COHETA).

Monoauel! A Terneps NO3HAKOMHUMCS U 3allMIIEM IPaBUILHOE ONPEACIICHUE COHETA.

Conem — nupuyeckoe cmuxomeopeHue u3z 14 cmpok 6 6ude clodxcHou cmpogul,
cocmosueli u3 08yX KAMpeHo8 (1emeepocmuiiuii) u 08yx mepyemos (mpexcmuuiuii).

(OGyuarorrecs: 3aMUCHIBAIOT MPABUIILHOE OMPEICIICHUE COHETA).

Jlo mpue3na B Hall SI3bIKOBOM Jlarepb BaM OBLIO MPEMJIOKEHO MPOYUTaTh COHETHI Y.
[llekcniupa no BameMy BbiOOpYy. U ceifuac y Bac OyzneT BO3MOMKHOCTb ITOUYBCTBOBAaTh Ce€Os
nepeBoIuMKaMu. Mpbl TipeuiaraeM Bam O3HaKOMHUThCA ¢ coHeramu lllekcnupa Ha pycckom u
aHTJIMCKOM si3bIKax. Ha Bammx cronax BBl BUIWTE TOAOOPKY COHETOB Ha PYCCKOM U
AHITIMHACKOM s3blKaxX. Bamma 3amadya HaWTH COOTBETCTBHE MEXAY PYCCKHUM U aHTVIMMCKUM

BApHUAHTOM. Ha BrimonHeHue 3Toro 3aaHus y BaC €CTh 10 MHHYT.
(O6yuaroruecs: 4UTAIOT, OOCYKAAIOT, COMIOCTABISIIOT MIEPEBO/IBI. AT CBOI BAPHAHT OTBETA).
(Ilpenoodasamens nodsodum umoau,).

IIpenoaaBareyb AaHIVIHIICKOTO A3BIKA.
Now, we are to get down to the next point of
our plan.

IIpenonaBare/b aHIIHIICKOTO A3BIKA.
Teneps, NEepPEexXo/IUM K CIEeAYIoUeMy
MYHKTY HAIIEero IJIaHa.

MBI

W. Shakespeare has become famous not only
as a great poet, but also as a great playwright.
Today you will present us some Shakespeare’s
plays video presentations. Listen attentively,
make notes, guess what titles of the plays are.
The first episode.

The second episode.

The third episode.

The fourth episode.
(Students are watching all videos in turn).

[lekciup cTanm M3BECTHBIM HE TOJIBKO Kak
BEIMKUN IMO3T, HO TaKXe M KakK BEJIMKHUH
apamarypr. CerogHsi BBl IPEICTaBUTE HaM
BU/JIEO MTPE3EHTALIMM CLIEH U3 IIbEC

V. [Ilekcnupa. CiymaidTe BHUMATEIBHO,
JienaiTe 3aMeTKH, JOoTaJalTech, KaKhe IMbechl
OBLITH TIPE/ICTABIICHBI.

[TepBsIii 31130/1.

Bropoii anmson.

Tperuit snu3on.

YerBepThlil S1IU30/.
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Thank you for your video presentation. (O6ylta10u;uec,q npocmampusaiom — 6ce  yemvipe
udeonpezenmayuu )

Cnacu60 3a Ballu BUJICONPE3CHTAIUH.

Hpenoz]aBaTe.]IL JUTEPATYPLbI.

A HaACKOChb, YTO BaM MMOHPABUIIMCh BUACONPEC3CHTALIUNN. HOCKOHBKY 9TO TBOPYCCKOC 3alaHUC,
OTpaxXaromee BUACHUEC aBTOPOB, Mbl PCIINIIN, YTO BCC I'PYIIIIbLI IIOJTYy4YarOT BBICIIINI Oal.

Ml NEPEX0oaMM K CICAYIOIIEMY OTally 3aHATUA W Op€ajiaracM IMPOBEPUTH BaM Ballll 3HAHHS B
o0Jactu CMICKCIIUPOBEACHHW A MW BBINIOJIHUTL 3aJaHUA B TECTOBOH (bopMe Ha PYCCKOM H
AHTJIMICKOM SI3bIKaX. 3aMeTKI/I, CACIIaHHBIC BaMU BO BpEMs 3aHATHA, IOMOI'YT BaM CIIPaBUTLCA C
9THUM 3a1aHUECM. Ha Brimonnenune 3alaHus BaM JacTCA 10 MUHYT.

(O6yuarowuecs obeyrcoarom eapuanmer omeemos, vinonusom 3a0anue, cOalOM Ha NPOBEPKY ).

Bame Bpemsi uctexio, cnaBaiite Bamm paborel. Cmacm6o. Onenkn Bamux padoT OymyT
MMpEaACTaBJICHLI YYTh ITO37KC.

VYBaxkaeMble CTYAEHTHI, [I0Ka MOU KOJUIETH MPOBEPSIIOT PE3YJIbTaThl Balle padoThl, s MOMPOLIY
Bac B3ATh NocheAHuit TucT Ne 6, T1ie BBl yBHAUTE TAOIUIly B3aUMOOLIEHKH. BaM HY»HO OIEHUTh
pa60Ty KaxJI0ro 4Wi€Ha TpYHIIbI M IIOCTaBUTb OLCHKY B COOTBCTCTBYIOLIYHO rpa(by 10
BepTUKaIU. ¥Y Bac 4 MuHyThl. Bonipockr?

(Obyuarowuecs 3anonuaom maoauyy).

HOI[BGI[GM HUTOT'H TCCTUPOBAHMA.

(Ilpenodasamens 038yuusaem oyeHKY 3a Mecmogoe 3a0aHue).

Wtak, noasenem oOmuii uTor. 3a paboTy Ha 3aHSITUU TPYMIBI HOTYYalOT CJIEAYIOIINE OLICHKH.
(ITpenooasamens o3syuusaem umozosvie oyenxu).

IlpenoxaBareib aHIJIMIICKOTO SI3bIKA. IMpenoxaBare/ib AHIJIMIICKOTO SI3bIKA.

So, students, we are finishing the work of our | CtyneHTbI, MbI 3aKaHUYMBaeM pabOTy HAILETO
camp. The administration hopes that you have | nmareps. AaMuUHHCTpaIKs HAJIEETCs, YTO BaM
enjoyed staying in the camp and have got new | monpaBuaOCh TpeObIBaHHE B Jjarepe, W BbI
knowledge about W. Shakespeare’s life and | monyuynnu HOBBIE 3HAHHMS O JKU3HH U
creative works. Today you are welcome to the | tBopuectee VY. Illekcriupa. CeromHs Mbl
concert and farewell party. Now, write down | mpuriamaem Bac Ha KOHIEPT M MPOINATLHYIO

your home task. Beuep. A cedyac 3amnuIIdTe JOMaIlHEe
Literature: to learn one of the W. Shakespeare’s | 3amanue.

sonnets by heart; Jluteparypa: BbIyYHUTH OJUH W3 COHETOB Y.
English: to tell about one of the W. | Illekcnupa mo BEIGODY.

Shakespeare’s plays. AHrIMiickuii s3bIK: pacckas3aTb 00 OJHOU U3
(Students are taking down the home tasks). nbec [lexcnupa.

All the best, the lesson is over. (O6yuaiowuecs sanucviéarom domawnee 3aoanue)

Bcero camoro srydiero, ypok 3aKkOHYEH.

15




3AKVIIOYEHUE

Jlannasi yueOHO-MeTOoAMuecKas pa3paboTka Obuia anpoOupoBaHa B EPUOJ] JHEH HAYKU U
TBOPYECTBA IIUKJIOBOM METOIUYECKON Komuccuu Ne 4 cOriacHo IUIaHy METOAMYECKON paboThI
KOJUIe/pKa. AYIUTOPHOE HMHTETPUPOBAHHOE 3aHATHE IPOBOJWIOCH C YYaCTHEM CTYJIEHTOB
cnenuanbaocTr 34.02.01 CectpuHckoe Aeno Ha 6a3e OCHOBHOTO 001Iero oopa3oBaHusl.

Tewma, BeIOpaHHast AJisl MPOBEJCHUS 3aHATHUS, BXOAUT B IMPOrPaMMbl Y4eOHBIX JUCLMILITUH
JUTEpPaTyphbl U AHTIUICKOTO sI3bIKa, UHTErpanusi KOTOPBIX MO3BOJSET JaTh Oojiee HMIMPOKOE U
yrayOieHHoe MpejAcTaBiIeHue o >Ku3HHU U TBopuecTse Y.Illlekcnupa.

Hcnonb3oBanue coaepxaHusi pPa3HbIX YUYEOHBIX JUCLHMIUIMH SBISETCS OJIHUM U3
OCHOBHBIX COBPEMEHHBIX MOAXO0JI0B B 00YYECHHH — METANpPEeIMETHOTO MOAX0/1a, MO3BOJISIONIETO
MI03HABATh OKPYKAIOIIUK MUP B CBOEM MHOTOOOpAa3nu U €AMHCTBE.

Ha 3amstum ObUTM WMCHIOJB30BaHBI pPa3sHOOOpasHbIe (GOPMBI M METOJBI OOyUYCHUS:
UHTEPAKTHBHBIE, KOMMYHUKATUBHBIC, TIOMCKOBBIE, METOJbl KPUTHYECKOTO MBIIIJICHHUS,
nH(OPMaLIMOHHO-KOMMYHHUKATUBHbBIE, IIPOCKTHBIE.

3amaHus, MpeaaoKeHHbIE K BBIOJIHEHHUIO, BBI3BAIM UHTEPEC U MOJACPKUBAINA BHICOKYIO
AKTUBHOCTH O0YYArOIIMXCS Ha MPOTSHKEHUU BCETO 3aHATHS.

Jlomammnsist  pa®oTa, BBINOJIHEHHAas B BUAE NPE3CHTAMA U BUACOCIOKETOB
Croco0CTBOBAJIA PA3BUTHIO TBOPUECKOM aKTUBHOCTU O0YyJAIOIITNXCSI.

BriOpannbie GopMBI U METOIBI OOYYEHHUS OTBEUAIOT COBPEMEHHBIM TPEOOBAHMSIM K
NOJArOTOBKE U TMPOBEICHUIO 3aHATUH U JIEMOHCTPUPYIOT pealM3alUi0 JIeATeIbHOCTHO—
KOMITIETEHTHOCTHOTO TTO/IX0/Ia B MTPETIOIaBaHUH HHOCTPAHHBIX SI3BIKOB M JIUTEPATYPHI.
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IMPUJIOKEHUE 1

LINGUISTICS CAMP PROGRAM

Monday

9.00 a.m. — arrival, accommodation
11.00 a.m. — registration

11.30 a.m. — opening meeting

12.00 a.m. — coffee break

1.00 p.m. — group meeting

3.30 p.m. — lunch

2.30 p.m.— excursion around the camp
4.00 p.m. — free time

6.00. — 7.30 p.m. — dinner

Tuesday

8.00 —9.00 a.m. — breakfast

9.30 — 12.00. a.m. — workshops meeting
12.00 — 12.30. p.m. — coffee break
12.30 — 2.00. p.m. — workshops meeting
2.00 — 3.30.p.m. — lunch

3.30 —5.00. p.m. — a visit to the theatre
«Globe»

5.00 p.m. — free time

6.00 — 7.30 p.m. — dinner

Wednesday

8.00 —9.00 a.m. — breakfast

9.30 — 12.00. a.m. — excursion to a secondary
school

12.00- 12.30. p.m. — coffee break

12.30 — 2.00. p.m. — workshops meeting

2.00 — 3.30.p.m. — lunch

3.30 —5.00. p.m. — workshops meeting

5.00 p.m. — free time

6.00 — 7.30 p.m. — dinner

Thursday

8.00 —9.00 a.m. — breakfast

9.30 a.m.— 4.00.p.m. —a bus tour to Stradford —
on —Avon

5.00 p.m. — free time

6.00 — 7.30 p.m. — dinner

Friday

8.00 —9.00 a.m. — breakfast

9.30 — 12.00. a.m. — "Literature and language"
workshop open session

12.00-12.30. p.m. — coffee break

12.30 — 2.00. p.m. — workshops meeting

2.00 — 3.30.p.m. — lunch

3.30 —5.00. p.m. — workshops meeting

5.00 p.m. — a concert "Languages unite
nations"

6.00 — 7.30 p.m. — farewell dinner

Saturday

9.00 a.m. — departure
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MNPUJITIOKEHMUE 2

WORKSHOP «LITERATURE AND LANGUAGE » SCHEDULE

Theme: «W. Shakespeare’s life and creative works»

Aims:

1. to widen the understanding and knowledge of W. Shakespeare’s life and creative works;
2. to enable discussing issues included into the schedule;

3. to master the knowledge and usage of the topic vocabulary.

I. Presentations in English and Russian.

Tasks:

1.listen attentively to the given information;

2. take down new facts and information.

1. «Historical background»

2. «W. Shakespeare’s biography»

3. «The theatre «Globe»

4. «W. Shakespeare’s biography, some modern glimpses»

I1. Sonnets as literature form.

Tasks:

1.learn the information about sonnets’ specific characteristics

2. compare English and Russian variant of sonnets;

3.choose the right variant of translation and give it to a tutor to be evaluated.

I11. Video presentations.

Tasks:

1. watch the videos attentively;

2. guess what the titles of the plays and who the main characters are;
3. take down the necessary information.

IV. Russian — English test (group work).
V. Group work evaluation.

Tasks:

1. evaluate each team’s member work;

2. fill in the table.

V1. Tasks for the next workshop «Literature and language» meeting.
1. Tell about one of the Shakespeare’s plays;
2. Learn one of the Shakespeare’s sonnets both in Russian and English.
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MNPUJITIOKEHMUE 3

HISTORICAL BACKGROUND

Active vocabulary

Task

VVVVVVYVYVYVYVYVYVVVYVVYVVYYVYVYY

: read the new words.

Background- |'bakgravnd| —domn, 3aauuii miaH, mpeamnockUIKa,
Era—|'1ors| —smoxa, spa,

Reign—|rein| — napcTBoBanue, BIacTh

Represent—|repri' zent|-mpeacraBisTs, H300pakaTh
Renaissance—|ri' ners(a)ns|- amoxa Bo3poxaeHust, PeHeccanc
Flower— | flavs|-1iBeTenue, pacuser

Compose- |kom'povz| — cOYMHATH, CO3aBaTh

Break free — |breikfri:| — BBIpBaThCS, OCBOOOKIATHCS

Major—| ' meid3s| — GOMbIIHIA, 3HAYUTEITLHBIA

Influence— |'influons| —BnusiHue, Bo3meiicTBHE

Parliamentary monarchy— | pa:lo'ment(o)ri' monoki|-napaamMeHTtapHas MoHapXus
Christendom—| kris(e)ndom| —xpucTranckuiit Mup

Split-|split| —packon, pacuiemnieHue

The Reformation—|refa’'meif(o)n| —pedopmarnius, npeodbpazoBanue
Sustenance—| sast(a)nans| —(311.) cpeacTBa K CyIIECTBOBAHUIO
Essentially— [1'senf(a)l1 | —110 cy1iecTBy, CyIiecTBEHHBIM 00pa3oM
Spirit—| spirit|-nymra; gyx

Reinstate—|ri:instert| —-BoccTaHaBIMBaTH

Bible— |'baib(a)l| — Bubmus

Heretic—| herrtik| —epetuk

Court—|ko:t|-cyn
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WILLIAM SHAKESPEARE’S BIOGRAPHY

Active vocabulary

Task

VVVVVYVYVYVYVYVVYVYVVYYVYY

: read the new words.

Playwright —| plerrait|~xpamatypr
Artisan —|'a:tizon| —-peMeCIeHHHK
Belonged — |br'lond| —punapiexan
Married — |' merid| —xeHuics
Landowner — | landouna|—3emieBnanener
Twins — [twinz| —0au3HeIbI
Wealthy —|'wel01| —cocTosTenbHbI#
Move —|mu:v| —epee3n

To perform — [pa’fo:m|-BeicTynaTH
To appear —[o p1o|—mosBaATHCS
Transition —|traen’ zif(e)n|-niepexon
Plague —|pleig| —auyma

Created- |kri: "ertid|-coznan
Research — |r1'se:tf]l-uccnenoBanue
Health —|hel6|—3mopoBbe

MNPUJIIOKEHMUE 4
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MNPUJITIOKEHMUE 5

KPUTEPUU OLHEHKU INPESEHTALIMN

Kpurepun Conep:xkanue Bbanabl
1.CooTBeTcTBUE 1. HWadopmammss COOTBETCTBYeT TeMe, HampaBieHa Ha | 2 Oamia
3as1BJICHHOM T€ME | pacIIMpeHUue 3HAHUM.

2.Comep kT MaTepuai, He COOTHOCAIIMICS C 3asiBIeHHON TeMoil. | 1 Gamn

3. Uadopmarus He (MaJI0)COOTBETCTBYET TEME. 0 6amioB
2. HoBusna 1. KauecTBeHHO HOBOE 3HaHUE, MOJIyYEHHOE B pe3ysibTaTe Moucka | 3 Gamna

Y aHaJM3a JUTEePaTypHL.

2. HoBoe BuzieHUE, TPEACTABICHKUE BOIIPOCa. 2 Oamna

3. N3110KeHbI MUPOKO U3BECTHBIC (DAKTHI. 1 Gan
3. DOpyaunus 1. 3HaHue OCHOBHBIX COOBITHUH, (QakTOB B H30paHHOU Teme u | 3 Oaria

COMpeIeTbHBIX 00JIACTSIX.

2.Xopomuiast OCBEJOMJIEHHOCTb B N30paHHOM TEME. 2 Gamna

3. Cnaboe npencraBiieHre 00 OCHOBHBIX COOBITHSIX, (haKTax 1 Gamn
4. U3noxeHue 1. BeipasutenbHOE, JOTUYHOE, KOMIIAKTHOE, C JJIEMEHTaMmH | 3 Oaia

pUTOpPUKH, 0€3 CyIIEeCTBEHHOW Omopel Ha TeKCT. Branenue

ayIUTOPUEH.

2. CBsi3HOE, HO MAJIOBBIPA3UTEIbHOE H3JIOKEHUE C TMay3amH, | 2 Oamia

gacToe oOpalieHne K TeKCTY AOKIaa.

3. Jlokimaz 3a4nuTHIBAETCS 10 MOATOTOBICHHOMY TEKCTY 1 Gamn
5. Kommo3unus 1. Hmeerca BBeacHHe, 00O3HAUYeHA BaXKHOCTH M 3HAYMMOCTh, | 3 Oaiuia
JOKJIaja BBIJIEp)KaHa JIOTHKA TOCTPOCHHSL.

2. OcHOBHBIE TPeOOBaHM BBIITOJIHEHBI HE B TOJIHOM 00bEME. 2 Ganna

3. OTCYTCTBYIOT JIOTUYHOCTb U TIOCTIEIOBATENBHOCTh U3J0KeHUs | 1 6amn
6. Opopmienue 1. IToTHOCTBIO COOTBETCTBYET TPEOOBAHUSM. 2 bamna
CITaliI0B 2. YacTuyHOE COOTBETCTBUE TPeOOBaHUSAM OPOpMIICHUS caiioB. | 1 6amn

3. HecooTBeTrcTBUE TpeOoBaHUSIM 0OPMIICHUS CIIAHIOB. 0 GamioB
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JIMCT B3BAUMOOILEHKHA

Onenure paboTy WICHOB Baleil pabodeit rpynimbl:

MNPUJITIOKEHUE 6

Ne

PabGouas rpynna

Komanna 1

CryneHt

CryneHt

CryneHt

CryneHnt

Crynent

CryneHt

N[OOI W DN

CryneHt

Komanna 2

Crynent

Crynent

CryneHt

CryneHt

Crynent

OO B W DN

Crynent

Komannga 3

CryneHt

CryneHt

CryneHt

CryneHt

CryneHt

OO B WIN-

CryneHt

Komannga 4

CryneHt

CryneHt

Crynent

CryneHt

CryneHt

OO B W DN

CryneHt

23



MNPUJITIOKEHMUE 7

SONNETS (COHETHI)

*k*k

For shame deny that thou bear’st love to any,
Who for thyself art so unprovident.

Grant if thou wilt, thou art belov’d of many,
But that thou none lov’st is most evident;
For thou art so possessed with murd'rous hate
That “gainst thyself thou stick’st not to conspire,
Seeking that beauteous roof to ruinate
Which to repair should be thy chief desire.

O change thy thought, that I may change my mind.
Shall hate be fairer lodged than gentle love?
Be as thy presence is, gracious and kind,

Or to thyself at least kind—hearted prove.
Make thee another self for love of me,
That beauty still may live in thine or thee.

**k*

o coBecTu ckaku: KOro Thl JTIOOUIIH?
TbI 3HaeMb, TI00OIT MHOTHE TeOS.

Ho Tak 6ecrieuHo MOJIOJOCTh ThI T'yOHIIIb,
UYTo sICHO BceM — )KMBEUIb Thl, HE JIHO0SL.
CBou JIOTBIN Bpar, He 3Hasl COXKAJIEHbS,

TeI pazpyiraenis TaiHO A€Hb 32 JHEM
BenukonenHsslil, xaymnii 0OHOBIEHbS,
K tebe B HacneACTBO Mepene i 10M.
[lepemenuch — u 51 mpolry oouay,

B nymie m000Bb, a HE BpaKay NpUTPEi.
bynpb Tak ke HEKEH, Kak IIPEKPAcEH ¢ BULY,
U cranb k cebe menpee u J0Opei.
ITycTh KpacoTa *KHUBET HE TOJIBKO HBIHE,
Ho noBToput ce0s B 1106MMOM ChiHE!

**k*

My love is as a fever, longing still
For that which longer nurseth the disease,
Feeding on that which doth preserve the ill,
The uncertain sickly appetite to please.
My reason, the physician to my love,
Angry that his prescriptions are not kept,
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Hath left me, and | desperate now approve
Desire is death, which physic did except.
Past cure | am, now reason is past care,

And frantic-mad with evermore unrest;

My thoughts and my discourse as madmen's are,
At random from the truth vainly express'd;
For I have sworn thee fair and thought thee bright,
Who art as black as hell, as dark as night.

*k*k

JIro60Bb — HEeyr. Mos aymia 601bHa
ToMUTEIBHON, HEYTOITUMOM KAKIOH.
Toro xe sima TpeOyeT oHa,
Koropslii oTpaBui ee oaHaX1bl.
Moii pazym—Bpau J1000Bb MOIO JI€UHII.
OHa oTBepria TpaBbl U KOPEHbBA,

W Genubiii nekaph BRIOWICS U3 CHJT
W Hac nmokunym, MOTEpsiB TEPICHBE.
OTHBIHE MO HEYT HEU3JICUUM.
Jyiia HY B 4eM MOKOSI HE HAXOJIUT.
[TokuHyTBIE pa3yMOM MOUM,

W uyBcTBa M crioBa MO BOJIE OPOMST.
W nonro MHe, TMIIEHHOMY yMma,
Kazancs paem an, a ceeroM — Tbma!

***k

When | do count the clock that tells the time,
And see the brave day sunk in hideous night;
When | behold the violet past prime,

And sable curls all silver’d o’er with white;
When lofty trees | see barren of leaves
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves
Borne on the bier with white and bristly beard,
Then of thy beauty do I question make,

That thou among the wastes of time must go,
Since sweets and beauties do themselves forsake
And die as fast as they see others grow;

And nothing ‘gainst Time’s scythe can make defence
Save breed, to brave him when he takes thee hence.



***x

3By4uT J11 601 YACOB M BpeMsI TOHUT,
Wb BAIHET JICMIECTOK 3a JIETIECTKOM,
I'msoky 1b, Kak OOZpBIi IEHh BO MpaKe TOHET,
Kak yepHbIii JIOKOH cMeIaH ¢ cepedpoM, —
Korpna s Buxy ponry orojeHHoH, —
briBaso, B 3HOH, yOeXKHIIE IS CTad —
Kak 3enenp neta crapen yOeneHHBIH,
CkocuB cTOramu, 1oJyiaraer B psij, —
Torma MeHs Bceraa BOIpOC TEP3aeT:
Heyxu aynubiii 00JIMK TBOM yMpeT,
Kak kpacota 31€eCh Tak ke CKOpO Taer,
Kak nepen Hero HOBas pacrteT?
Kocsl BpemeH He ojio51€eelb Thl,

He nepenaB noToMCTBY KpacoThl.
Korna noyrpy 61aromatHelii cBet
B3apimMaer nuk cBOM IJIaMEHHBIN C BOCTOKA,
Bce B30phI HUTIOT BOCTOPKEHHBIN PUBET
Bennuuio BCeBUIALIETO OKA.
JlocTUTrHYB 710 BEPILKH IyTH, OHO,
[Tono6HO 10HOCTH B ITOpE pacLBETA,
OnsTe Kpacoy AJis CMEPTHOTO MOJIHO,
Bce B 30510T€ 0JIyACHHOTO CBETA.

Ho uyTh OHO, KaK MyTHUK YTOMJIEHHBIH,
Hauner cxoauTh K 3eMJie, K pa3iayKe ¢ JHEM,
To ym mtoacKoil, ObIBaIO, BOCXHIIIEHHBIH,
Teneps yxe HE IyMaeT 0 HEM.

Tak B cTapocTH yMpelIb Thl, 103a0BbIT,
Kosb 06511k TBOH ChIH HE BOCKPECHT.

**k*

Korna noyrpy 61aromatHelii cBet
B3apiMaer nuK CBOM IJIaMEHHBIN C BOCTOKA,
Bce B30pbI HUTIOT BOCTOPKEHHBIN TPUBET
Beanunio BceBUaSIIEro oka.
JIOCTUTHYB 10 BEpIIUH ITyTH, OHO,
[Tono6HO 10HOCTH B MOpE pacliBeTa,
OnAtb Kpacoi Jyisi CMEPTHOTO MOJHO,
Bce B 30110T€ 1OYyI€HHOTO CBETA.

Ho 4yTb 0HO, KaK IIyTHUK YTOMJICHHBIH,
Hauner cxoauTs Kk 3eMJI€, K pas3ilyKe C JTHEM,
To ym nroackoi, OpIBaIo, BOCXUIIIEHHBIMH,
Tenepp yxe HE TyMaeT O HEM.

Tak B cTapoCcTH yMpeIb Thl, T03a0BIT,
Kosb 06511k TBOH ChIH HE BOCKPECHT.

26



MMPUJITIOKEHMUE 8

TECTOBOE 3AJAHUE

3ananmne: OTBeTbTE HA CJIEAYIOIIHE BOMPOCHI:
Task: Answer the following questions:

1. Where was W. Shakespeare born?

2. Kak HaspiBajicst TeaTp, B KOTOpOoM BeicTynaia tpynmna Y.Illekcrupa?

3. JlaiiTe ompenencHUE COHETY:

4. How many sonnets are known at the present moment?

5. HazoBute Qpamuinu BpaxIyoOIUX ceMel B onHoM u3 Tparenuit Y. lllekcnmpa:

6. What was Othello?

7. How did Cleopatra die?

8. B kakoii crpane npoucxoaur aerictsue Tpareaun «Kopois JIup»?

9. Write down the titles of the plays given in the video presentations?

10. Kak Ha3bpIBayIach 310xa, BO BpeMsi KOTOpOH >kui1 ¥ TBoprt Y. Illekcrup:
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MNPUJITIOKEHMUE 9

JIMCT OHEHUBAHUSA PABOTBI CTYJAEHTOB

PabGouyas rpynna

Komannga 1

IIpe3enTa
1101071

CoHeTtnl

Bugeogpama
TH3AUA

TecThl HTroro

CryneHnt

CryneHnt

CryneHt

CryneHt

CryneHt

CryneHt

~N| o o &~ W N -

CryneHt

Komanpna 2

CryneHt

CryneHt

CryneHt

CryneHt

CryneHt

| O B~ W N

CryneHt

Komannga 3

CryneHt

CryneHt

CryneHt

CryneHt

CryneHt

| O &~ W N| B

CryneHt

Komanpga 4

Crynent

Crynent

CryneHt

CryneHt

CryneHt

| O B~ W N|

Crynent
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IMPUJITIOKEHME 10

KJITOYH K 3AJAHUIO «ITEPEBOJYUKWN»

Sonnet 10

For shame deny that thou bear’st love to any,
Who for thyself art so unprovident.
Grant if thou wilt, thou art belov’d of many,
But that thou none lov’st is most evident;
For thou art so possessed with murd'rous hate
That ‘gainst thyself thou stick’st not to
conspire,

Seeking that beauteous roof to ruinate
Which to repair should be thy chief desire.
O change thy thought, that | may change my
mind.

Shall hate be fairer lodged than gentle love?
Be as thy presence is, gracious and kind,
Or to thyself at least kind—hearted prove.
Make thee another self for love of me,
That beauty still may live in thine or thee.

Comer 10

ITo coBecTH CKaXkM: KOT'O ThI JIFOOUIIIH?
TrI 3Haeb, TI00AT MHOTHE TEOS.

Ho tak GecrieqHO MOJIOIOCTD ThI TyOUTIIb,
YT0 SICHO BCEM — JKHMBEIIIb ThI, HE JIFOOS.
CBowu JIIOTBIN Bpar, HE 3HAs COKATICHbS,

TheI pa3py1aeiib TalHO AEHb 33 JHEM
BenukonenHslil, )KAymuii 0OHOBIEHBS,
K tebe B HacneACTBO MEPeIIe I T0M.
[lepemenuch — u 4 mpoiry ooumy,

B nymie m000Bb, a HEe Bpaky MPUTPE.
Bynap Tak jxe HeXXeH, Kak MpeKpaceH ¢ BULY,
U cranb k cebe meapee u J00pei.
ITycTh KpacoTa )KHUBET HE TOJIBKO HBIHE,
Ho moBToput ce6s B m00MMOM chiHe!

Sonnet 147

My love is as a fever, longing still
For that which longer nurseth the disease,
Feeding on that which doth preserve the ill,
The uncertain sickly appetite to please.
My reason, the physician to my love,
Angry that his prescriptions are not kept,
Hath left me, and | desperate now approve
Desire is death, which physic did except.
Past cure | am, now reason is past care,
And frantic—mad with evermore unrest;
My thoughts and my discourse as madmen's
are,

At random from the truth vainly express'd;
For I have sworn thee fair and thought thee
bright,

Who art as black as hell, as dark as night.

Couer 147

JIro60Bb — HEeAyT. Mos nymia 6osibHA
ToMuUTENbHOM, HEYTOTUMOM JKAKIOM.
Toro xe sna TpedyeT oHa,
KoTtops1it oTpaBuit ee 0qHaXIbI.
Moii pazym—Bpau J11000Bb MOIO JICUHNJI.
Ona oTBepria TpaBbl U KOPEHBS,

W Genublil nekaph BBIOWIICS U3 CUT
W Hac nokuHyI, MOTEPSIB TEPIICHBE.
OTHBIHE MOU HE1YT HEU3JICUUM.
[y1iiia HA B yeM TTOKOsI HE HAaXOJTUT.
[TokuHyTBIE pa3yMOM MOUM,

W gyBcTBa U clioBa 10 BoJie OPOST.
W nonro MHe, TUIIEHHOMY yMa,
Kazancs paem an, a ceerom — Tbmal
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Sonnet 12

When | do count the clock that tells the time,
And see the brave day sunk in hideous night;
When | behold the violet past prime,
And sable curls all silver’d o’er with white;
When lofty trees | see barren of leaves
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves
Borne on the bier with white and bristly beard,
Then of thy beauty do | question make,
That thou among the wastes of time must go,
Since sweets and beauties do themselves
forsake
And die as fast as they see others grow;
And nothing ‘gainst Time’s scythe can make
defence
Save breed, to brave him when he takes thee
hence.

Comer 12

3By4uT JI OOH YaCOB U BpeMs TOHHT,
Wb BAHET NenecToK 3a JICTIECTKOM,
['nsxy 716, Kak OOAPBI IeHb BO MpaKe TOHET,
Kaxk yepHbIii JOKOH cMeIlaH ¢ cepedbpom, —
Korna s Buxy poury orojieHHOH, —
briBaso, B 30O, yOSKHIIE IS CTaT —
Kak 3enens nera crapen yOeneHHBIH,
CkocuB cToramu, rosjaraer B psij, —
Tornma MeHst BCeraa BOpocC TEP3aeT:
Heysxenu uynHblil 00JIMK TBOM YMpET,
Kak xpacota 31ech Tak e CKOpo Taer,
Kak nepen Hero HoBasi pactet?
Kocsl BpemeH He ofo1eelb Thl,
He nepenaB noToMCcTBY KpacoThI.

Conet Ne 7
Korna noytpy 61aroaatHelii cBet
BzapiMaeT TuK CBOM MIIaMEHHBIN C BOCTOKA,
Bce B30pbI NUTIOT BOCTOPKEHHBIN MPUBET
Benuumnio BceBUAAIIETO OKA.
JlocTUTHYB 10 BEpUIMH ITyTH, OHO,
[Tono0OHO 1OHOCTH B TIOpE paciBeTa,
OnsTh Kpacol Al CMEPTHOTO IMOJHO,

Bce B 301510T€ MOIYyI€HHOTO CBETA.

Ho 4yTb 0HO, KaK IIyTHUK YTOMJICHHBIH,
Hauner cxoauTs K 3emiie, K pa3ilyke C THEM,
To ym moacKoil, ObIBaio, BOCXHIIIEHHBIMH,
Tenepb yxe He yMaeT O HEM.

Tax B cTapocTu yMpenib Thl, MO3a0BbIT,
Konb 0651MK TBOM ChIH HE BOCKPECHT.
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MNPUJIIOKEHME 11

KJIIOYH K 3AJJAHAIO B TECTOBOM ®OPME

1. in Stratford—upon—Avon

2. «I'mobycy

3. ctuxoTBOpeHue U3 14 CTPOK, COCTOSIIEeE U3 ABYX YETBEPOCTHINH (KaTPEHOB) M IBYX
TPEXCTUIIUH (TEPIIETOB).

4. 154

5. Montekku, Kanynnerru

6. commander/ military man

7. from the snake’s bite

8. bpuTtanus

9. «King Lear», «Romeo and Juliet», «Othello», «Antony and Cleopatra»
10. Peneccanc (Bo3poxaenue)
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MNPUJIIOKEHME 12

HNPE3EHTAIIUA «HISTORICAL BACKGROUND»y. Komanaa «bennbie ﬁopmcn»

Cuaaiin

Conep:xanue ciaaiaa

Knowledge of historical and social background gives a
broader understanding of the context in which
Shakespeare’s plays were written.
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The Elizabethan era is the period of the history of
England during the reign of Queen Elizabeth 1 (1558-
1603). Historians often call it the golden age in English
history. This "golden age" represented the top of the
English Renaissance and saw the flowering of poetry,
music, drama and literature. The era is the most famous
for theatre, as William Shakespeare and many others
composed plays that broke free of England's past style of
theatre.

Major Dates And Events

< 1558 Accession of Elizabeth I

4 1588 Defeat of the Spanish Armada

< 1593-4 Plague causes closure of theatres

< 1599 Lord Chamberlain’s men occupy Globe theatre
< 1601 Essex’s rebellion and execution

< 1603 Elizabeth dies. James I arrives from Scotland,

where he reigned as James VI and is appointed King
of England

< 1605 Gunpowder plot

Here you can see dates of the most important events
during Shakespeare’s life, that influenced Shakespeare’s
creation.

Importance of monarchy and religion

§ 2
w Monarch
, |

House of
Commons

——

the knights,
townspeaple

During this period England had a centralized, well-
organised, and effective government. England was a
parliamentary monarchy.

Importance of monarchy and religion

Elizabeth said:
«I have no desire to
make windows into
mens'souls»

i Elizabeth reinstated
the Protestant bible
and persecuted
Catholics.
¥ In 1570, Pope Pius V
declared Elizabeth a

heretic.

Christendom had been split in two by the Reformation,
but even the Protestant countries like England looked to
Italy for cultural sustenance. It is no surprise that so
many of Shakespeare’s plays are set there and are
essentially Italian in spirit. Elizabeth reinstated the
Protestant bible. In 1570, Pope Pius V declared Elizabeth
a heretic. In England people who supported Catholicism
were excluded from the professions or imprisoned.
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RENAISSANCE

The Renaissance is based on

William  Shakespeare lived during The English
Renaissance. It was a cultural movement in England
dating from the late of the 15th to the early of the 17th
century. The intellectual basis of the Renaissance was
humanism and the rediscovery of classical Greek
philosophy. "Man is the measure of all things."

Renaissance: High culture

Music
Important composers:
< William Byrd (1543-1623)
“+John Dowland (1563-1626)

“Thomas Campion(1567-1620)

Travelling musicians were in great demand at Court, in
churches, at country houses, and at local festivals. The
popular culture showed a strong interest in folk songs and
ballads. The most famous composers of that time were:
William Byrd, John Dowland, Thomas Campion.

Renaissance: High culture

Important artists:

< Nicholas Hilliard (1547-1619)
“*George Gower (1540-1596)

«+Isaac Oliver (1565-1617)

It has often been said that the Renaissance came late to
England, in contrast to Italy and the other states of
continental Europe.

Renaissance: High culture

Fine arts: Nicholas Hilliard

The most famous artists are: Nicholas Hilliard, George
Gower, Isaac Oliver.

Renaissance: High culture

These are some of their famous paintings.
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Renaissance: High culture

! Fine arts: Isaac Oliver \

These are some of their famous paintings.

Renaissance: High culture

Architecture

Famous buildings:

< «Hardwick Hall, more glass than
wall»

< Wollaton Hall
< Burghley House

+ Langley Chapel

A true Renaissance style came to England at the endof
the century. The most famous buildings are: «Hardwick
Hall, more glass than wall», Wollaton Hall, Burghley
House, Langley Chapel.

HPE3EHTAIUSA «OFFICIAL BIOGRAPHY OF WILLIAM SHAKESPEARE».
Komanpaa « Kparkocrts - cecTpa Tajganra»

William Shakespeare (baptized on April 26, 1564 to April 23, 1616) was an English playwright,
actor and poet also known as the “Bard of Avon” and often called England’s national poet.

Early years

William Shakespeare was born in 1564 in
Stratford-upon-Avon.

v ¥

SHAKESPEARE'S FATHER- SHAKESPEARES MOTHER MARY
JOHN SHAKESPEARE (1530- ARDEN (1537—1608)
1601)

He is often called England's national poet, and the "Bard
of Avon". His extant works, including collaborations,
consist of approximately 39 plays, 154 sonnets, two
long narrative poems, and a few other verses, some of
uncertain authorship

Shakespeare was born and raised in Stratford—upon—
Avon, Warwickshire.

In 1582 Shakespeare married Anne Hathaway.
Children:

# Daughter Susanna.

Twins - son Hamnet and daughter Judith.

William  Shakespeare married Anne Hathaway on
November 28, 1582, in Worcester, in Canterbury
Province. William was 18 and Anne was 26, and, as it
turns out, pregnant. Their first child, a daughter they
named Susanna, was born on May 26, 1583. Two years
later, on February 2, 1585, twins Hamnet and Judith were
born. Hamnet died of unknown causes at age of 11.

0

In 1599 a ¢

Rivegila
R =8

Throughout his career, Shakespeare divided his time
between London and Stratford. In 1596, the year before
he bought New Place as his family home in Stratford,
Shakespeare was living in the parish of St
Helen's, Bishopsgate, north of the River Thames. He
moved across the river to Southwark by 1599, the same
year his company constructed the Globe Theatre there.
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By 1599, William Shakespeare and his business partners
built their own theater on the south bank of the Thames
River, which they called the Globe. In 1605, Shakespeare
purchased leases of real estate near Stratford for 440
pounds, which doubled in value and earned him 60
pounds a year. This made him an entrepreneur as well as
an artist, and scholars believe these investments gave him
the time to write his plays uninterrupted.

While it’s difficult to determine the exact chronology of
William Shakespeare’s plays, over the course of two
decades, from about 1590 to 1613, he wrote a total of 37
plays revolving around several main themes: histories,
tragedies, comedies and tragicomedies.

e by measure) e In William Shakespeare's final period, he wrote several

that ends well», «Othell
«Antony and Cleopatra

@Weﬁwo{ms?mn' i tragicomedies. Among these are Cymbeline, The
p— R Winter's Tale and The Tempest. Though graver in tone
than the comedies, they are not the dark tragedies of King
Lear or Macbeth because they end with reconciliation
and forgiveness.

Poems

& In 1593 and 1594 Shakespeare created
"Venus and Adonis" and "Dish

¢
& The poem “The Phoenix and the dove" w

in1601 . N In 1593 and 1594, when the theatres were closed because
i 'N] of plague, Shakespeare published two narrative poems on
w.;;_;"..‘ sexual themes, Venus and Adonisand The Rape of

| WA | Lcrece.

Sonnets

Published in 1609, the Sonnets were the last of
Shakespeare's non-dramatic works to be printed.

# Sonnet — poem of 14 lines. A
total of 154 sonnets were

written by Shakespeare, and S AKE-SES

15021555 The o cvcicor TR SRR Scholars are not certain when each of the 154 sonnets
e e was composed, but evidence suggests that Shakespeare
R wrote sonnets throughout his career for a private

o readership.
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Later years

Tradition has it that William Shakespeare died on his
B e o o6, 52nd birthday, April 23, 1616, though many scholars
B T e ot believe this is a myth. Church records show he was
interred at Trinity Church on April 25, 1616.In his will,

e = he left the bulk of his possessions to his eldest daughter,
Y g;,/,“ﬁr./ﬁ/
Susanna.

NPE3EHTALUSA «TEATP «I'JIOBYC». Komanaa «MoJnjiach Jid Thbl HA HOUb,
Jle3nemona?»

Teatp Ilekcnupa “I'moOyc” cuuTaeTcs OJHUM W3 CaMbIX H3BECTHBIX HE TOJBKO B
Benukobpurtanuu, Ho u B EBpone. Cerofnsi oH sBISIETCA HE TOJIBKO 3HAMEHHUTHIM KYJIbTYpPHBIM
YUpEXKJIEHUEM, TJI€ MOXHO YBHUJIETh IOCTAHOBKH HUMEHHUTBIX PEKUCCEPOB U MOHAOIIOAATH 3a
UTPO 3Be3l MHUPOBOW TeaTpajibHOW CILEHBI, HO M BXOJUT B YHUCIO CaMbIX H3BECTHBIX
JocronpuMedaresbHocTeit JIonnoHa.

Bce nauanoce ¢ toro, uro B 1576 rogy B lllopaude Obul MOCTpOEH MEPBBINA MyOIMYHBII

JIOHJIOHCKUH TeaTp, KOTOPBIA Bce MpocTo HasbiBamm “The
MpeasicTopHs Theatre”. On npunagnexan xeiimcy bepoemxy, KoTopsIit
paboTall B MOJIOJOCTH IIIOTHHKOM, OJHAKO IO3KE CTall

aKTepoM H coOpasl COOCTBEHHYIO TpPYIIy. DTOT TeaTp
npocyiiecTBoBai 10 1597 roaa, koraa Biajaener] 3eMid, Ha
KOTOpPOW OH CTOsUI, OTPeOOBa OCBOOOIUTh YYaCTOK HIIH
IUTATUTh €My apeH/IHYIO IUIaTy B JBOWHOM pa3mepe. Torma
CHIHOBBSI XO35MHA 3aBeneHUs — Puuapn m KarGepr —

® B 1576 roay » [llopare Gstx nocrpoet nephial mybansmsdt aomzoHcit Teatp, Kotopil

G i T T pEelIUIu OCHOBAaTh HOBOE 3aBEACHHE Ha IpyroM Oepery

Tem3sl W mepeBe3M Tyda Ha IDIOTaX pPa3o0OpaHHBIC
JIepEeBSIHHBIE KOHCTPYKITUU CIIEHBI — Oayika 3a 0anKoil.

CtpouTenbCTBO HOBOTO TeaTpa MpojoipKaioch 2 rona. B urore Hacnenuuku bepOemka cramm
COOCTBEHHUKAMH TIOJIOBHHBI 3/1aHUS U B3 ceOe 50 MPOIEHTOB aKIMil HOBOTO YUPEKIACHHS.
Urto kacaeTcs OCTaBIIMXCS LIEHHBIX Oymar, TO OHHM Pa3AeTWId UX MEXKIY HECKOJIbKUMU CaAMbIMHU

M3BECTHBIMU YJIEHAMU CTapoOil TPYMIbI, OHUM U3 KOTOPBIX
b MepBbitt (TAOByCh ObUT akTep W aBTOp OOJBIIMHCTBA MHEC, COCTABISIOIINX
penepryap "I'mobyca", — Yunesam lexcnup. Hosslit Teatp
MPOCYIIECTBOBA Bcero 14 jier, B T€YEHHUE KOTOPHIX TaM
COCTOSUTHCH TIPEMbEPhI TPAKTHYECKHA BCEX TMPOM3BEICHUM,
HaIMCaHHBIX BEITUKUM JTpamMaTyprom. “I'mobyc”
MOJTE30BAJICS. HEBEPOSATHOW TOIMYJISIPHOCTBIO, M B YHCIE

3pI/ITeJ'IeI71 4acTO MOKHO OBLIO YBUACTH BAXKHBIX BCJIBMOXK U

apucTtokparoB. OnHaxabl, KOTJa Ha CIIEHE IIEN CIEKTaKiIb
“I'enpux Bocsmoii”, BbIIIIa U3 CTPOS TeaTpasibHas MyIIKa, B PE3yJbTaTe YEro BOCIIIAMEHMIIACH
COJIOMEHHAs KpBbIIIa, U JEPEBSIHHOE 3/IaHUE€ CrOpesio J0TJIa B TEUEHUE HECKOJbKHMX 4acoB. K
CYaCTBI0, HUKTO, KPOME OJHOIO 3PUTENS, NOJYyUYUBLIETO JETKUE OKOTH, HE NOCTpajall, HO TeaTp

[excnupa “I'modyc”, cCAUTABUIUNCS OJJHUM U3 CaMbIX U3BECTHBIX YUPEXKICHHUH M0I00HOTO pojia
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B AHIJIMH TOT'O BpPCMCHU, OBLI YHUYTOKCH.

Bckope nocne moskapa Tearp ObLII OTCTPOSH Ha TOM K€ MecTe 3aHOBO. OHAKO HA CETOIHSITHUI
JIeHb HCCJIEIOBATEIM HE HMMEIOT €JIMHOr0 MHEHMsSI IO IMOBOAY TOIrO, Yy4acTBOBall JIM B
¢uHaHcupoBaHUK HOBOTO npoekTa Yuinbsam Llexcnup. Kak ormeuator 6uorpadsl qpamarypra, B

ATOT TMEpPHOJ y HEro ObUIM OoJbIIMEe TPOOJIEMBI CO
L VicTopud Teatpa ¢ 1641 1o 1642 roa 3J0pPOBbEM, M, BIIOJHE BO3MOKHO, YTO OH CTaJl MOCTEIIEHHO
orxonuth OT nen. Kak Obl 1o Hu Obuio, Ilexcrnup
ckoHuasicst 23 ampenst 1616 roma, Torna Kkak BTOpOH Teatp
npocymiectBoBan a0 1642-ro. Mmenno torma "['moOyc"
OBLT 3aKPBIT, a €r0 TPYIIa PACIyIIeHa, TaK KaK B AHIIIAA
Hayajach TpakJlaHCKash BOWHA, W NPHILEININE K BIIACTU

MypUTaHe JOOWIMCH 3aMPENIeHUs TIOOBIX Pa3BICKaTeIbHBIX
MEpPOTIPUATHI KaK HE COOTBETCTBYIOIIMX MPOTECTAHTCKONW Mopaiu. Yepes 2 roja 31aHue Tearpa
U BOBCE CHECIIM, OCBOOOJHMB TaKMM OOpa30oM MECTO JJIsi CTPOMTEIIBCTBA KHJIBIX JOXOJIHBIX
nomoB. [Ipu sToM 3acTpoiika ObuTa NMpPOM3BEICHA TaK IJIOTHO, YTO HE OCTAJIOCh JaXe KaKHMX—
aubo clesioB cymiecTBoBaHus Tearpa “I'nodyc”.

BenukoOpuTanust W3BeCTHAa Kak CTpaHa, TAe Ha MNpoTshkeHuu mnocienuux 500 jer odeHb

BHUMATEIbHO OTHOCWINCH K JOKYMEHTaM M apXHUBaM.
L Packonku [TosTOMy OYeHB CTPaHHO, YTO BIUIOTH /10 KOHIIA 80—X rogoB
MIPOLIUIOTO CTOJIETHSI HUKTO HE MOT Ha3BaTh TOYHOE MECTO,
rae B 17 Beke pacnosaraiics usBecTHeld Tearp Illexcnupa
“I'moGyc”. CBeT Ha 3TOT BOMPOC MPOIUIH apXEOJIOTHUECKUE
packonku, npousBelneHHble B 1989 romy Ha TeppuTopumn
aBTocTOossHKM Anchor Terrace, pacnonoxenHoi Ha [lapk—

Crputr. Torma yuYeHbIM yaaaoch OOHAPYKUTh YaCTU
¢byHnamenTa u ogHoi u3 OameH “I'moOyca”. Ilo MHEHMIO yY€HBIX, B ’TOM pallOHE U CErO/HS
CTOWJIO OBl TIPOJOJKHUTH TOMCKH HOBBIX (DParMEHTOB TeaTpalbHOrO Komiuiekca. OmHako
NPOBE/ICHUE HCCIIEJOBAHUN HE MPEICTABISACTCS BO3MOXHBIM, TaK KaK PSJIOM PaCIIOIO0KEHBI
NaMITHUKU apXUTEKTYphl 18 Beka, KOTOpbIe 10 OPUTAHCKUM 3aKOHAM He MoJyIexar pa3oopy.

Pasmepsr BTOporo “I'mobyca” g0 cux mop IOMOIMHHO HE M3BECTHBI, HO €r0 IUIaH y4YeHbIE
CMOIJIM BOCCTAHOBUTH C OOJIBLION TOYHOCTBIO. B 4acTHOCTH, UM yJaloCh YCTaHOBUTH, YTO OH
ObUI MOCTPOEH B BUJAE TPEXbBIPYCHOI'O OTKpBHITOro amdurearpa aumamerpoMm 97-102 ¢yros,
KOTOpPBIM MOI' OJHOBPEMEHHO BMECTUTH 10 3 Thlcau 3putened. Ilpu 3ToM H3Ha4ampHO
CUHTAJIOCh, YTO 3TO COOpPY)KEHHE ObUIO KPYIJIBIM, OJHAKO PACKONKHU YacTH (yHAaMEHTa
L O ir LUskcriie MOKa3aJIM, YTO OHO HamomMuHaio 18— wmm 20-rpaHHUK U
UMeNo TOo MeHblIed Mepe oaHy OamHio. YTo Kacaercs
BHyTpeHHero ycrpoiictBa “['mobyca”, TO BBITAHYyTas
aBaHCIIEHA JIOXOAMJIA 10 CEPEeUHBI OTKPBITOro 1Bopa. Cama
CIIEHa C JIIOKOM, OTKyJa MpU HEOOXOAMMOCTH BBIXOIWIN

aKTepsl, uMena mupuny 43 ¢yra, B jyuny 27 ¢yToB u Oblia
MOJHATA HaJ 3emiieil Ha BeIcOTy okojio 1,5 m. Jlomenmee
0 Hamux JAHed onucaHue teatpa “TioOyc” CBUAETENHCTBYET O TOM, YTO JIOBOJBHO
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KOM(DOPTHBIE JIOXKH JJIsi apUCTOKPATHH PACIONIaraliiCh BJIOJIb CTEHBI Ha MepBoM sipyce. Han
HUMU OB YCTPOEHBI Tajiepen sl O0TaThIX TOpPOXKaH, a MEHee 00ECIICUeHHBIE, HO YBa)KaeMbIe
JIOH/IOHIBI U MOJIOJIEXKb, Y KOTOPOH BOJUIIUCH JIEHBIM, CMOTPEJM CHEKTaKJb, CUJsl HA MECTaXx,
pacIoIOKEHHBIX MNpSIMO Ha cieHe. bblia B Tearpe M Tak Ha3piBaeMas siMa, Kyda IyCKajau
OeHAKOB, KOTOpble OBUIM B COCTOSHUU 3aIUIaTUTh 3a MPOCMOTP MpeAcTaBieHus | NeHHH.
WuTtepecHo, 4YTO 3Ta KaTeropuss uMeNa TMPUBBIUKY IO€AaTb BO BpeMs TeaTpajbHBIX
MIPEACTABICHUN OPEXH M amebCUHBI, MIOATOMY NpH packomnke ¢yHmamenta “I'modyca” ObuH
HaliIeHbI TPY/bl (PPaArMeHTOB CKOPIYIBI U CEMEHA LIUTPYCOBBIX

AHIIMs cuMTaeTcs OJHOW M3 CTpaH, BKJIAJ KOTOPOHM B MHUPOBOE JpaMaTH4YECKOE HCKYCCTBO
TPYAHO NEPEOLEHUThb. M ceroiHs M3BECTHBIE, B TOM 4YHCIIE UCTOpHUYECKHE, TeaTpbl JIOHIOHa,
KOTOPBIX TaM OoJiee AeCATKA, HE UCTBITHIBAIOT HEJOCTATKA B 3pUTENSIX B TEUCHUE BCEIO CE30HA.
OcoOcHHBII HWHTEPEC BBI3BIBACT TPETHH MO  CYETY

b Teatp ceroaHs “I'mo0yc”, Tak Kak €ro MOCELIEHUE CPOJITHU CBOCOOPA3HOMY
- ¥ NyTEUIECTBUI0 BO BpeMeHU. Kpome TOro, TypHCTOB

| IIPUBJIEKAECT JEUCTBYIOIIMM IIPU HEM HWHTEPAKTHUBHBIN
\,\ my3eil. B 1990 romax Bo3HMKIIAa HJes BO3POAUTH
\ anrnuiickuii teatp “I'moOyc”. Ilpuyem pyKOBOAMBIIUN
IPOEKTOM HU3BECTHBII aMEPUKAHCKUH peXHccep U aKTep
Csm YsHamsiikep HacTosul, 4TOOBI HOBOE 3[1aHME ObLIO MOCTPOEHO TaK, YTOObI MAaKCHMAJIbHO
HallOMUHaJIO oOpuruHaid. OT3bIBBI TYPUCTOB, KOTOpBIE YXe€ IOCEIAId CHEKTaKJId Tearpa

“I'nmo0yc”, CBUAETEIbCTBYIOT, YTO JIOBOJBHO OOJBIION KOMAaHJE 3HAMEHMUTHIX apXUTEKTOPOB,
WH)KEHEPOB M KOHCYJIBTAHTOB, 3aHATHIX peajH3alrell MPOEeKTa BO3POKACHUS OJHOTO M3 CaMBIX
M3BECTHBIX KYJIBTYPHBIX YUpEXKIEHHH B McTOpuM JIOHIIOHA, 3TO yAanoch B moyHoW Mepe. OHH
JaKe TOKPBUTM KPBIITY COJIOMOM, TPOINHUTAB €€ MPOTHBOMOXKAPHBIM COCTaBOM, XOTS TaKOH
CTPOMTENbHBIM MaTepran B OpUTAHCKOW CTONMLE He Ucnonb3oBaica 6omnee 250 sner. OTKpbITHE
cocrosnock B 1997 rofy, u yxe okoso 18 jgeT TaMm MOKHO MOCMOTPETh MOCTAHOBKM MHOTHUX IThEC
[lexcnupa ¢ OpUTMHAIBHBIMHU JAEKOpAaLUsAMH M KocTiomMaMmu. IlpudeM, Kak M MpH NpaBlieHUH
Sxosa IlepBoro u Kapna IlepBoro, B Tearpe HET MCKYCCTBEHHOI'O OCBEIEHHUS U CHEKTaKIN
MIPOBOJISITCS TOJIBKO JTHEM.

Kak yxe Obuto cka3zaHO, OCHOBa pemnepTyapa Bo3poxkaeHHoro “I'molyca” — mbechl YuibsiMa
[lexcriupa. OcoOeHHO TOMYJSPHBI TaKUE CHEKTAKIH, Kak
“Ykpomienue crpontuBoit”’, “Kopons Jlup”, “T'enpux IV”,
“I'amner” U Ipyrue, KOTOpble UTParOT Tak, Kak B 17 Beke.
CrpaBe[yIMBOCTH pafW HYXHO CKa3aTh, YTO HE BCE
TPaIWIIMM  IIEKCIIUPOBCKOTO TeaTrpa COXPAHWIUCh B
coBpeMenHoM "I'moOyce". B dYacTHOCTH, XEHCKHE pOJH

CEroJHd WUIPAOT AKTPHUCHI, @ HE MOJIOJBIE AKTEPBI, KakK
obuto mpuHATo 250 ner Hazan. CoBceM HEAABHO TeaTp MpHUe3kaa ¢ ractpoiisiMu B Poccuio u
MIPUBE3 MOCTAHOBKY MbeChl “COH B JIETHIOIO HOYL . E€ CMOIIM yBUIETh HE TOJBKO MOCKBHUYH, HO
u xxurenu ExatepunOypra, [IckoBa 1 MHOTMX Jpyrux ropoJoB Haiieil crpabl. OT3bIBBI POCCUSH
ObLIM OoJiee YeM BOCXUIIEHHBIE, J1aKe HECMOTPSI Ha TO, YTO OOJBIIMHCTBO 3pUTENEH CIIyIaan
TEKCT B CHHXPOHHOM II€PEBOJE, YTO HE MOIJIO HE MEWIAaTh LEJOCTHOMY BOCHPHUITHIO UIPBI
aKTEpOB.
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MPE3EHTALUS «IHEKCIIUPOBCKHUM BOITPOC». Komanaa «Komenus ommu6o»

YuubsaMm HIEkcnp
(1564-1616)

V4
Tom

AHDIHIICKIT 03T 1 ApaMaTypr,
3a4aCTyI0 CUNTaeTCs Beanyaiimmm
AHITIOAIBIMHBIM TTHCATEIIEM I OJIHIM
13 JIYHIIIX JIPAMaTypros Mipa.

AHITIMMCKUM TIOAT M ApamaTypr, 3a4acTyld CUMTAETCS
BEJIMYANUIINM aHTJIOSI3bIYHBIM THUCATeleM U OJHUM U3
TYYIIMX ApaMaTyproB MUpa.

Uro u roBoputh — MpoOeNoB, HESCHOCTEH, 3arajliok B
ounorpadun lllexcnmpa Hemano. Jla U UCTOpPHUS €ro KU3HU,
€CIM CYAWTh 1O €ro JOBOJBHO CKYNMOHM M COMBUMBOM
ouorpaduu, NOJHA COMHUTENBHBIX NaHHBIX. [IpruyeM numeHHO
yacTHasg xu3Hb lllekcriupa, BepHee, €€ OTCYyTCTBHUE —
W3MIO0IEHHBI apryMeHT B JOJTOJETHUX CIOpax O TOM,

Hammcala Uinh HEC HallucCall I_HCKCHI/Ip TC IIbEChI, KOTOPLIC ITOAITMCAHBI €I'0 HMCHCM.

COMHEHMSI HCTOPUKOB U

JIMTEPATYPOBE/IOB
0%, M te,
1 Wd&- _fé . &L
3 '"“gﬁ“a‘fr:' 4 ?ﬁ‘,’;

s VMOE W . ’“S“Z‘,{%;W
6 ﬂFL/wr/{ﬁ’yfe.;. 56,!47,‘*-

Ho y besomma. 1612.

B d4eTblpex COXpaHMBIIMXCS IOKYMEHTax HAWJIEHO IIECTb
HOAINUCEN, clenaHHblX pyko YuuesaMma Illekcnimpa. IlpaBna,
€ro UMs MOKHO pa300paTh JIMIIb OTYACTH, U MUILIETCS OHO HE
BCerjza OIMHaKoBO. [Io MHEHMIO HEKOTOPBIX CIIELUAIHNCTOB,
3a [llexcninpa MOIIM pacnUChIBAaThCS IOPUCTHI, & 3TO, B CBOXO
ouepesib, BBI3BIBACT JCTUKATHBIN BOIPOC: a OBLI JIN YHIbSIM
[ekcnup rpamotHeiM? KcraTth, ero nous Cro3aHHa Moria
HanMcaTh COOCTBEHHOE WMMs, OJTHAKO HEJb3s JO0Ka3aTh, YTO
OTUM €€ yMEHHE IIMCaTh HE OrPaHW4YMBAIOCH. Jlpyras no4b

HleKanpa, I[)Ky,Z[I/IT, KOTOpasa Obl1a O0COOEHHO Aopora oOTmy, BMECTO IIOAIIMCHU CTaBUJIA

rpaduueckuil 3HaK.

3ABELIAHUE
HIEKCITHUPA

Hrak, ckpsiBaics mi
1O HMEHEM Lllel\'cmlpa
JIPYTOIi aBTOP WM Jake
HECKOJIBKO aBTOpOB?

K10 7e, 110 MHEHHIO
TEOPETIIKOB, 3aC/Ty/KHBACT
HaHOOMIbIEro BHIMAHIS Y

B  nmoareBepxxaeHWe  CBOMX ~ BEpCHH  UCTOPUKH U
JUTEPaTypOBEAbI, COMHEBaroIMecs B aBToperse lllekcnupa,
NpPUBOJAT  pa3HoOOpa3Hble  (akTel U3  Ouorpaduit
COBPEMEHHUKOB BBIIAIOIIErOCs ApaMaTypra, OTbICKUBAIOT B
€ro TEKCTax HEKHE KPUITOIPAMMBI, BBISBIISIIOT CKPBITBIN
CMBICII WJIM HAaMEKH, BBICKA3bIBAIOT MPEANOJIIOKECHUS U
CTaparoTCs ONOCPEICTBOBAHHO MPOJEMOHCTPUPOBATH CBS3b
MEXIY OTAEIbHBIMU PEANbHBIMU COOBITHSMHU >KU3HU TOTO

HJIM UHOT'O YCJIOBCKA U OINMPCACIICHHBIMUA @paFMCHTaMI/I MEKCIIUPOBCKUX TCKCTOB.

DPHHCUC BYKOH

[lepBiii, n campiii
Cephbe3HBIil IPeTeHIeHT —
¢buocod 1 MbICTHTED,
copemennuk Illexkcrmpa.

[lepBbIii, 1 camblii Cephe3HBIA MPETEHACHT — ¢uaocod u
MbICTUTENb, coBpeMeHHUK lllexcnmpa, ®paHcuc bakoH.
[TpousBenenus lllexcrmpa ObUTM OTUTOOTBOPEHBI MBICIISIMA
bskona. B HuX o0OKazagoch MHOXECTBO O3KOHOBCKHX
BBID@KEHUI M JIOOMMBIX cllOBeuek. Y o0oux OblIo
OJIMHAKOBOE BHUJECHHWE HCTOPUYECKOrO Ipolecca U OAMH
JTr0OUMBIH 00pa3 — «kosneco PopTyHBI».
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Tem BpeMeHEM TMOSBUINCH HOBBIE «COMHEBAIOLTUECS,
siiad KOTOpBIE CTaJHd WMCKATh JAPYIHX IPETEHIECHTOB Ha ClaBy
B s [lexcrupa. M mepBbIM cpeau HUX cTouT uMsi Kpucrodepa
e e s Mapno, KOTOpBIi HE TOJBKO OBUI COBPEMEHHHKOM

lexcniupa, HO M Jake poAMJICS ¢ HUM B oauH roz. Hano
3aMeTuTh, 4To Lllekcrnup nosiBUIICS HAa TUTEPATypHOU ClIeHE
gqumb B 1592-1593 ropmax, cpa3dy 1mocie CMEpPTH

Kpucrodpepa Mapio, To ecTb Hayan mnucaTh JUIIb B

Tpuauatb JE€T, a JIA 4YC€IO0BCKA, JXHUBIIECTO BO BpPEMCHA
EHI/ISaBeTLI, 9TO YiKC OBLIO COJIMAHBIM BO3PAaCTOM.

B 1920 roay Jx. T. JlyHu BbIABHUHYI HPEIIONIOKEHUE, YTO
IYAPI JE BEPE I'PA® OKCROP)| o
aBTOPOM IIEKCITUPOBCKUX Mbec Obul rpad Oxcdopackwmii;
pabora Beinuia noj Ha3zBaHueMm «lllekcrnup, y3HaHHBI B
DOnBapne ae Bepe, cemuaaunarom rpade Oxchopackomy.

B 1920 roay Jlx. T. Jlysn o
BLLIBHIY IPSATOIOREHIE, 510 Croponnuku «OxchopauaHCKOl BepcuM» YTBEPHKIAIOT,
ABTOPOM IIEKCIIPOBCKIX Mbec

611 rpadp Oxedopackiii.

yro Illekcnup Ha camoM Jefie ObUT «IIOJYTPaMOTHBIM
MIPOBHHIIUATIBHBIM Oroprepom» [Iakcriepom -
BTOPOPA3psIIHBIM aKTEPOM, JEIBIIOM W POCTOBIIUKOM.
I'pad Oxcdopn, HampoTUB, BO BCEX OTHOIICHUSX

COOTBGTCTByeT HCO6XOI[I/IMI)IM KadycCTBaM aBTopa HICKCHI/IPOBCKI/IX HpOI/ISBC,ZIeHI/II;'I: 6I>IJI 3HAaTCH,
OTIIMYHO 00pa30BaH, 3HAT SI3BIKU U T.]I.

Bepcnsa [Ixona XaacoHa, KOTOPBIM JOKa3bIBAET B KHUIE
AMEHs BACCAHO. EMH3ABETA I " "
Cwmyrnas nequ Illexcrnimpa", yto moa umenem lllexcrimpa
CKpbIBaeTcsi moatecca Awmenuss baccaHo — KpelleHas
€BpEliKa BEHEIMAHCKOTO NPOMUCXOXKICHHUS U3 CEMBHU
MY3bIKAHTOB, HWIPABIIMX [PU  KOPOJEBCKOM  IBOpE.
i < CyuiecTByeT emie MHOXECTBO BEpPCHUH O «HACTOSILEM
= H3 CEME R MYIHEAHTOR; Obla. .. koposesa Ennsapera

HIPABIINX MPH KOPOIEBCKOM TTeppas., nocaeaHss H3 AMHACTHH ]J_[CKCHI/IPC». OHHaKO, HE I/ICKHIOquO, qTo BEJIUKUM

ABope. Tionopos.

Opnaxo, He ne
IMosrecca Amesmst Baccano BEITHKHM TT0TOM H JI]

MOTOM M JpaMaTyprom Obula... KkoposieBa Enmnzasera

[lepBas, nocnennsst u3 quHactuu TromopoB. O6patuMces K
HecKoJIbKkUM (axTtam. [lepBblii — M3BECTHO, YTO OHAa BCAYECKU MOOIIpsIa M ONEKajla TeaTp
«['mo0yc», B koTopoM craBuimch nmeechl Lllekcniupa. Bropoii — EnnsaBera cunranach pebeHKOM—
BYHJEPKMH/IOM, YK€ B paHHEM JIETCTBE OHA MOKa3ana OoJbIINe CIOCOOHOCTH K S3bIKaM, 3Haja
JPEBHETPEUECKUi, WTANbIHCKUHM, (paHIly3cKuil W apyrue s3blkd. Ha naTblHM OHa yMTana
COUMHEHUS JIPEBHUX HCTOPMKOB M IHMcCala MHCbMa IpecBsIEHHBIM JroAsMm EBpomnbl. Kpome
TOT0, €CTh OJIMH HEOOJIbIION MUKAaHTHBIH MOMEHT. HekoTophbie uccienoBaTenu yTBepK1atoT, YTo
y lllexcnupa Obula HETpaAUIIMOHHAS CEKCyalbHash OpUEHTAlus. DTH BBIBOJbI OHH JENal0T Ha
OCHOBAHHUM TOTO, YTO HEKOTOPHIE €r0 COHETHI MOCBSIICHBI MyX4YHHaM. Eciu ke mpeacTaBuTh,
YTO MHcala UX JaMa — BCE Cpa3y JK€ CTAHOBHUTCA Ha CBOM MecTa. EcrecTBeHHO, 0coba
KOPOJIEBCKOM KpOBH, paBUTENbHUIIA bpuTanuu, He Moria Obl MpU3HATHCA B TAKOW CTPAHHOU U
HU3MEHHOM CTPACTH, KaK JINTEpAaTypHOE TBOPYECTBO U COYMHEHHUE IIbEC Ul TeaTpa.
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Ho mor nu yenoBek, CKpbIBAIOLIUICS 3a TICEBIOHUMOM, OCTaBUTh Ha MOTWJIBHOM KaMHE CBOEU
"Macku" TOJBKO NCEBJOHHM U NMpeHeOpeyb CBOMM HacTosmuM umeneM? Bpsa mu. [TocMotpum
Ha mormwty lllekcrnupa, HaxomsmIyrocs mepea MmaMiaTHUKOM. OTMETHB, 4TO OHa Oe3bIMSHHA,

MPOYTEM KOPOTEHBKUI CTUIIOK, BBIOUTHI Ha MOTHIILHOM

TOTPEBOAKHT MO KOCTH

HAJIMMACH MOTHJIBHOM KAMHE CBOEM IUINTE:
? ""MACKH" :
Good frend for iesvs sake Joporoii apyr, pamu Hucyca,
forbeare, BO3IEPAKICH
To digg the dvst encloased PackanbiBaTh npax. CKphITHIi -
Resre! Good frend for iesvs sake forbeare,
Bleste be ye man yt spares thes baarocnosen Gyzer Tor R
stones, 4eJI0BEK, KOTOPBIil MOMAInT 3TH TO d Igg the dvste n C I Oased h eare :
And cvrst be he yt moves my  xammi,
bones. 1 npokssT Gyzer ToT, K10 B|ESte be ye man yt SpareS thES Stones
> ’

Andcvrst be he yt moves my bones.
Hoporoit npyr, paau Mucyca, BO3AEPKUCH
PackaneiBaTh I1pax, CKpPBITBIN 3/1€Ch

bnarocnosen 6yz[eT TOT 4YCJIIOBCK, KOTOpLIﬁ momaauT 3THU KaMHH,
n IMPOKJIAT 6y,[[eT TOT, KTO IOTPCBOKUT MOU KOCTHU

B KOHIIC KOHIOB, HC TaK YXKC BaXHO, KTO HaIuMcal

() «l'amneray u «Pomeo u JDKynbeTTy» —  CBIH

i NepyaTOYHUKA WM BBICOKOPOJIHBIM JBOPSHUH. 3arajka

¢ 1 [llexciupa — HE CTOJBKO B IOMJIMHHOCTH WMEHH,
e CKOJIBKO B CaMOM JIMYHOCTH BEJIUKOrO I03Ta W

«amnera» 1 «Pomeo it JLKYIBeTTY» — ChIH epUaTouHnKa o
wm BblCOKOpO,'IHblﬁ JABOPSHHH. 3arazka lJ.lexcnupa HE CTOJIBKO HpaMaTypra’ B ero reHI/IH, paBHOFO KOTOpOMy HeT BO BCeI/I

B ITOJUTHHHOCTH HMEHH, CKOJIBKO B CaAMOIT THYHOCTH BEJIHKOTO

MO3Ta U paMaTypra, B €ro reHuil, paBHOIo KOTOPOMY HeT BO I/ICTopI/II/I MHpOBOﬁ J‘II/ITepaTypBI_

BCeil IICTOPHI MHPOBOIT JIHTepaTyphl.
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CHEHBI 13 IIBEC K BUAEOIIPESEHTALINU
(cm. sudeomamepuanvl Ha SNEKMPOHHOM HOCUMENe)

A SCENE FROM «ROMEO AND JULIET»

CAPULET'Sorchard.
Enter JULIET.

Juliet. The clock struck nine when | did send the nurse;
In half an hour she promised to return.

Perchance she cannot meet him. That's not so.

The clock struck nine when | did send the nurse ,

In half an hour she promised to return.

Purchase she can not meet him.

Thats not so. O God, she comes, what news?

Enter NURSE [and PETER].

O God, she comes, what news?
Hast thou met with him? Send thy man away.

Nurse. Peter, stay at the gate.
[Exit PETER.]

Juliet. Now, good sweet nurse— O Lord, why look'st thou sad?
Though news be sad, yet tell them merrily;

If good, thou shamest the music of sweet news

By playing it to me with so sour a face.

Nurse. | am aweary, give me leave awhile.

Fie, how my bones ache! What a jaunce have | had!

Juliet. | would thou hadst my bones, and | thy news.
Nay, come, | pray thee speak. Good, good nurse, speak.
Nurse. Jesu, what haste! Can you not stay awhile?

Do you not see that | am out of breath?

Juliet. How art thou out of breath when thou hast breath
To say to me that thou art out of breath?

The excuse that thou dost make in this delay

Is longer than the tale thou dost excuse.

Is thy news good or bad? Answer to that.

Say either, and I'll stay the circumstance.

IMPUJIOKEHUE 13
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Let me be satisfied, is't good or bad?

Nurse. Well, you have made a simple choice;

You know not how tochoose a man. Romeo?

No, not he. Though his face be better than any man'’s,

Yet his leg excels all men's; and for a hand and a

foot, and a body, though they be not to be talk'd on,

yet they are past compare. He is not the flower of courtesy,
but, I'll warrant him, as gentle as a lamb.

Go thy ways, wench; serve God.

What, have you din'd at home?

Juliet. No, no. But all this did | know before.

What says he of our marriage? What of that?

Nurse. Lord, how my head aches! What a head have I!
It beats as it would fall in twenty pieces.

My back o' t' other side,— ah, my back, my back!
Beshrew your heart for sending me about

To catch my death with jauncing up and down!

Juliet. I' faith, I am sorry that thou art not well.
Sweet, sweet, Sweet nurse, tell me, what says my love?

Nurse. Your love says, like an honest gentleman, and a courteous,
and a kind, and a handsome; and,
| warrant, a virtuous— Where is your mother?

Juliet. Where is my mother? Why, she is within.
Where should she be? How oddly thou repliest!
"Your love says, like an honest gentleman,
"Where is your mother?"

Nurse. O God's Lady dear!

Are you so hot? Marry come up, | trow.
Is this the poultice for my aching bones?
Henceforward do your messages yourself.

Juliet. Here's such a coil! Come, what says Romeo?
Nurse Have you got leave to go to shrift today?
Juliet. | have.

Nurse. Then hie you hence to Friar Laurence' cell;
There stays a husband to make you a wife.

Now comes the wanton blood up in your cheeks:
They'll be in scarlet straight at any news.
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Hie you to church; I must another way,

To fetch a ladder, by the which your love
Must climb a bird's nest soon when it is dark.
I am the drudge, and toil in your delight;

But you shall bear the burthen soon at night.
Go; I'll to dinner; hie you to the cell.

Juiet.Hie to high fortune! Honest nurse, farewell.

A SCENE FROM «KING LEAR»

Characters: King Lear, Goneril, Cordelia.

Lear: Meantime we shall express our darker purpose.
Give me the map there. Know, we have divided

In two our kingdom: and this our fast intent

To shake all cares and business from our age,
Conferring them on younger strengths...

... Tell me, my daughters,

Since now we will divest us both of rule,

Interest of territory, cares of state,

Which of you shall we say doth love us most?

Goneril: Sir, I love you more than words can wield the matter,
Dearer than eye-sight, space and liberty,

Beyond what can be valued, rich or rare,

No less than life, with grace, health, beauty, honour,

As much as child ever loved or father found;

A love that makes breath poor and speech unable,

Beyond all manner of so much I love you.

Cordelia (aside): What shall Cordelia do? Love and be silent.
Then poor Cordelia!

And yet not so, since I am sure my love’s

More ponderous than my tongue.

Lear:... Now, my joy...

What can you say to draw

A second more opulent than your sister? Speak!

Cordelia: Nothing.

Lear: Nothing?

Cordelia: Nothing.
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Lear: Nothing will come of nothing. Speak again.

Cordelia: Unhappy that | am, I cannot heave
My heart into my mouth: | love your majesty
According to my bond; nor more, nor less.

Lear: How, how, Cordelia, mend your speech a little.

Cordelia: Good, my lord,

You have begot me, breed me, loved me: | return
Those duties back as are right fit,

Obey you, love you, and must honour you,

Why have my sisters husbands if they say

They love you all? Haply, when | shall wed,

That lord whose hand must take my plight shall carry
Half my love with him, half my care and duty:

Sure, I shall never marry like my sisters,

To love my father all.

Lear: But goes your heart with this?
Cordelia: Ay, good my lord.

Lear: So young, and so untender.
Cordelia: So young, my lord, and true.

Lear: Let it be so; your truth then be your dower.

A SCENE FROM «ANTONY AND CLEOPATRA»

Cleopatra: Have you done yet?
Antony: Alack, our terrene moon

Is now eclips'd, and it portends alone
The fall of Antony!

Cleopatra:l must stay his time.

Antony:To flatter Caesar, would you mingle eyes
With one that ties his points?

Cleopatra:Not know me yet?

Antony:Cold-hearted toward me?
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Cleopatra: Ah, dear, if I be so,

From my cold heart let heaven engender hail,
And poison it in the source; and the first stone
Drop in my neck: as it determines, so
Dissolve my life! The next Caesarion smite!
Till, by degrees, the memory of my womb,
Together with my brave Egyptians all,

By the discandying of this pelleted storm,

Lie graveless,—till the flies and gnats of Nile
Have buried them for prey!

Antony:| am satisfied.

Caesar sits down in Alexandria; where

I will oppose his fate. Our force by land

Hath nobly held: our sever'd navy to

Have knit again, and fleet, threat'ning most sea—like.
Where hast thou been, my heart?—Dost thou hear, lady?
If from the field I shall return once more

To kiss these lips, | will appear in blood:

I and my sword will earn our chronicle:

There's hope in't yet.

Cleopatra:That's my brave lord!

A SCENE FROM «OTHELLO»

Desdemona: Who’s there? Othello?

Othello:Ay, Desdemona.

Desdemona: Will you come to bed, my lord?
Othello:Have you pray’d tonight, Desdemon?
Desdemona: Ay, my lord.

Othello:If you bethink yourself of any crime

Unreconcil’d as yet to heaven and grace,

Solicit for it straight.

Desdemona: Alack, my lord, what may you mean by that?
Othello:Well, do it, and be brief, I will walk by.

I would not kill thy unprepared spirit,
No, heaven forefend! | would not kill thy soul.
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Desdemona:Talk you of killing?
Othello:Ay, I do.

Desdemona: Then heaven
Have mercy on me!

Othello:Amen, with all my heart!

Desdemona: If you say so, | hope you will not kill me.
Othello:Humh!

Desdemona: And yet I fear you; for you’re fatal then
When your eyes roll so. Why | should fear | know not,
Since guiltiness | know not; but yet | feel | fear.
Othello:Think on thy sins.

Desdemona: They are loves | bear to you.

Othello: Ay, and for that thou di’st.

Desdemona: That death’s unnatural that kills for loving.
Alas, why gnaw you so your nether lip?

Some bloody passion shakes your very frame.

These are portents; but yet | hope, | hope,

They do not point on me.

Othello: Peace, and be still!

Desdemona: | will so. What’s the matter?

Othello: That handkerchief which I so lov’d, and gave thee,
Thou gav’st to Cassio.

Desdemona: No, by my life and soul!
Send for the man, and ask him.

Othello:Sweet soul, take heed,
Take heed of perjury, thou art on thy death—bed.

Desdemona: Ay, but not yet to die.

Othello:Yes, presently:
Therefore confess thee freely of thy sin;
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For to deny each article with oath

Cannot remove nor choke the strong conception
That | do groan withal. Thou art to die.
Desdemona: Then Lord have mercy on me!
Othello: I say, amen.

Desdemona: And have you mercy too! | never did
Offend you in my life; never lov’d Cassio

But with such general warranty of heaven

As | might love. | never gave him token.
Othello: By heaven, I saw my handkerchief in ’s hand.
O perjur’d woman, thou dost stone my heart,
And mak’st me call what | intend to do

A murder, which I thought a sacrifice.

| saw the handkerchief.

Desdemona: He found it then;

I never gave it him. Send for him hither;

Let him confess a truth.

Othello: He hath confess’d.

Desdemona: What, my lord?

Othello: That he hath us’d thee.

Desdemona: How? Unlawfully?

Othello: Ay.

Desdemona: He will not say so.

Othello: No—his mouth is stopp’d;
Honest Iago hath ta’en order for’t.

Desdemona, my fear interprets. What, is he dead?

Othello: Had all his hairs been lives, my great revenge
Had stomach for them all.

Desdemona: Alas, he is betray’d and I undone!

Othello: Out, strumpet! Weep’st thou for him to my face?



Desdemona: O, banish me, my lord, but kill me not!
Othello: Down, strumpet!d

Desdemona: Kill me tomorrow, let me live tonight!
Othello: Nay, an’ you strive—

Desdemona: But half an hour!

Othello: Being done, there is no pause.
Desdemona: But while | say one prayer!

Othello: It is too late.
Smothers her.

Desdemona: O Lord, Lord, Lord!
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Pucynox 1. IlpencraBnenue npe3eHTannu
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Pucynok 2. YyacTHuKN KOMaH/IbI «KoMenust ommoOoK»
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Pucynok 3. PaGora B komaHie

Pucynoxk 4. Konkypc «IlepeBogunkm»
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Pucynok 5. Komangnas pa6ora

Pucynok 6. Komanna «Monunack i Thl Ha HOYb, [le3nemona?»
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