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IHosicHuTE/IbHAA 3alIUCKA

3a nocnennune 100 wim gaxe 1000 et yyamuecs HE CUIIBHO U3MEHUIUCh. OHH
BCErJa YYWINCh CBOMM COOCTBEHHBIM YHUKAJIbHBIM M HETIOCTOSIHHBIM criocoOoM. UTo
M3MEHWIOCh, TaK »J3TO TEXHOJOrWs, MW OHa MPOAOCKAET pa3BUBAThCI C
TOJIOBOKPYXUTEIBHOU CKOPOCTHIO. Jlaxke MSATh JIET Ha3a]l ydaluecss He UMEU TaKoTro
JocTyna K MHpopMaluy, Kak cerojiid. Tenepb y Hac €cTb BO3MOKHOCTb BCTpEYaThCs
C yYalIUMUCS TaM, TJ€ OHM HaXOAsTCs, 00ydaTh UX TEMU METOJaMH, KOTOPbIE OHU
YCBaMBAIOT JIy4llle BCEro, U COCOOCTBOBATh ONTUMAIbLHOMY OOYYEHHIO ISl BCEX, B
mo6oe BpeMs 1 B Jito0oM Mecte. M y Hac HeT BpeMeHH, UTOObI TPATUTh €0 BIYCTYIO.

CoBpemeHHOe 00pa30BaHME pPACCMATPUBAETCA M KaK CaMOIIEHHOCTb, U Kak
MHCTPYMEHT pEIICHUS W TMPEIyNpekICHUS MHOTOYHUCICHHBIX JKOHOMHUYECKHUX,
COLIMAJIbHBIX, IKOJIOrHUecKuX mpodiem. Mup Bce Goubiie npuodbperaet ueptsl VUCA
(anrn. Volatility — usmenunBocts, Uncertainty — HeonpeaeneHHocTs, Complexity —

CIIOKHOCTh, Ambiguity — HEOAHO3HAYHOCTH) [1].
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Cpenn r1100anbHBIX BBI30BOB COBPEMEHHOTO MHUpPA BBIACISIOTCS IIECTh
BEIYIIUX:

1. HeonpeneneHHOCTh: X0/ COLMAIbHO-3KOHOMHYECKON KU3HU YacTO TPYIHO
MPEABUJIET J1a’Ke B KPATKOCPOUHOU MEPCIIEKTUBE.

2. MHoro3agadHocTh: paboTHUKaM BCcE OobIero kpyra npodeccuii Tpedyercs
paboTaTh OTHOBPEMEHHO Ha/l HECKOJIBKIUMHU PA3HBIMH 3a7ja4aMH.

3. OTKpBITOCTh: MPOLIECCHI IT100aTU3aI[M1, MOIIIHbIE TOTOKH BEIIECTBA, YHEPTUU

1 MH(QOpMAILIMKU Pa3MbIBAIOT MPEKHUE IPAHULIBI COOOIIECTB U 00IacTell 3HAHUI.



4. [udpoBuzauus: B YCIOBUSAX HHPOPMAIMOHHOTO OOIIECTBa, NIKOJIA
YTPauyuBaEeT CBOKO MOHOIOJIMIO KaK € IMHCTBEHHBIM UICTOYHUK 3HAHUW O MUDE.

5. BapuaTuBHOCTb: HEOJHOPOAHOCTh, H3MEHUYMBOCTb, Pa3HOOOpPA3UE KYJIbTYP,
BO3MOXHBIX CLICHAPUEB PA3BUTHA.

6. YckopeHue: TeMIl TeHepalMd HOBBIX 3HaHHWM, pa3paloTKa MPOPBIBHBIX
VHHOBAIIMOHHBIX TEXHOJIOTUI YBEIMYMBAET UHTEHCUBHOCTbD, TEMIT HAIIEH KU3HHU.

OTBEeTOM Ha ATH BBI30OBHI JIOJKHA CTaTh THOKAsi cUcTeMa O0y4eHHsI, BOCIIUTaHUS
U Pa3BUTHUSI, KOTOpas MO3BOJISET:

e TojajepkuBaTh (a He OoTOMBaTh) y peOeHKa >XMBOW HWHTEpec K yueoe,
CTUMYJIUPOBATh KEJIAHUE HETPEPHIBHO YUUTHCA Y YUUTEIECH;

e (hopMUPOBaATh MPOEKTHOE MBIIIJICHUE;

® UCIONB30BaTh  «IUPpy» —  OpPUEGHTUPOBAThCA B  HWHGOpPMAIUH,
KJIaccuUIUpOBaTh, aHATM3UPOBATH, BEpUPHUIIMPOBATH, OTOPACHIBATH JIUIITHEE;

e o0ecreyuBaTh YCIIOBUS TUISt peanuzanuu WHIMBUIYaIbHBIX
o0pa3oBaTeIbHBIX TPACKTOPHUH.

Ilepconanuzauusa o0ydeHuss — oOydyeHHE, pa3padOTaHHOE C YYETOM
MHTEPECOB, OIbITa, MPEANOYTUTEIHHBIX CIIOCOOOB W TEMIIOB OCBOCHHS 3HAHUU IS
KOHKPETHOI0 oOyudarorierocs [2].

Hayunwiii  pykoBomurens mnporpammbl  «lludpoBas mmatdopma  mis
NEePCOHAIM3UPOBAHHOTO oOpazoBanuss B 1mkone» Enena VpanoBHa Kazakosa
OTMEYAET, YTO MOHATHE «IEPCOHAIU3ALMN», KOTOPOE, XOTS U BCE AKTUBHEE BXOJIUT B
Hallly >KU3Hb, MO-TIPEKHEMY BBI3BIBAET MHOI'O CIIOPOB, O YE€M CBHUJIETEIBCTBYIOT
O’KUBJICHHBIE NHCKyccuH. [lo ee MHEHHIO, B 3TOM TEpMHHE COUYETAIOTCS HECKOJIBKO
OYEHb BAXKHBIX TEHJICHIMN: HAXOJKH JUYHOCTHOTO pa3BUBAIOIIErO0 0Opa3oBaHUS,
CYOBEKTHO-AESITEIbHOCTHBIN 1MOAX0/1, 0COOEHHOCTH ThIOTOPCKOTO COMPOBOKICHHUS.

AKTYaJIbHOCTH MPOEKTA: YCIOBHUS O0YUECHUS TOJDKHBI OBITh THOKMMU, YTOOBI
COOTBETCTBOBATh TOMY, KaK KaXKIbI yYalllMWCs ycBauWBaeT Jiydme Bcero. Ho nms
JOCTH)KEHUSI TakoW THOKOCTH TpeOyeTcs IIUTENbHBIM mpolnecc. TpaauiimoHHoe

o0y4eHue ¢ HEMOCPEICTBEHHBIM MHCTPYKTAKEM YKOPEHWIIOCH B Hallleil cucteMe. ITo



TO, YEMY yUWJIM OOJBUIMHCTBO yuuTenel. BoT moueMy nepexos k 1ito00OMy U3 3TaroB
TpeOyeT BpeMEHU U 1aJIbHOBUHOCTH.

Nmeromuecst cerofnsi 3HaHUs, TEXHOJIOTMU U OMBIT MO3BOJIAIOT PEaNn30BaATh
MepCOHATN3UPOBAHHYIO MOJeNb oOpa3zoBanus (nanee [IMO), koropas obecrnieunBaeT
JOCTUKEHUE BBICOKMX aKaIEMHUUECKUX PE3YJIbTATOB U CO3AAET YCIOBHS JIJISl pa3BUTHUSA
JUYHOCTH peOEHKaA.

Heas mnpoexkTa: co3aarb YCIOBHS IS HMHJIMBUIYAJIbHOTO  Pa3BUTHS
oOy4aromuxcs Mpyu U3YyYEHUH HMHOCTPAHHBIX SI3bIKOB MOCPEJICTBOM HCIOJI30BAHUS
UHAUBUAYaJTbHBIX 00pa3oBaTenbHbIX MapuipyToB (nanee MIOM) B 2020-2023 rr.

3ajgaum npoekra:

1. VM3yuutb W NPOAaHATU3UPOBATH TEOPETUKO-METOOJOTHUECKYI0 OCHOBY
npoekra 1o Teme «llepconanuzaiusi 00pa3oBaTEIbHON 1€ITETLHOCTI.

2. Paspaborarh yueOHblE MOAYJIM MPEIMETHOTO U METaNpeIMETHOIO
coJiepKaHusl.

3. Coznatp yciaoBus JJIs MHIMBUIYATbHON caMOpean3aluu 00yJaronuxcs B
npolecce nepexoia K NepcoHaIu3uPOBaHHON MOJIETN 00yUeHUS.

4. Pa3BuBarh KyJIbTypy NEPCOHATUZUPOBAHHOMN MOJIETN O0yUCHUS.

5. BricTpanBaTh UHANBUIyaTbHbIC oOpazoBaTebHbIC MapIIpyThI
o0y4Jaromuxcs, CO3/1aBaTh Pa3BUBAIOIINE CPEIBI.

6. OKCIepuMEHTAIBHBIM TYTeM JI0Ka3aTh 3(P(EKTUBHOCTh Pa3HOOOPa3HBIX
(GopM U METOI0B NEPCOHANINU3AINN 00Pa30BATENIbHOM 1€ATEIbHOCTH.

OxuagaeMblid  pe3yJabTaT: YCICIIHOE OCBOCHHE YUYEOHOW JIUCIUTUIMHBI
«MHOCTpaHHBIH S3bIK» B 00bEeMe, MPEAYCMOTPEHHOM BBHIOPAHHBIM OOIIUM Y4€OHBIM
miadoM. OBliajieHne HaBBIKAMH CAaMOCTOSITEILHOW paboThl. Pa3BUTHE NMPUBBIYKH K
CAMOKOHTpPOJIFO W camoorieHke.  [loBeimenne  1tM(POBBIX  HABBHIKOB U
MEIUAKOMIIETEHTHOCTH.

IIpakTnyeckas 3HAYMMOCTb MPOEKTA: PE3yIbTaThl HCCIEAOBAHUS MOTYT
OBITh TIOJIE3HBI ISl YUUTEINIEH, pouTeNield, 00ydaronuxcsl, KIaCCHbIX PYKOBOJIUTEIIEH
a TaKXKe Uil TeX, KOr0 HHTEPECYIOT MpoOJeMbl MNEPCOHAIM3ALUNU COBPEMEHHOIO

00pa3oBaHUsI.



HopmaTuBHo-nnpaBoBbie ocHoBaHust [IMO

HopmaTuBHO-ipaBoBy10 ~ 0a3y  COCTaBISIOT  OCHOBHBIE  MPHUHIUIIBI
rOCYJapCTBEHHOW TMOJUTUKU U TPABOBOI'0 PEryJIMPOBAaHUS OTHOIICHHH B cdepe
oOpaszoBaHusi, ycTtaHoBjieHHble ®DenepanbHbiM 3akoHOM «OO0 00pa3oBaHUM B
Poccuiickoit @eaeparuu» (cTaThs 3), B TOM YHCIIE:

2) obecrnieueHre MpaBa KaKJIOro 4eJoBeKa Ha 0Opa3oBaHHE, HEIOMYyCTUMOCTh
JTUCKpUMHUHAIMU B chepe 00pa3oBaHus; ...

7) cBoboma BbeIOOpa TMONy4YeHHUs] OOpa30BaHMS COTVIACHO CKJIOHHOCTSAM U
NOTPEOHOCTAM YEeJOBEKa, CO3/laHWe YCIOBUU [JIsi caMOpeau3alui  Kaxiaoro
YeJioBeKa, CBOOOIHOE pa3BUTHE €r0 CIIOCOOHOCTEH, BKIIIOYAs IPEIOCTaBIEHUE MTPaBa
BbIOOpa QopMm monydeHuss oOpaszoBaHus, (opM OOydeHHSs, OpraHHU3alluu,
OCYIIECTBIISIIOIICH 00pa30BaTeNbHYIO AESTEIBHOCTD, HATIPABIEHHOCTH 00pa30BaHUs B
npenenax, MPeAOCTaBIEHHBIX CHUCTEMON 00pa3oBaHMs, a TaKXkKe MPEJOCTABICHUE
neJarornyeckuM  paboTHUKaM CBOOOJbI B BbIOOpe (opM 00yudeHus, METOJIOB
oOy4eHHUs ¥ BOCTIUTAHUS,

8) obecrneyenue npaBa Ha 0Opa30BaHUE B TEUEHUE BCEH )KU3HU B COOTBETCTBUU
C TOTPEOHOCTAMM JMYHOCTU, AJANTHUBHOCTH CHUCTEMBI OOpa30BaHUS K YPOBHIO
MOJICOTOBKH, OCOOCHHOCTSIM Pa3BUTHS, CIOCOOHOCTSIM M HHTEPECaM YEJIOBEKa; ...

11) HETOMYCTUMOCTh OTPAHMYCHUS WIM yCTPAaHEHHUS KOHKYpECHIMHU B cdepe
oOpa3zoBaHus;

12) coueTanue rocyaapCTBEHHOTO U IOTOBOPHOI'O PETYIUPOBAHUS OTHOIICHUHN
B cpepe oOpazoBaHUsI.

Cratbeit 2 (myHkT 23) [aHHOTO  3aKOHA  OMNPENENCHO  IOHSATHE
«AHJIUBUIYATbHBIA YYEOHBINM MIaH — y4eOHBIN I1aH, 00€CIeYuBaAIONIUNA OCBOCHUE
oOpa3oBaTeIbHOM MPOTrpaMMbl Ha OCHOBE WHIMBHIyaIM3alldU €€ COJICPKaHUS C
y4eTOM  OCOOEHHOCTEH ¥  00pa3oBaTENbHBIX MOTPEOHOCTEH  KOHKPETHOTO
00ydJaromerocsy.

TeopeTnKo-MeTO10/10TMYECKAS OCHOBA NMPOEKTA

[lepconanu3upoBanHoe 00pa30BaHUE OTHOCHUTCS K Pa3BUBAIOIIUM MOJIEISM

00y4YeHMs1, HAy9YHO 000OCHOBAHHBIM OTe4YeCTBEHHBIMU TTcuxosioramu JI. C. BEITOTCKUM,



A.H. JIeontseBbiMm, [.b. OnbkonnHbIM. [IpakTHueckas peansanns NX TEOPETUYECKUX
IIOJIOKEHUM Tosyumna paszButue B uccinenoBanusx H.A. Menumnckon, H.C.
SAxumanckoii, E.B. bonaapeBckoii u np. OTiinuue nepcoHaqIn3upoOBaHHOIO 00yUYeHHUs
OT PAa3BUBAIOIIETO 3aKIIOYAETCAd B YCWICHUM MOTHBALMOHHON COCTaBISIOIICH,
YMHO>KE€HUHU y4eOHO-TI03HABATEIbHBIX CIOCOOHOCTEN Ha OCHOBE CaMOIETEPMUHALIUH.
BaxxHoe 3HaueHME MPUAAETCS CAMOCTOSITEIBHOCTH B NPOEKTUPOBAHUU COJEPIKAHUS
oOydeHHsl U pean3aluu ce0s B NMPAKTUKO-OPUEHTUPOBAHHOM 00yuyeHUH. [ naBHBIN
TPEHJI ATOro 0Opa3OBaHMs - Pa3BUTHE JIMYHOCTH, a HE (POPMHUpPOBAHUE 3HAHUU U
ymeHuil. Benymeidl uaeelt JTUYHOCTHO-PA3BUBAIOIIETO OOpPa30BaHUS CTAHOBUTCS
pa3BUTHE  MHIMBUIYAJIbHOCTH  O0Yy4YaeMbIX: LEHHOCTHO-CMBICIOBOM  cephl,
UJCHTUYHOCTH, COI[UAIM3AIIY, a TAKKE YHUBEPCATbHBIX JINYHOCTHBIX CIIOCOOHOCTEH:
K CAaMOCOBEPILICHCTBOBAHHIO, CAMOOTIPEICIICHHIO, CaMoaKTyanu3aiuu [3].

H.A. AunekceeB, aHanu3upysd CTaHOBJIEHUE pPAa3BUBAIOUIETO OOYYCHHS,
OTMEYaeT, YTO B OTEYECTBEHHBIX KOHLEMUUAX U MOJENIAX OOy4eHHS OTYETIUBO
IPOCJIEKUBACTCS TEHACHIINSA K YCUIICHUIO TMYHOCTHON KOMIIOHEHTHI B 00pa30BaHUU —
MEXaHU3MOB ()yHKIIMOHUPOBAHUS M PA3BUTHUS IMYHOCTH 00y4aeMbIx [4].

Teopernueckyto OCHOBY MEPCOHATU3UPOBAHHOIO  OOpA30BaHUS COCTABISET
CYOBEKTHBIN MOAX0/1, KOHCOJIMIUPYIOLUIUI HHANBUAYAIU3AMIO U 1udepeHuamio
o0y4eHHUSI.

MeTon0JIOrH4eCKUM  OCHOBAaHMEM IPOEKTUPOBAHUS MEPCOHAIU3ZUPOBAHHOIO
oOpa3oBaHus BHICTyNMIIa Teopusi nepcoHanusanuu B. A. IlerpoBckoro, B KoTopou
oOyyarouiiecs: MpeICTaBlICHbl Kak CyObEKTbl pa3BUTUS U  COCTOSITEIHLHOCTH.
BenymuMu MeTomaMu MCCIEAOBAHUS SABIAIOTCA TEOPETUKO-METOMOJIOTMYECKUI
aHallu3 IpeaMeTa U MpoOJieMbl UCCIIEOBAHNSA Ha OCHOBE HM3YYEHHUS M JOTHYECKOIrO
0000IIEeHHs] TICUXOJIOrO-TIEJarOTMYECKON JUTepaTyphbl, a TaKXKe KOHKPETHU3alUUu U
0000MIECHHS MBICIICICATEIIHHOCTH aBTOPOB [5].

NuauBuayaabHblii 00pa3oBaTebHbIA MAPUIPYT

IlepcoHanu3upoBaHHbIl MOAX0J Oa3upyeTcs Ha MOJOXKEHHH, YTO PEOEHOK
YYUTCS U Pa3BUBAETCS JIYUIIIE, €CIIM OH MOTUBUPOBAH, AKTUBEH U, €CJIM YYUTBIBAIOTCS

CIro0 MHIAMBHAYAJIbHBLIC 0COOEHHOCTH. anmeMyc;I npcaoCTaBIACTCA BO3MOKHOCTDb



IUIAaHUPOBATh COOCTBEHHYIO 00pa30BaTENbHYIO TPAEKTOPHUIO, CTABUTh UM BBIOMPATH
3HauMMble AJid ce0d ydeOHble 1N, YNPAaBIATh BPEMEHEM M TEMIIOM OO0y4YeHwus,
BBHIOMpaTh T€ WJIM HWHBIE 3aJaHUs, CIOCOObI WX PEIICHUS U MIPOBEPKH, padboTaTh
WHJMBUAYaJIbHO U B TPYyMIE, MOTUBUPOBATH CEOS U APYTHX.

NuauBuayaabHblid 00pa30BaTeIbHbIA MAPIIPYT — 3TO NEPCOHAIBHBIA IyTh
peanu3anuu  JUYHOCTHOTO  MOTEHLMajla  BOCIHMTAaHHHKA B  0Opa30BaHUU:
MHTEJUIEKTYaIbHOTO, 3MOIMOHAIBHO-BOJIEBOTO, JAEATEIbHOCTHOIO, HPaBCTBEHHO-
AyxoBHOTO [6].

VYHuBepcanbHOro peuenTta CO3JaHus HHIWBUYAbHOIO 00pa3oBaTEebHOIO
Mapiipyta B HacTosiuid MoMeHT HeT. Crnoco0 moctpoeHuss MOM, xapakrepusyer
O0COOCHHOCTH OOy4eHHs peOeHKa W Pa3BUTHUS €r0 Ha MPOTSKEHUU OIPEeICHHOTO
BPEMEHH, TO €CTh HOCUTbH MPOJIOHTHPOBAHHBIM XapakTep. HeBO3MOKHO ONpenenuThb
ATOT MAPLIPYT HA BECh EPHO/I CPa3y, NOCKOJIBbKY CYIIHOCTb €r0 MOCTPOEHHUS, COCTOSIT
UMEHHO B TOM, YTO OH OTpa)kaeT NpOIECC M3MEHEHUs (AMHAMUKU) B Pa3BUTHH U
oOydyeHMH peOEeHKa, YTO II03BOJSET BOBPEMsI KOPPEKTUPOBATh KOMIIOHEHTHI
negarorudeckoro mpormecca. MOM, mo muenmio C.B. BopoOneBoii, ajnekBaTeH
JUYHOCTHO-OPUEHTUPOBAHHOMY 00pa30BaTeIbHOMY MPOLIECCY, HO B TO K€ BpeMs, He
TOKJIECTBEHEH €MY, TaK KaK UMeeT Crelu(pruIecKue 0COOCHHOCTH.

NuauBuayajabHblil 00pa3oBaTebHbIH MAPIIPYT AA€T BO3MOKHOCTh:

® peanu30BaTh MMPABO yUYAIIETOCS U €ro 3aKOHHBIX MPeICTaBUTENIeH Ha BHIOOD
TEMIIA TIOCTUKEHUS JINYHOCTHO-3HAYMMOT'0 PE3YJIbTaTa,;

® peanu30BaTh MPABO YUAIIETOCSd M €T0 3aKOHHBIX MPE/ICTaBUTENEH B BBIOOpE
BHJIa U HATIPABJICHUS JEATEIbHOCTH;

® HHTEIPUPOBATH  LEJIEBOW, COAECPXKATEIBHBIA W  TEXHOJIOTHYECKUU
KOMIIOHEHThI O0y4eHHUS;

® OpPUEHTHPOBATHCS HA  PaA3BUTHE WHAWBUAYATBHBIX  OCOOCHHOCTEH
y4alerocs 4yepe3 NpoJyKTUBHOCTb U TBOPUYECTBO;

® aJanTaluy MPOrpPaMMbl K MEHSIIOIIUMCS 3apOCaM U YCIOBUSIM.

PazpaboTka HMHIAMBUIYaJIbHOTO OOpa30BATENBHOTO MaplipyTa MNPOUCXOIUT

COBMCCTHO II€AaroroM, ydamumcsa U €ro poauTCIIsIMHU. OI[HaKO IIpaBo BBI60pa TOIro



WM MHOTO MaplIpyTa cOOCTBEHHOro oOpa30BaHMs JOKHO MPUHAMJIEKATh, MPEXIIE
BCEro, caMoMy oOydaromiemycs. 3ajada B3pOCIbIX — IOMOYb €MY CHPOEKTUPOBATh U
peanu3oBaTh CBOM MPOEKT IeJeHanpaBieHHOro pa3sutus. C 3Toil 1Henpio B
00pa30BaTEIbHOM YUYPEKIECHUU CO3JAIOTCS OIpeAeNEHHbIE YCIOBHUA: H3yYEHUE
MHTEPECOB, TMOTPEOHOCTEM W  CIOCOOHOCTEM  oOywaromuxcsi, obOecrnedeHue
MHOTO00Opa3usi W pa3HooOpa3usi JAESATENIbHOCTH U MpOrpaMM, MPEJOCTaBIICHUE
cBOOOJBI BBIOOpA, TMOBBIINIEHHE CTENEHM TOTOBHOCTH MeJarora K peanu3aluu
VHIWBHUYaJILHOTO 00pa30BaTEIbHOIO MapIIPyTa, OPraHU3aIisi MOHUTOPHUHTA.

MyHunmnaibHOEe aBTOHOMHOE 00111e00pa3oBaTesibHOe yupexaeHue "Cpennss
oOmieoOpazoBarenbHas mkona Ne 5" ropona KoransiMa peanusyer NOpOEKT IO
BHEJIPEHUIO MepcoHaNn3upoBaHHoi Moaenu oOyuenust B 2020-2023 rT. COBMECTHO C
brnarorBoputensabiM pormom «Bxian B Oynymiee» [TAO «CoepOaHK» HaA MIKOJIBHOM
nudposoii miarpopme CoepKmacc. Ilmargopma comaepkur Bce HEOOXOIMMEIE
pecypchl (1IKalbl, yueOHbIe MaTepUalbl, 3aa41 U 3aJaHusl, CPEICTBA IUATHOCTUKHU U
OLICHMBAHUS W TIp.) AJIs pealu3alii y4eOHBbIX Iielield Ha JII0OOM ypOBHE C YYETOM
UHAUBUAYATbHBIX 3alPOCOB YUYEHUKA U OPraHU3aI[MU COBMECTHOM JIEATETLHOCTH.

Heab peanuzamuu npoekta B MAOY «Cpennsis mkosa Ne 5» - co3nath
MOJICNIb PE3yJIbTATUBHOM IIIKOJIBI, Pa3BUBAOIICH 00pa30BaTEIbHBIA M JTMYHOCTHBIN
MOTEHITA KaXKI0TO YJallerocs, MoBbIIAaTh 3PGEeKTUBHOCTh YIeOHOTO Ipoliecca JAJIs
KaXXJIOT0 YUCHUKA M JIJIT 00pa30BaTeIbHOTO COOOIIECTBA B IIEJIOM.

MexaHu3m peaju3auuu MpPoeKTa

HpOGI(T paCcCUruTaH HAa TPHU roJga U BKIIO4YacT CJICAYIOIINC 3Tallbl:

Ne | Dranbl padoThI Meponpusitus
1 | Oran 1. Ananu3s npo6ieM 00y4eHHs] HHOCTPAHHOMY S3BIKY.
MIPOCKTHUPOBAHMSI 2. [lpoextupoBaHue  MOAENM  WHIWBHIyaIN3AIUU
00yJeHHUHI.

1 https://sberclass.ru/
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3. Coznanue IICUXOJIOTO-IIEAArOTHYCCKOI'O u
METOAHUYCCKOI'O oOecrieueHus pcain3anuun

CIIPOEKTUPOBAHHOW MOJEIIH.

2 | Dran BHEIpEHHUS 1. Buenpenue [IMO.

2. Onpenenenue 00yJaronuMucs HaIpaBJICHUM
WHAVNBUAYATLHOTO Pa3BUTHA.

3. Pazpabotka u  peanuzanus = WHAUBUIYATBHBIX
00pa30BaTeIbHBIX MAPIIPYTOB.

4. Ydactue oOydaromuxcsi B KOHKypcaX, OJTMMITHAIAX,

KOH(EpEeHIUAX Pa3HOTO YPOBHSI.

3 | Oram peduexcuun 1. OuenuBanue 3G (PEeKTUBHOCTH  peaNn30BaHHOU
MOJIENTN MHIUBUYaTU3ali 00yUeHUSs.

2. MoHUTOpUHT 00pa30BATEIbHBIX PE3YIHTATOB.

3. Koppexkuus MPOCTPOEHHOM IIMO (mpu

HEOOXOIUMOCTH).

CtpykTypa 00pa3oBaTe;ibHOIO MpPoIecca

ITporecc ocymectrinenus: [IMO peanu3yeTcs clieayronuM 00pa3om:

® [peaBapUTeENIbHAs AUArHOCTUKA YYEHHKA (OJIMH pa3 B TOJl) AJI BBISBICHHS
€r0 UHJIMBUIYAJIbHBIX (TICUXO(PU3UOIOTUYECKUX, KOTHUTUBHBIX, COLMATIBHBIX U T. II.)
O0COOEHHOCTE, YTO JIeIaeT MPOoIecc 00yUEHUsI OCMBICIEHHBIM JIJIsl yY€HUKA, KOTOPBIT
MMOHUMAET, 3a4€M U KaK OH YUUTCH,

® [0 pe3yJibTaTaM JUAarHOCTUKH YUYCHHKY U YUUTEIIO JAI0TCS pEKOMEHIAUU
IO MPEANOYTUTENBHBIM YPOBHSIM U CIIOCO0AM OCBOCHUS MMPEIMETHBIX YUEOHBIX IIEJIEH,
a TaK)Ke M0 Pa3BUTHIO «TUOKHUX» HABBIKOB,;

e BBIOOp Yy4YEOHBIX II€NICi, TUMOB (BOMPOC, YIMPaKHEHHE, 3aaada, Keuc,
BUJICOPArMeHT, IPOSKT U T. 1.) U KOHKPETHBIX BUIOB 3a/ad JJIsi UX JOCTHKCHHUS
YYEHUKOM (II€pCOHATM3UPOBaHHAS TPACKTOPUsI OOyUEeHUS );

e 00pa3oBaTelIbHBIN MPOLIECC CTPOUTCS 110 MOAYJIBHOMY MPUHIINUIY;



® YYCHUK YUYHUTCS B CBOEM TeMIle, 0€3 MPOCTOEB WJIM OTCTaBaHUU (HET
OpPHUEHTAITUN Ha «CPETHETO»);

® OCHOBHas pa0OTa yuyeHHKa MPOUCXOAUT B Kjlacce, a He JioMa (HET JAeeHus
Ha KJACCHYI0 M JOMAIIHIOK padoTy, YYUTHIBAIOTCSA JIUIIb (HaKTUYECKUE
TPYA03aTpaThl);

® MHOTIO KOMMYHHUKAIIMH, YICHUK HE CUIUT MTOCTOSHHO 32 KOMITBIOTEPOM;

® OTCYTCTBHE MPONYIICHHBIX MOJyJIeH (MIPUHIUI «3aKPBITHS» ICNIN: BCET/Ia
€CTh BO3MOYXHOCTh BEpHYTHLCS U HAaBEPCTaTh YIYIIEHHOE);

e 1udposas miarpopma MOMOTaeT YYCHHKY YYHUTHCS, a YYHUTCIIO YUIHUTh,
BBITIOJIHSISL  POJIb  METOJMCTA, ThIOTOpA, I[ICHXO0JIOTa; PYTHUHHBIE IPOIIECCHI,
IJIAHUPOBAHUE U OIEHKA aBTOMATU3UPYIOTCS (IKOHOMUS y4eOHOTO BPEMEHH);

e omneparuBHas oOpaTHas CBSA3b IO PE3yJIbTaTaM BBITIOJHCHUS OTICIBHBIX
3a1a4 ¥ MOAYJs B 1iesoM (Oyarogapsi aBTOMAaTHUECKON MPOBEpPKE OOJIbIICH YacTH
3a/1ay Ha atdopme);

® CuUCTeMa BHYTPEHHETO M BHEIIHEr0 KOHTPOJIs (Y4acTHE BO BCEPOCCHICKUX
IPOBEPOYHBIX paboTax, MOJArOTOBKA K OCHOBHOMY TOCYAapCTBEHHOMY OJK3aMEHY
(OI'D), emuHoMy rocymapcTBeHHOMY 3Kk3aMeny (EI'D)) coxpansercst.

MonayabHoe o0ydenue kak HeoThemiemas yactb [IMO — cnocob opranuzanuu
0o0pa3oBaTeILHOTO TMpollecca Ha OCHOBE OJOYHOIO TPEACTaBICHUS ydeOHOU
unpopmanmu. CopepkaHue  0oO0ydeHUsS  CTPYKTypUpPYeTCss B aBTOHOMHBIE
OpraHU3alMOHHO-METOUYECKUE OJIOKM — MOAYJIH, KOHKPETHBIE COJIep)KaHne U 00beM
KOTOPBIX MOTYT BapbUpOBaTh B 3aBHCHMOCTH OT YPOBHEBOU muddepeHunnanuu
00yJaroNIuXcsl, UX WHANBUIYAIBHBIX TpaeKTOpHi [7].

Nnest Mmomyns cBsi3aHa ¢ MPUHIIATIOM TIOIIIATOBOTO PA3BUTHS: KAXKIBIA MOTYITb —
ATO mAar K Maja€Koi Ienu Yepe3 JOCTIKEHNE KOHKPETHOTO aKTyaJbHOTO 3HAYNMOTO
pe3ynbTata 3a onpenenéHHoe BpeMst (SMART-npoektupoBanue). g qocTrxeHus
pPE3yNIbTATOB HA IIEJICBOM M CBEPXIICIIEBOM YPOBHSX TPEeOyeTCS MHOTO BpPEMEHH.
[IpenmetHOE COZIEpKaHUE CTPYKTYypHUpYETCS B y4eOHBIE MOIYJIH

MPOIOJKUTENBHOCTRIO OT 3 yacoB (paboTa B kjacce u jaoma). K kaxxaoMy 35ieMeHTy



LU MpeaiaraloTcsl 3aJjaHusl Ha BbIOOp, a TakyKe MaTepuasbl JJIi CAMOIPOBEPKHU U
MPOBEPKH J1s1 (PUKCAMU JOCTUTHYTOTO PE3yJIbTATaA.

YueOHbIil MOy b 10 aHTIuiickomy s3biky Musical instrument families ms 9-
10 xmaccoB mpencTaBlieH Ha MIKOJbHOM 1udpoBor miathopme CoOepkiace
(ITpunosxenue 1).

CtpykTypa y4eO0HOro MoayJis:

e mIKanbl yueOHbIX 1enet (yposuu 2.0, 3.0, 4.0);

e BeAyuIue uaeu — QyHaaMeHTAIbHOE PO COACPHKAHUS MOTYIIS;

® KJIIOYEBbIE MOHATHS;

® 3a7a4M JUIS y4allMXcs, BKIIIOYasi MpOOJIEMHbIE BOMPOCHI, KOTOpble OyayT
pEILIeHBI B MPOIIECCE OCBOCHUSI MOAYJIS (B BBITIOJHEHUH 3a]1a4, TUCKYCCUAX, PEIICHUN
KEMCOB U Tp.); MOIYJIU COJIepKaT U30BITOUHOE KOJIMYECTBO 33J1ay, T. €. YYCHUK UMEEeT
BO3MOKHOCTb BBIOPATh UX OJTHO MJIM HECKOJIBKO U3 IIUPOKOTO «BEEPAY;

® IIpUMEPHBIN TeMaTUYECKUH T1aH (OpUEHTUPOBOYHBIN, THOKHUIA);

e (¢opMbI opraHu3anuu 00pa3oBaTENBHOTO MPOIIECCa;

® CrOoCcOOBI OIIEHKU U CAMOOIIEHKH, ()OPMBI HTOTOBOTO KOHTPOJIS;

® pecypcHOe o0ecre4eHne MOTyJIs.

®uxcanus Tekymero yposass B MOM

OOyuaromuecss caMd ONPENENSIIOT 1eJIb U CPOKU €€ JOCTUIKEHUS, 3aIlOoIHsISA
NOM, onpenensitor popmy U BUABI paOOTHI.

Crinea Fpamnia- Hmenue Auano: W ayaupoea-W Mononoe J Hucemo § Wroro-
Mpeg- . o 1. A mory A mory
i A Moy mika by i Hue A mozy A mory BUE
Bapn- ¥ ynorpe. Amory [| n3sseus § Gpate n Amozy N npezewmo i HanwcaTs
TenbHOE fUTE crazate o | WHpopma-§  pasaTe [TELTT-LTY BUImL CTaTe
Tect- | ciosa s [ npowiowm fj WA WS RUHTEPELIO W yydiopaia- i esinyck Wi
posa- (| YCTHOH 1 ] TeKCTa YU U3 zozemor | KpacTKWA HWue
nucemeH- il Gyaywem § ‘“"_ _ ayduo- wb3aop
HOW peun | geircrei | 2TAMYaK meKcmy
GraKTel OT
MHEHWIA

T2CTH-
poBa-

HIAE

MHOvEMDYaneHel ofpasoBaTeneHeEIA MapLWpRYT.
Beifop uened.
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WHauemayanbHbIi o6pasoBaTenbHBIM MapLpyT.
YcTaHoBNeHWe CPOKOB.

[To cpaBHEHHIO C TMOYPOUYHBIM, MOJYJBHOE IJIAHUPOBAHUE HMEET P
MPEUMYIIECTB:
® BO3MOXXHOCTh HCIOJIb30BaTh BHEYPOUHOE BpeMsi: OOJIBIIMHCTBA Y4E€OHBIX
1eei HEBO3MOKHO JOCTUYb KAUYECTBEHHO 32 OJUH YPOK;
® BO3MOXXHOCTh IIPOWUTH BCE HEOOXOAMMBIC JUISl JOCTHXKCHUST YICOHOU 1eu
ATaIlbl;
® BO3MOXXHOCTb YBUJIETh U PEANM30BaTh OOJBIINE UEH KaK JJI 1earora, Tak
U JUIS yYaluxcs; LEJOCTHOE BOCIpHUSITHE IIeNiei, Xoaa u o0béma padoT, obpas
pe3ynbTrata;  BO3MOXKHOCTh  JOMOJHATH  y4e€OHBI  MOIyNb  BapUAaTHBHBIMU
MaTepualiaMy, He Hapylas Mpu 3TOM OOIIYIO CTPYKTYPY.
Ha npakTnke HaMu anpoOMPOBaHBI CJIeAyIOIINeE ITANBI PA0OTHI YYUTEJIA C
MOIYyJIeM:
1. TlogroroBka k mpoBeAeHUIO MOmyis. llepBwlii 3Tam paboOTHl yduTens,
PE3YNIBTATOM KOTOPOH SIBIISETCS IJIAH COBMECTHOM PaOOTHI.
2. CoBMmecTtHas paboTa ¢ KJIaccom
e MOTHBAIIMOHHBIN ITAll,
® [UIAHUPOBAHUE TPACKTOPUH;
® JIOCTHXXEHHUE LIENEH;
® TOJBEJICHUE UTOTOB.
3. IlpoBenmeHne memarormyecKoOro aHaM3a. 3aBEPIIAOIIMNA 3Tar, KOTOPBIHA
BKJIIOYAET CAMOOILICHKY YYHWTENs MO MpOJAEIaHHOM pabdoTe M IMOCTAHOBKY HOBBIX

eJarornaecKuXx IejaeH.



OcHoBHBIE TANBI Pa0OTHI KJIacca ¢ MOAYJIEM:

1. MoruBaunoHHblii 3Tan. IlepBbiid 3Tam paboOTBl Hax MOJIYJEM, KOTOPBIH
ITO3BOJIIET YYEHUKAM HAWTH MPEIMET JIMYHOTO MHTEPECA K MOIYJIIO.

2. llnanupoBanue TpaekTopuil. OpraHu3alMOHHBIA 3Tan, Ha KOTOPOM
y4yalniuecs u3yqaror yueOHyIo 1eldb MOJYJIS U BBIOUPAIOT 3aJaHus.

3. Hoctmxenue neneil. Haubonee npomgoKUTENbHBIA 3Taml, Ha KOTOPOM
y4aluecs: JOCTUTAI0T LENb IO CBOUM TPAEKTOPHSIM.

4. TlonBeneHue UTOroOB. 3aBepIIAOUINI TAll, KOTOPHIN BKIIOUYAET pedIIEKCHIO,
OLICHMBAHUE U OCMbICIICHUE pabOThl B paMKax MOJYJIS.

Y4eOHble Heu

Opuenranust Ha 1enAd (a HE TEeMbl), BbIOOp YYEOHBIX II€JIei, YpPOBHSA HX
JOCTHXKEHUSI CAMUM YYEHUKOM — cructeMoo0pasyromuii pakrop [IMO. Yuebnas nensb
— T€ JIEUCTBUS, KOTOPbIE CMOXET BBINOJHUTh YUYEHHUK, KJIacc 3ajay, KOTOpPHIE OH

CMOKCET pCUINTD.

Ilens 2 | S cMory ucnons30BaTh | S cMOry U3BJI€Yb Sl cmory pacckasatb
cJ0Ba UH(OpPMAIIIIO O CBOEM MY3bIKAJIBHOM
0 TeME U3 TEKCTa UHCTPYMEHTE
«My3bIKaabHbIE 00 My3bIKaJTbHBIX
UHCTPYMEHTHI» MHCTPYMEHTaxX

2.0 P/t Y4eOHuk PaGounit nuct unum
yap.3 ¢ 12 ymp. 18, ¢.20 y4eOHHK
yrp 6, c.13 yrp.20, c.22

3.0 Pabouwnii muct 1 Pabouwnii muct 2 Juanor (yaeOHHK

Jwnanor yop.21, c.22)

Onucanue nenu GopMyIupyercs:

® OT «YYEHHUKa» — Ha MOHATHOM si3bIKe («HUeMy s Hayuych?», «3a4eM MHE 3TO
HY)KHO?», «Kak 3T0 OyZeT OlleHUBATHCA ?»);

® B JICATEIBHOCTHOM (opMe — Crmoco0 ACATENBHOCTH MO JOCTHKCHHUIO
o0pa3oBaTeIBLHOTO pe3ybTaTa, a HE yKa3aHUE Ha MPEaMET JACSITeNbHOCTH ((aKThl,
MOHATHS, 3HAHUS U T.I.) C ONOPOM Ha MmpuHAThIE TakcoHomuu uenei (b. biyma, P.

Mapuaso, IB u 1p.);

2 MepeBoa, ¢ aHFMINCKOro A3bIKa



e ¢ yuetom kputepueB SMART (Specific — xonkpeTHocth, Measurable —
u3MepuMocTh, Attainable — noctmkumocts, Relevant — akryansHocTh, Time-bound —
OrPaHUYECHHOCTH BO BPEMEHM).

3axaum u MeToAbI 00yYeHUA

3amaun Ui ydaluquxcsi — BaXKHBIM 3JIE€MEHT Yy4eOHOTro MOAyJd. 3ajauu
aTOMM3UPYIOT KOHTEHT IIaTGopMbl (T.€. HMEIOT CaMOCTOSITENIbHOE 3HA4Y€HHUE,
ONMMCAHME U PE3yNIbTaT). 3a/iaya ONpeeNsieT — YTO HAJ0 CAeNaTh, 10 OTHOIICHHUIO K
KakUM pecypcaM, B KaKOM BHJE MpPEJOCTaBUTh pEe3yJbTaT, KaK MPOBEPUTH €ro
PaBUIBHOCTb.

BapuatuBHOCTh 3a1ay 1O3BOJISIET 3()PPEKTUBHO YUUTHCS BCEM YUYEHHUKaM,
HE3aBHCHUMO OT WX HWHIUBUIYaAJbHOTO TEMIIa OCBOEHHUs NpOrpaMMbl. Paznuunble
dopMaThl 3ajad TO3BOJIAIOT YYEHHKY BBIOMpaTh Hambolsiee yIOOHBIE MJisi HETo
BapUaHThl (MPOCMOTPETh BHUACO, NPOYUTATh TEKCT, MPOCHYIIATh ayau03aIlNCh,
BBITIOJTHUTH IKCIIEPUMEHT U J1p.). BapuatuBHblie 3a1aun B3auMo3aMmensieMsbl. [yt Toro
YTOOBl yYalluecs MU Y4YUTEIb MOTJIM JIydllle CIUIAHMPOBaTh paboTy, B 3ajadax
yKa3bIBa€TCS OPUEHTHUPOBOYHAS TPYAOEMKOCTb.

[To copepkaHuio y4eOHON AESITENbHOCTH 3aJlaHUs MOTYT OBITh MPECTaBICHBI
yIpaXKHEHUSIMU  (OCBOCHUE  OTHIENBHBIX  TUIOBBIX  DJIEMEHTOB  COJEPKaHUS
o0pa3oBaHus — OTBET Ha BOIPOC, BHITIOJHEHUE MPUMEpPA, PEIICHUE 3a7aud U TIp.);
urpamu (yueOHast uTpa, COpEBHOBaHHE, COCTSA3aHUE); KeiicaMu (TTpaKkTHIecKas 3ajaya,
B KOTOpPOW YYEHHUKY IpEIJaracTcsl 3aHsITh OINPEICICHHYIO IO3ULUI0, IPUHATH
pellleHne U pPeluTh MNpodiieMy); MpoekTamMu (paboTa MO CO3JaHUIO0 3HAYUMOIO
IIPOJYKTA); UCCIEOBAHUAMHU (CUCTEMHOE M3YYEHHUE BOIIPOCA ISl MPOBEPKU THIIOTE3
1 GOpMYITUPOBAHUS 3HAYMMBIX BBIBOJOB) MJIM TECTAMH.

[To nunakTryeckuM QYHKIUSAM Pa3InYatoTCs CIEAYIONIUE 3aa4d U 3aJaHHs:

e MOTHUBHMpYIOLIEE 3aJaHUE€ — JUIs MPUBJICYEHUS BHUMAHUSA, MPOOYKIEHUS
UHTEpECa;

e 0a3oBas 3agaya — MOxeT ObITh ypoBHed 2.0 unu 3.0, HampaBiieHa Ha
YCBOGHHE W BOCIPOU3BEICHUE Y4YEOHOW HMH(pOpMAaIMU, OCBOCHHE TEPMUHOJIOTHH,

dbopMupoBaHue YMEHUS, OTPAOOTKY OTJEIbHBIX 3JIEMEHTOB 1I€JICBOT0 YMEHUSI;



e OCHOBHas 3aJaya — JUIs pelIeHHus TpeOyeTcs BIAJCHUE MaTepHalIoM,
3asBJIEHHOE B lieJin Ha ypoBHE 3.0. BeImoiHeHue OCHOBHOM 3ajlaud, KaK MpaBUIIo,
CIIYXXUT MOJTBEPKJICHUEM JTOCTHUXEHUS 1enu. Ecnu y4eHUuK BBITIOJHUI OCHOBHYIO
3a/1a4y CaMOCTOATENIBHO U C TpeOyeMbIM Ka4ECTBOM, €MY MOXKET ObITh TAKKe 3aCUUTaH
ypoBeHb 3.0;

® IIPOBEPOUYHOE 3aJJaHUE — [T03BOJISIET YCTAHOBUTH YPOBEHD JTOCTUXKECHHUS LIEIIH;

® KOMIUIGKCHOE TMPOBEPOYHOE 3aJIaHME — TO3BOJISIET YCTAaHOBUThH CTETCHBb
OCBOCHUS Y4EOHOTO MOJTYJISI B IIEJIOM (TaKOe€ 3aJJaHie MOKHO CPABHUTh C KOHTPOJIbHOU
paboToii).

ITo ciocoOy BHITIOTHEHUS 3aJJaHUSI MOTYT OBITh pEaTu30BaHbI:

® TIOJIHOCTHIO OHJAWH (BKJIOYass pa3MEIICHUE pPe3ylabTaToOB, KOTOPOE
IPOUCXOAUT Ha TIaTHOpPME aBTOMATHUYECKH);

® TIOJHOCTBHIO oOduiaiiH  (Hampumep, JTUJAKTHUYECKUE UIPHI; PE3yibTaT
BBITIOJTHEHUSI 3aHOCUTCA Ha MIATGOPMY YUUTETIEM BPYUHYIO);

e CMeIIaHHO (coveTaHue pabOThI OHJIAMH U odIaiiH).

s peanuzaruu [IMO B yueOHBIN IPOIIecC MOXKET OBITh BKIIOUEHO CMEIIaHHOE
oOydeHmue.

CMemaHHoe o00y4yeHHe — 00pa3oBaTeIbHBI TOAXOA, COBMEHIAIOIIHIA
oOydeHHe ¢ y4acTHeM yuuTels (JIMIIOM K JIMIy) U OHJIaiiH oOydeHue. CMmelniaHHoe
oOydeHHE TIPEIoiaraeT »dJIEMEHThl CAMOCTOSTEIBHOTO KOHTPOJIS YYCHHKOM
o0pa3oBaTeIbHOTO MapIIpyTa, BpPEMEHH, MeCTa M TemIa OOy4YeHHUs, a TakKe
MHTETPALMIO OIBITA 00YYEHHUS C yuUuTeIeM U OHIaiH’,

Mopaesn cMelIaHHOTO 00y4YeHu s

1. Potanus cTaHIuii - MOJI€JNb, IPU KOTOPOM KJIACC ICIUTCS Ha TPYMIbI U 3TH
TPYIIIbI IEPEXOJAT MEXKTY Pa3HBIMU CTAaHIIUSAMU. YacTh ydaluxcsi HAYMHAET 3aHATHE
M0/l PYKOBOJICTBOM YUYHWTEJIS, B TO BpeMs, KaK OCTaJbHbIE Pa0dOTAIOT B rpynmnax Wiu
3aHUMAIOTCSl OHJIAWH. 3aTeM TPYIIbI MEPEXOsT HA JIPYTHe CTAHUUU TaK, YTOOBI 3a

BpeMsl ypokKa MOCETUTh Kaxayro. Hampumep, rpymnma, pabGoTaBiias ¢ y4HTENEM,

3 https://blendedlearning.pro/
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MEPEXOJIUT HA CTAHITUIO TPOCKTHOM NIESITEILHOCTH, II€ pa00TaeT HaJl KOJUIEKTUBHBIMU
npoektamu. [locnenHsist cTaHIMs 71 9TOW TPYIIbI — CTAHIUSI OHJIAH-00yUYeHus, T1e
JETH 3aHUMAIOTCS 32 KOMITBIOTEpAaMHU UM pabOTalOT C MJIAHIIETAMH.

2. llepeBepHyThIi Kjacc — MOJIENb, IPU KOTOPOM ydariuecs JgoMa paboTaroT B
y4eOHOU OHJIalH-Cpesie ¢ UCTIOIb30BaHUEM COOCTBEHHBIX 3JIEKTPOHHBIX YCTPOMCTB C
JOCTYIIOM B UHTEPHET, 3HAKOMSITCSA C HOBBIM WJIM 3aKPEIUIIOT M3y4aeMblil MaTepurall.
Ha ypoke mnpoucxoauT 3aKperyieHHEe H3YYEHHOTO M aKTyaJlIM3alusi MOJYYECHHBIX
3HaHUM, KOTOpasi MOKET MPOXOUTH B (popMaTe ceMuHapa, pojaeBON UTPhI, TPOSKTHOM
NEATeIbHOCTH U JPYTUX MHTEPAKTUBHBIX (hopMmax. DTa MOJEib MO3BOJISIET YUTH OT
dbpoHTaIBHOM (HOPMBI pabOThl B KJACC€ U peaM30BaTh WHTEPAKTUBHBIE (POPMBI
pabotel Ha ypoke (IIpwnoxenue 2). JlaHHas MOJenb HJCATBHO TMOIXOIUT IS
penieHns100pa30BaTeNbHBIX 33/1a4 B YCIOBUSAX KpalHETro cerepa.

Pecypcol npoekra

YYacTHUKM TPOEKTa: YUHUTENSA-TIPEAMETHUKH, OOydaroluecs, pOIUTENH,
NEeJaroru-rcuxoJioru, KJIAaCCHbIE PYKOBOAUTEH.

YyebHo-meTonueckoe odecneuenue: Paboune nporpammel. JInHus yaeOHUKOB
H.U. beixosa, JI. Jdymu, M.J. Ilocnenora, B. DBaHc. «AHrnmiickuii B ¢okyce»
(Spotlight).

MarepuanbHO-TEXHUYECKHE pecypcebl: MEPCOHABHBIM KOMIIBIOTED,
MYJIbTUMEIUANIPOEKTOP, UHTEPAKTUBHAS JOCKa, IHTEpHET, IuaakTuieckut Marepuans
st 5 — 11 knaccoB, MO3BOJISAIONINE OPraHW30BaTh UHAUBHUAYAJIbHYIO, TPYIIOBYIO, U
bpoHTaIBHYIO pabOTy ¢ 00YJYAOIIMMUCS, TUTAHIIETHI JIJI1 MHANBUAYAIbHON pabOThl U
paboTHI B TpyMIax.

Bo3Mo:KHBbIEe PUCKHU NPOLIECCA PeaTu3aluM MPOEeKTa

[Tepconanu3upoBaHHOEe O0OyYeHUE UMEET OOJIBIION IMOTCHIIMA, HO OHO TaKKe

COIIPAKCHO C HCKOTOPBIMHU PUCKAMMU.

Ne Pucku npoekra Mepbl 10 UX MUHUMHU3ALUHA

1 | Bo3pacranue Harpys3Kku Ha | D¢ (DeKTUBHOE UCTIOIB30BAHUE CPEJICTB
MeJarorHueckux padOTHUKOB TMPH | AUCTAHIUOHHBIX 00pa3zoBaTeIbHBIX
OpraHu3anuu paboThI MO | TEXHOJIOTH, aBTOMaTU3alUs




MHIUBUIYAbHBIM 00pa30BaTEIbHbBIM | IPOLECCOB MPOBEPKH U OLICHUBAHUS.
MapuIpyTam. Coznanue cOOpHUKAa MOAyJed s

00ILIEr0 UCITOIb30BaHUS.

2 | OrcyrctBue 1UM(POBBIX HABBIKOB, | CHCTEMATUYECKOE MPOXOXKJICHUE
YMEHHUS OTCIICKUBATh KOMIIETEHIIMH | KYPCOB MOBBIIICHUS KBATU(DUKALIUH.
WM aHaJU3UPOBATh APYTrU€ IAHHbBIC

00 y4eHUKax.

3 | Yracanue uHTepeca oOyvaronmxcs. | AKTUBH3alUsl MHTEpeca U MOTHBALUU
4yepe3 HCIOJIb30BAHUE COBPEMEHHBIX
dbopM B3aMMOJECUCTBUS, PEUTUHTOBOMN
CHUCTEMBI OIEHUBAHUS, TeUMUDUKAIINH,
MIPUBJICYCHUE K YYACTHIO B KOHKYpCax

Pa3IMYHOrO YPOBHS.

BriBoABI U 3aK/II0YEHHE

[lepconanu3upoBaHHas MOJENb 00pa30BaHUs SBISETCS OJHUM U3 BO3MOXKHBIX
OTBETOB Ha OYEBMJIHBIE BBI30BBI AMOXU. MUP BOKPYT HAC CTall CIUIIKOM OBICTPBIM,
MHPOPMAIIMOHHO  TEPEHACHIINICHHBIM,  HEONpEJEICHHBIM,  pPEaTbHOCTh U
BUPTYaJIbHOCTH MEPEIUIeNUCh B enuHoe 1enoe. CerofaHs caMbIM IIEHHBIM PEeCcypcoM
CTAaHOBHTCSI BpeMsi, TOMHOKEHHOE Ha BOJIO U CIIOCOOHOCTH YENIOBEKa, KUBYIIETO B
STOM BPEMEHH.

B xone peanmsanuu npoekta Ha 6aze MAOY «Cpennss mkoia Ne5» ObLIn
JOCTUTHYTHI CIEYIONIUE PE3yIbTAThI:

e 03% memarorMyecKux COTPYJHUKOB TMPOIUIH KYPCOBYIO TIOJTOTOBKY
«ITepconanm3arusi 00pa3oBaHus B yCIOBUAX MUGPOBON TpaHCHOpMaIuu o0IIecTBaY;

e K oOpaszoBarenbHON TIaTGopMe COepkiacc TOMKIIOYEHBI W AKTUBHO
oOy4arotcs 69% o0yuaromuxcs;

e co3maH /1 yueOHBIH MOJYJIb MO pA3IMYHBIM MpPEIMETaM, a TaKxKe

aJaIlITUPOBAHbI MOAYJIN KOJLICT



® [POBEJEHBl CEMUHApPbl U MACTEP-KJIACChl HA Pa3IUYHBIX YPOBHSX, B TOM
yucie CkpbiHHuk E.C.  BplcTynmia Ha — akaJeMHUYeCKOM  KOH(EpeHLHH
«Ilepconanusanus 00pa30BaHKs B YCIOBUAX IU(GPOBOM TpaHCchopMaum»”,

e Ckpeinauk E.C. ogxepxana mnoOemy BO BCEPOCCHUHUCKOM KOHKYpCeE,
opraHu3zoBaHHoM brnarotBoputenbHbiM  (onaoMm «Bxkimanx B Oyanymee» ITAO
«C6ep6ank»” u crana maructpantoM CIIGI'Y mo 00pa3oBaTeNbHON IIPOrpaMMeE
«Ilenaror aJist IKOJIbI BHICOKUX TEXHOJIOTHII.

e B 2022 roxy CkpsiHHuk E.C. sBnsuiace ujgeHoM paboued Tpynmbl 1O
MOHUTOPUHTY M aHAIM3Yy YYE€OHBIX MOJyJIed CHCTEMBbl MEPCOHAIU3UPOBAHHOIO
oOydyeHHs] Ha COOTBETCTBUE YCTAHOBJIECHHbIM TpeOoBaHUsAM Ha 0aze CaHKT-
[leTepOyprckoro yHuUBEpCHUTETa MOJ PYKOBOJCTBOM IpEIoOAaBaTeNIe MpOrpaMMbl
«Ilenmaror AJist IKOJIBI BHICOKUX TEXHOJIOTHII.

Ecnu mMbl He M3MeHsieMCsi BMECT€ C MUPOM, MHUDP PaHO WM MO3HO HAYHET
MeHsATh Hac. CTpeMUTeNnbHbIE COOBITHS MOCJIEIHUX JIET MOKa3bIBAlOT, YTO TaK U
npoucxoauT. LludpoBbie MHCTPYMEHTHI HE JOJKHBI 3aMEHUTH IIKOJIY M >KHBOE
oOmieHue aeTeil Mexay coOoil M ¢ meJaroroM, HO MOTYT CYIIECTBEHHO YCHUIIUTH
oOpa3oBaTeIbHBIN poliecc U YCKOPHUTh ero B TaKT
yckopswouemycst Mupy. [lonoxurensnoe BIIUSITHUE [IMO u IIKOJIBHOU
obpa3zoBaTeabHON MIaTGOPMBI BIIEPBHIE MbI OLIYTHIHM B pasrap mangemun Covid-19,
KOIJla BCE€ B OJIHOYAChE OKa3ajlMCh JUIIEHbl IpsMoro oOumieHus. Ceiyac naHHas
MO/IEJIb YCIEIIHO UCII0JIB3YETCs B IEPUOJ] AKTUPOBAHHBIX JHEN M KapaHTHHA.

dddexTnl IMO, KOoTOPBIE MBI Oy THJIH B MPOLlECCE Peain3alMu POEKTA:

® pa3BUTHE AKTUBHOCTHU, CAMOCTOSATEIBHOCTH, OTBETCTBEHHOCTH;

® TMOBBIIIEHHE MOTUBAIMH OJarogaps mpasy BbIOOpa;

e noBbIIeHUE 3P PEKTUBHOCTU O0yUEHUS,

® CHIKEHHE NMPOOJIEMBI C TUCHUIUIMHOM.

YpoBeHb yueOHO MOTHBALIUM

4 https://nsportal.ru/sites/default/files/2022/06/07/skrynnik_ekaterina_1 page-

0001 _compressed_2 _compressed 1.pdf

s https://vbudushee.ru/about/news/obyavleny-rezultaty-konkursa-na-obuchenie-v-magistrature-
mgpu-niu-vshe-i-spbgu-/



https://nsportal.ru/sites/default/files/2022/06/07/skrynnik_ekaterina_1_page-0001_compressed_2_compressed_1.pdf
https://nsportal.ru/sites/default/files/2022/06/07/skrynnik_ekaterina_1_page-0001_compressed_2_compressed_1.pdf
https://vbudushee.ru/about/news/obyavleny-rezultaty-konkursa-na-obuchenie-v-magistrature-mgpu-niu-vshe-i-spbgu-/
https://vbudushee.ru/about/news/obyavleny-rezultaty-konkursa-na-obuchenie-v-magistrature-mgpu-niu-vshe-i-spbgu-/

YpoBeHb yueOHOM 6 KyIaccel, 7 KJaccol,
MoTuBanuu® 2022 rox 2023 rog
OuyeHb BBICOKUM 21% 23%
Bricokuii 56% 57%
Cpenuuii 22% 19%
CHWXEHHBIN 1% 1%

[To maHHBIM HCCIIEIOBAaHUS MOXKHO CIenaTh BBIBOJ, uTo 80% oOyuaromuxcs
MMEIOT BBICOKHMU ypOBEHb y4eOHOM MOTHUBAIMM K OOy4eHHIO. Y TakuX JeTeill ecTb
MO3HABATEIbHBII MOTHB, CTPEMJICHHEC Hau0OJIee VYCICIIHO BBIMOJIHATH BCE
MPEABSBIICMbIC yUHUTEIEM TpeOOBaHUSA. BOJNBIIMHCTBO OOYYAIONIMXCS YCIEITHO
CIIPaBJISIIOTCS ¢ YU€OHOMU JIeATEIIbHOCTHIO.

B 2021 u B 2022 rony Oblna mpoBe/eHA AUArHOCTHKA (YHKIIMOHAIBHOU U
udpoBol TPaMOTHOCTU OOydYaromUXcsi 7 U 8 KIaCCOB B KOMITBIOTEpPHOM ¢hopmare.
HUtorm aHkeTupoBaHUS IOKa3ajd, YTO OOJIBIIMHCTBO OOYYAIOIIUXCS, MPUHSBIIUX
y4acTHE B JUATHOCTHKE, JITKO HAXOAT HEOOXOAMMYI0 MH(OPMAIINIO B UHTEPHETE U
HE WCHBITHIBAIOT OCOOBIX CIIOKHOCTEH TPHU KCIOJBb30BAaHUM HHGOPMAIIMOHHO-
KOMMYHHUKAIIMOHHBIX TeXHOJIOTHH. [Ipy aHKeTHUPOBAaHMHU C OTKPBITHIMH BOIIPOCAMH,
oOydJaromuecss OTMETWIM, 4YTO OOy4deHHE II0 MOJICNM TIEPCOHAIU3UPOBAHHOTO

OoOy4eHMsI TO3BOJWJIO WM YIY4YIIUTh HUGPPOBbIE W HWHOOPMAIMOHHBIE HABBIKH,

IIOBBICUTH MCIHMAKOMIICTCHTHOCTD.
Digital-HaBbIKK

KnbepbesonacHocTb

Bu3yannsauma AaHHbIX
Ynpas/ieHve faHHbIMK M 06paboTKa TEKCTOB

Mounck nHpopmaumm

l

o

10 20 30 40 50 60 70

W 2022 m2021

¢ MeToauKa TMAarHOCTUKY MOTHBAlMK y4deHus B Monudukanuu A.Jl. AuapeeBoit
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Ipunoxenue 1

YueOubiii MoayJb Ha i1atgopme Coepriiace

Ha3zBanue yueOHOTO MOIYIIs Music: musical instrument families
IIpenmer AHTIUHCKUH SA3BIK, MY3bIKa

Kiace 9-10

Tpyno€mKocTb, . 6

YueOHada meab

YPOB€H DJIEMEHT eI I YIUTCIIA . DJIEeMEHT ICJIN Ha A3BIKEC yan_Hel“OCSIZ
b «Yyauuuncs HayqyuTcs...» «S1 emory...»

4 The student can explore the | can explore the emotions music
emotions music evokes/ The evokes/ | can describe my emotions
student can describe emotions which arise in a process of creation of
which arise in a process of a musical product

creation of a musical product

3A The student can review how music | can review how music works, and
works, and analyze it from analyze it from different perspectives,
different perspectives, choosing choosing the most significant and
the most significant and relevant  relevant ones

ones

2A1 The student can use special | can use special vocabulary to
vocabulary to describe musical describe musical instruments
instruments

2A2 The student can name emotions | can name emotions provoked by
provoked by different kinds of different kinds of music
music

[MpenmeTHbIe pe3yapTaThl o PLOC (¢ yuetom [TOOII)

dbopMupoBaHUE APYKETIOOHOTO U TOJIEPAHTHOTO OTHONICHHS K IIEHHOCTSIM MHBIX
KYyJbTYp, ¢ 00pa3iamMu 3apy0eKHOM JIUTepaTypbl Pa3HbIX KAHPOB, C yUETOM
JOCTUTHYTOT'O 00yYaroUMMHUCS YPOBHSI HHOSI3BIYHON KOMITETEHTHOCTH;
dbopMHupOBaHUE M COBEPIIICHCTBOBAHNE WHOS3BIYHON KOMMYHUKATHBHOM
KOMIIETEHI[MU; CO3JaHUE OCHOBBI /111 POPMHUPOBAHUS UHTEPECA K
COBEPIICHCTBOBAHUIO JOCTUTHYTOI'O YPOBHS BJIAJICHUS U3Yy4a€MbIM UHOCTPAHHBIM
SI3BIKOM.


https://fgos.ru/
https://fgosreestr.ru/registry/%D0%BF%D0%BE%D0%BE%D0%BF_%D0%BE%D0%BE%D0%BE_06-02-2020/

OOmi 3aMbICceN
MOTYJISI

Tunosoe
pacripeneneHue
3aJIaHUU 110
ypoKam
(6a3oBas
TPAEKTOPHS)

HNucTpyKuus 1151 y4uTe s

Moaynb pazmerieH Ha matdopme Coepkiacce U npeaHasHadeH
IUIS TOTIOTHUTEIHHOTO 00Pa30BaHMsI, HAIIETIEH Ha OCBOCHUE
y4anuMucs JISKCUYECKOro Matepuaia no reme Music: musical
instrument families, koMIuIeKCHOE pa3BUTHE PEUEBBIX YMCHHIA
Y HaBBIKOB.

B xo1e mpoxoxkaeHust MOyJIsl, yJalinuecs YUTal0T CTaThy,
CJIyIIAIOT BUJEOOIOTH U MOJKACTHI, 3HAKOMSITCS C
JIEKCUYECKUM MaTepHUajoM M0 TeMaM, HEOOXOAUMBIM JIJIst
o0CyXeHnN. YyauMmces mpeajiaraeTcs moaymMmaTh 0 TOM, Kak
BBI3BAHHBIC MY3bIKOW YMOIIMH BIUSIOT Ha €€ MOMYJISIPHOCTH, a
TaKXe IMOPa3MBIIUIATH O PA3HOM B3IUISAJIE HA MY3bIKY.

[Ipennonaraemoe pacnpenenacHue 1eiei U 3a1aHui Ha
KXKJIBIH 9ac TPYA0EMKOCTH MOJTYIIS.

[Tpumep (Tpymo€mMkocTh — 6 4acoB):

ens 2A1: 40 MmunyT

ens 2A2: 60 MuHyT

ensb 3.0: 60 MunyT

ensb 4.0: 180 munyT

MoTHBalMOHHBIN 0JI0K

MoTHBaIIMOHHBIN OJIOK MPEIIIECTBYET U3YUYCHHUIO MOAYJIA. 3agadya OJioka —

npOoOYIUTh UHTEPEC K MPOXOKICHUIO MOYJIS U PACIIMPUTE KPYro30p yUalluXcs.

bazoBas nues

[TpoGmeMHbIH
BOIIPOC
Howmep cexnuun
Buneo

Texct

Playing music has many benefits to your intellect, abilities, and
emotional well-being

Why do people play musical instruments?

MoTuBaliOHHbIE MaTepHaAJIbI
1

https://www.youtube.com/watch?v=o0nDSYef6VVzQ&t=57s

You've definitely heard it before - learning music is proven to
have numerous beneficial developmental impacts, especially
in children. Playing music activates multiple parts of the
brain, akin to a full mental workout.


https://www.youtube.com/watch?v=onDSYef6VzQ&t=57s

N300paxxenue
(cxeMbl, KapTUHKHU U

T. 11.)

YpoBeHb, HOMED 3a1aHUsA
Ha3Banwue 3aganus

Tum 3aganus

Tun npoBepku

dopma paboTsI
TpynoEMKOCTh, MUH.

BHelHne ncToOUYHUKN
uHbOopMaIuu

Msrkue HaBbIKH

[IpenmMeTHBIE HABBIKU

Music is the ocean

That pulls me to the shore.
Music is the rhythm

That moves me to the core.
Music is the therapy

| need when | feel blue.
Music lifts my spirits

To make sure | pull through.
The times when I'm most
cheerful,

It's clear music was there.
Music is the needed friend
When no one seems to care.

3aganue
2A1.1ly

Odd One Out
VYyebHoe
ABTOMaTHYECKAS
NuauBuayainbHO
20

https://www.musicfun.net.au/

Cucremnoe mpiuienue/[Ipunstue
penieHuit/ Ynpasienue coooun

Bnagenne cuMBOIMKON 1 TOHSTUHHBIM
anmnapaTom

Tekct 3amanus: Circle the instrument name which does not belong to the same

family as the others.


https://www.musicfun.net.au/

1) Trumpet French horn Piccolo Tuba

2) Timpani Celio Double bass Viola

3) Oboe Caslanets Bassoon Flute

4) Snare drum Cymbals Xylophone Cor anglais
5) Trombone Triangle Tuba French horn
6) Saxophone Harp Viodin Double bass
7) Bassoon Clarinet Timpani Oboe

8) Bass drum Bass clarinet Gong Claves

9) Tuba Euphonitum Tenor horn Celio

10) Guitar Accordion Mandolin Viola

JdomosinuTenbHast HHGOPMALUA K 3aJaHUIO

Bosmosxnsrit otBetr 1. Piccolo 5. Triangle 8. Bass clarinet
(oTBETHI) 2. Timpani 6. Saxophone 9. Cello
3. Castanets 7. Timpani 10. Accordion

4. Cor anglais

YpoBeHb, HOMED 3a1aHUsA
HaszBanue 3amanus

Tun 3amanus

Terun

Tun npoBepku

dopma paboTs
Tpyno€MKOCTb, MUH.

BHelnane nCTOYHUKA
uH(bOopMaIun

2A1.2y

Musical instrument families
YuebHoe

MexnpeaMeTHoe
ABTOMaTHYECKAs
NuauBuayanbHO

20

https://www.musicfun.net.au/



https://www.musicfun.net.au/

Msrkue HaBBIKHA

[IpenmeTHbIEC HABBIKU

CucremHoe mpinenue/[Ipunstue

peuieHuil/ Y npasienue coooun

Bragenne cuMBOJIMKON U TOHATUHUHBIM

anmnapaTrom

Texct 3amanus: Tick the correct family of musical instruments.

O String O String Od Siring
Oboe [ Brass Double [ Brass Bass [ Brass

[] Weodwind | bass [] woodwing | drum [[] woodwind

[ Percussion [ Percussion [ Percussion

O String Od String Od String
Cymbals [ Brass Bassoon [ Brass Trumpet [ Brass

] woodwind [J woodwind [J woodwind

[ Percussion [ Percussion [ Percussion

[l String O String O String
French [ Brass Celio [ Brass Clarinet ] Brass
horn [ woodwind [ woodwina [ woodwindg

[ Percussion [ Percussion [ Percussion

O String O String O String
Cor [ Brass Trombone [ Brass SaxophoneD Brass
Anglais  [] woodwind [ woodwing [J woodwing

] Percussion [] Percussion [] Percussion

D String E’ String E’ String
Viola [ Brass Castanets | Brass Euphoniumlj Brass

[ woodwind [ woodwind [ woodwind

] Percussion [] Percussion [] Percussion

O String O String O String
Tuba [] Brass Violin [ Brass Snare [ Brass

[J woodwind [] woodwing | drum ] woodwind

O Percussion [ Percussion [ Percussion

JdomosiHuTenbHast uHGOPMALUA K 3aJaHUIO

Bosmoxnsbiii oreer Woodwind

(OTBETHI)

String

Percussion
Percussion
Woodwind

YpoBeHb, HOMED 3a1aHUSA

Ha3Banwue 3aganus

Tun 3amanus

Tun npoBepku

®opma padoThI

TpynoémMkocTh, MHH.

BHelnane nCTOYHUKA

uHpopMau

Woodwind
Woodwind
String

Woodwind
Woodwind

2A1.1n

Wordsearch

[IpoBepouHoe
ABTOMaTHUECKASA

NunuBuayanbHO

20

Woodwind
Woodwind
String

Percussion

https://www.musicfun.net.au/

Woodwind
Woodwind
String

Percussion


https://www.musicfun.net.au/

Msirkue HaBBIKA Cucremuoe mpinuieane/ [ [punsatue
peuieHuil/ Y npasienue coooun

[IpenMeTHBIE HABBIKH Bragenne cuMBOJIMKON U TOHITUHUHBIM
anmnapaTom

Tekct 3amanus: This is a little tricky! Hidden in this word search are the names of
instruments fitting the descriptions given below.

6 strings, long slender neck

Played with a bow, has 4 strings

Geometric shape, percussion

Double reed, deep voice

Single reed, used in jazz

Has black keys and white keys

Deeper voice than a viola

Woodwind, often made of silver

Russian lute

Has valves and lots of tubing

Very deep sounding homn

Also called kettle drums

Also called a mouth organ

Metal concussion instruments

String instrument, plucked

Nimroctpanus
/NROHHCNERFGBF\
Il AVIOLINXDRAL
NOOSSABI BQCGU
ALBLBABRWIEPT
POXAEFXUNLNIE
MCZBLBUOTQOPE
| CDMGAMBPOBEA
TIWYNRLMMNHMSDO
GPOCAGAAWLOXL
VCMHIEI TIRRNL
SCHARPQF I KTFE
\YGU | TARTVSATC/,
JonmonHuTenbHass HHPOPMaLMS K 3aAHUI0
Bo3MoxHBI#1 OTBET (OTBETHI) Guitar Piano Cello
Violin Flute Balalaika
Triangle French horn Tuba
Bassoon Ttimpani Harmonica
Saxophone Cymbals Harp

YpoBeHb, HOMEp 3aaHus 2A1.2n



Ha3Banue 3ananns
Tun 3amanus

Tun nposepku
dopma paboThI
Tpyno€MKOCTb, MUH.

Brenrnne nctouHnkn
uHpopMaIuu

Msrkue HaBBIKU

HpC,Z[MCTHBIC HaBBbIKH

Musical instruments
[IpoBepounoe
ABTOMaTHUYECKasI
NuauBuayanbHO

20

https://www.musicfun.net.au/

Cucremnoe mpienue/[Ipunstue pemenuit/
/YrnpaBnenue cobou

Bnanenne cuMBOJIMKON U HOHSITUWHBIM
anmapaTom

Texct 3amanus: Tick the correct answer.

Piccolo is really: [_] a type of recorder
a half size flute
] used to play a guitar

Cor anglais is:  [_] the English homn
[] the conductor's baton
[ a string instrument

Violins have: [] six strings
[ three strings
] four strings

Aflute is a: [] woodwind instrument
[] brass instrument
[ type of drumstick

The oboe is: [] used for playing drums
[] a double-reed instrument
[ part of a trombone

The French hom: [_] is a large English horn
[] is a low voice woodwind
[] is brass and has valves

The cello is: ] held under the chin
[] made of brass
[] held between the knees

Abass drumis: [ | untuned percussion
[ tuned percussion
] net percussion

A tuba has: [] valves, bell, crooks
[ slide, bell, mouthpiece
[ reed, bell, keys

Timpani are: [] the smallest woodwinds
] little bells
[ percussion instruments

The trombone is: [_]| a percussion instrument
[ a brass instrument
] usually made of wood

A xylophone is a: [_] tuned percussion
[ 1 untuned percussion
[ keyboard instrument

Atrumpet has a: [ higher voice than a tuba
[] lower voice than a tuba
[ keyboard instrument

Abassoonisa: [ ] low sounding violin
[] double-reed woodwind
] type of cymbal

The clarinet has: [_] a mouthpiece, bell, keys
[] slide, bell, crooks
[ valves, pistons, bell

Cymbals are: [] made of silver
[—] made of brass
[] made of steel

JdomosinuTenbHasi uHGOPMANUA K 3aJaHUI0


https://www.musicfun.net.au/

Bo3MoxHBIN OTBET (OTBETHI) 2 2 1 1
1 3 3 2
3 3 2 1
1 1 1 2

YpoBeHb, HOMEp 3a1aHUs 2A2.1y

Ha3Banwue 3aganus Emotions music evokes

Tun 3aganus VyebOnoe

Tun npoBepku CamonpoBepka

dopma paboThI NunuBuayanbHoO

TpynoémMKocTh, MUH. 20

BHemane HCTOYHUKHA https://eslbrains.com/

uHbOpMaIUH

Msrkue HaBBIKH Cuctemuoe mbinuienue/[Ipunstue

penieHuii/ YnpasiaeHue coooit
[IpenmeTHbIC HABBIKU Bnanenue cuMBOJIMKON U MOHSATHUWHBIM

anmapaTrom

Texkct 3amanus: Match the musical instruments to the emotion they evoke. After
the task is complete read the text to check your answers.
1. excitement, energy

2. mellow, contentment, romance

3. power, fury, rage, overwhelming joy

4. nobility, accomplishment, loneliness, and solitude

5. humility, contentment

6. cold, sadness, tranquility, sympathy, fragility, joy
Nnmroctpanum



https://eslbrains.com/
https://context.reverso.net/%D0%BF%D0%B5%D1%80%D0%B5%D0%B2%D0%BE%D0%B4/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/after+the+task
https://context.reverso.net/%D0%BF%D0%B5%D1%80%D0%B5%D0%B2%D0%BE%D0%B4/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/after+the+task

Bo3MOXHEBIN OTBET
(OTBETHI)

3ameTka s
y4alerocs

JonmonHuTenbHas HH(POpMaLMA K 3aJAHUIO

1. Trumpet, 3. Pipe organ 5. Acoustic guitar
trombone 4. French horns 6. Violin
2. Piano

In general, live instruments are warm and electronic instruments
are mostly cold and more melancholic.

A piano can be mellow and can represent contentment or, from
another angle, romance.

French horns represent nobility, accomplishment, loneliness,
and solitude.

The trumpet, trombone, and other brass instruments represent
excitement and energy.

The violin and other string instruments represent cold, sadness,
tranquility, sympathy, fragility, and joy (Vivaldi’s “Spring” for
instance).

A distorted guitar represents power, aggression, and strength,
while a “clean” electric guitar is used to symbolize anguish and
solitude.

An acoustic guitar means humility and contentment.

A pipe organ represents power, fury, rage, and overwhelming
joy (as in various Bach compositions).

YpoBeHb, HOMEp 3aaHus 2A2.2y

HazBanue 3aganns
Tun 3amanus
Tun nposepku

dopma paboTh

Tpyno€MKOCTb, MUH.

Emotions
YueOHOE
ABTOMaTHUYECKASI

NunuBuayanbHO

20

BHelane nCTOYHUKH https://www.musicfun.net.au/

uHbOopMaIuu

Msrkue HaBbIKH

Cuctemuoe mbinuienue/[Ipunstue
peleHuil/ Y npasieHue coooi


https://www.musicfun.net.au/

[IpenmeTHbIEC HABBIKU Bnanenue noHATUMHBIM anmnapaTtom

Texct 3amanus: Match the adjectives to the pictures.

1. calm, sad, joyful 6. melancholic, exhilarated, happy
2. depressed, excited, concentrated 7. excited, concentrated, aggressive
3. energized, furious, relaxed 8. depressed, exhilarated, joyful

4. calm, exhilarated, sad 9. aggressive, furious, nostalgic

5. furious, thoughtful, aggressive

Nnmroctpanus

JdomosinuTenbHass uHGOPMALNUA K 3aJaHUIO

Bo3MoskHBII OTBET (OTBETHI) 1. Joyful 4. Exhilarated 7. Aggressive
2. Concentrated 5. Thoughtful 8. Depressed
3. Relaxed 6. Melancholic

YpoBeHb, HOMED 3a1aHUsA 2A2.1n

Hazgauue 3ananus Music

Tun 3ananus [IpoBepouHoe

Tun nposepku ABTOMaTHYECKas

®opma padoThI NunuBryanbHO

Tpyno€mMKoCcTh, MUH. 20

BHeniHue ncTouHnKH https://eslbrains.com/

uHpopMaru

Msirkue HaBbIKA Cucremnoe moitnienue/[lpunstue

peleHuil/ Y npasieHue coooi


https://eslbrains.com/

[IpenmeTHBIE HABBIKU Brnanenve noHATUITHBIM anmapaToM

Tekct 3amanus: Read the adjectives in the box. Do you know any of them? Match

the adjectives in the box to their meanings below.
MEANINGS:

making someone feel more relaxed and less emotional: calming

causing worry or anxiety:

making someone feel full of energy or enthusiasm:

making someone feel better:

making someone feel emotional:

preventing someone from concentrating on something:

pleasant and making someone feel less stressed:

funny and enjoyable:

making someone feel sad:

beautiful or impressive in a way that it takes all of someone’s attention and

they can't stop listening to or watching it:

Nimroctpanms

calming distracting energising entertaining

entrancing moving relaxing saddening

unsettling uplifting

JdomosiHuTenbHast uHGOPMALUA K 3aJaHUIO

Bo3MoxHBII OTBET (OTBETHI) Unsettling Moving Entertaining
Energising Distracting Saddening
Uplifting Relaxing Entrancing

YpoBeHb, HOMED 3a1aHUs 2A2.2n

HasBauue 3amanns Songs and emotions

Tun 3aganus [IpoBepounoe

Tun mpoBepku ABTOMaTHYECKaS

dopma paboTs NunuBuayanbHO

TpynoéMkocTh, MUH. 20

BHemnue ucrouHnku https://www.bgcharlem.org/

uHbOopMaIuu


https://www.bgcharlem.org/

Msirkue HaBBIKA Cucremuoe mpinuieane/ [ [punsatue
peuieHuil/ Y npasienue coooun

[IpenmMeTHbIEC HABBIKU Bragenne cuMBOJIMKON U TOHITUHUHBIM
anmnapaTom

Tekct 3amanus: Fill-in-the-Blank Match Songs with Emotions.

1. IS a song connected to feeling tense.
2. IS a song connected to feeling calm.
3. IS a song connected to feeling joyful.
4. Is a song connected to feeling sad.
5. Is a song connected to feeling fearful.
6. IS a song connected to feeling brave.
JdonmonHuTenbHas HHPOpMaLM K 3aJaHUI0
Bo3MoxHBIi1 OTBET (OTBETHI) 1.C 3.F 5.B
2. A 4. E 6.D
3amMeTka JUIs yqaIierocs Follow the link and watch the videos.
YpoBeHb, HOMED 3a1aHUs 3A1
Ha3gauue 3amanus Melody
Tun 3amanus [IpoBepouHoe
Tun npoBepku [TpoBepka yuutenem /BzanmonpoBepka
dopma paboTsI B mapax
Tpyno€mMKocTh, MUH. 60
BHeninue ncTouHuKu https://studionotesonline.com/
uHbopMaIuu
Msrkue HaBbIKH Kputnueckoe mpimuienne/Padora B
KOMaH 1¢/ DMOIIMOHATBHBIN
WHTEJUIEKT/ Y IpaBiieHne coooi
[IpeameTHbIE HABBIKU [Momyuenne nadopmarmu/CobmroaeHne

COIIMOKYJIbTYPHBIX HOpM/BbICKa3bIBaHUE U
apryMeHTalus


https://disk.yandex.ru/d/HB9JVLch8PcjIg
https://studionotesonline.com/

Tekcr 3amanus: Listening to music is a great activity. There isn’t a day that we
don’t experience some type of music. At home, in the car, at work, etc. There are all
types of music for us to listen to. But do we actually listen to the music? Do we
understand what we are listening to? In most cases, the answer is — No! In this task
you will use the song Blackbird from the Beatles White Album. The song was written
by Paul McCartney as a solo performance number. It is said that Paul was inspired by
hearing the call of a blackbird, while in Rishi Kesh, India.

In this exercise, you will need a pad of paper and a pen. It is necessary to listen
to this song two times. Each time you will be listening for certain elements of music.
Below is a video of this song. Let’s get started!

Bugeo.

Listening Exercise

In the first listening, sit back, relax, and just listen to the song in its entirety.
With your pad of paper, write down anything that comes to mind. This will help you
understand later what to listen for in the music.

How was that? Isn’t that a nice song? Discuss in pairs.

Now, listen to it a second time with an emphasis on just the melody. Just
concentrate on Melody. On your pad of paper, write down some of your impressions
of the melody.

eHow does it make you feel?

els it a happy melody? Sad?

eDoes it seem to stay in your brain?

eHow is the rhythm of the melody? Simple? Or complicated?

eHow does the melody change pitches?

eHow would you describe the sound of the guitar?

Discuss and turn your thoughts into text.
JonmonHuTenbHass HHPOPMALMS K 3aJAHUI0

Kputepuu onennBanus  The statement is logical. The text is divided into

(BUIHBI paragraphs. The structure of the text corresponds to the

MIPOBEPSIOIIEMY) task. Means of logical communication are used. There may
be a flaw in one of the aspects.

3ameTka s Tips

y4amierocs The first paragraph should be a general introduction to
what you're reviewing. Include the title, artist, and an
interesting fact about its success or how it was made.
The main body of the review needs detailed observations.
Use specific vocabulary (e.qg. lyrics, fast-paced, catchy


https://www.youtube.com/watch?v=RDxfjUEBT9I
https://www.pinterest.com/pin/440789882259101960/

melodies) to comment on particular songs and parts of the
music.

It is also important to give context. Link the music to the
artist's life, or what inspired them.

Try to make the review interesting and relevant to the
reader. You can relate the artist's work to real-life
experience (yours or that of people in general).

Finish off with a summary of why this album/concert, etc.
IS important.

[Mpunoxennsie daner  https://www.youtube.com/watch?v=RDxfjUEBTII

YpoBeHb, HOMEDp 3a/1aHus 3A2

HasBanue 3amanus Functions of music: the common role it plays in
our lives

Tun 3aganus [IpoBepouHoe

Tun npoBepku [IpoBepka yuurenem

dopma paboTsI NunuBuayansHo/B mapax

TpynoémkocTh, MUH. 60

BHemHue nCTOYHUKH https://cognitiontoday.com/

nHpopMau

Msirkue HaBbIKU Cucremnoe meimuieHne/KpeatnBaoe MbllieHne

[IpenmeTHBIE HaBBIKU [Mpumenenue B xu3nu/ Co3ganue

npoaykTa/Bricka3zpiBaHUE U apTyMEeHTAIUS

Texct 3amanus: Theoretically speaking, you can listen to any music at any time
for any or no reason. Research by Jenny M. Groarke and Michael J. Hogan points to
11 important adaptive functions of music that describe the role music plays in our
lives. Those factors are:

Stress Regulation: We use music as a way to distract ourselves from stressful
situations. It helps us escape a situation and comfort us.

Anxiety Regulation: We believe music helps us regulate our anxiety and
comfort us. Sometimes by increasing positive emotions, matching anxiety to music,
distracting and comforting us, or even re-evaluating our thoughts.


https://www.youtube.com/watch?v=RDxfjUEBT9I
https://cognitiontoday.com/

Anger Regulation: Music can calm us down or even validate our emotions. We
listen to music because we believe it helps us regulate our anger.

Loneliness Regulation: Music helps us reduce our feelings of loneliness.

Rumination: We sometimes dwell and focus on anxious and sad thoughts
because music lets us do so in a unique way.

Reminiscence: We remember our past experiences — good or bad — and dive into
those with a small sense of reliving those memories.

Strong Emotional Experiences: We seek out profound emotional experiences
through music.

Awe and Appreciation: Sometimes, listening to music is all about appreciating
its beauty.

Cognitive Regulation: Some of us use music to improve our concentration and
focus while studying or working. This includes streamlining attention, buffering
against sensory inputs, changing the sensory landscape, etc.

Identity Formation & Relatability: Music helps us express ourselves and
develop an identity. This extends to a social identity shared by a larger group of
people too (subcultures, genre-fans, musicians, etc.). It works as a social glue and a
tether between people.

Sleep Aid: Many of us use music (songs, noise, and auditory podcasts) to help
us sleep.

Some psychologists call this self-regulation using music a “self-soothing”
mechanism. Like when people start humming a tune when they are stressed or briefly
put on earphones in a social gathering to listen to just a part of a song they love to
repair their mood.

Action plan:

Choose 6 the most important factors for you. Rank them from 1 to 6 where 1 is
the most important and 6 is the least. Explain why you think so, give examples and/or
reasons. Find the least important perspective according to your ranking and explain.
Make a conclusion. Record your answer and send it to your teacher. You need to
speak for at least 2 minutes.

JdonmonHuTeabHas HHPoOpMaLK K 3aJaHUI0

Kputepun The statement is logical and has a complete character. The

omeHuBaHus (BUAHBI  Utterance is presented at a normal pace with the correct

MTPOBEPSIOIIEMY) intonation pattern and a logical breakdown into semantic
groups.

3ameTKa s Tips

y4amerocs Using the right vocabulary



This isn’t the time to be speaking like you would to your
mates, “hey fellas!”, rather they want formal language used
and if you can remember some specific words within the
video, then repeating those words will be rewarded.

Speak clearly

My voice can be quiet and monotone at times but fortunately
for this task, you are sitting right next to 3-4 other people who
have headphones, so it forces you to speak louder. Basically,
just speak as clearly as you can, avoid “ums” and “arghs” and
speak confidently.

Grammar

Speak in complete sentences and make sure to use appropriate
phrases between facts and beliefs, ie for a fact, “the video
showed...” or for a belief, “I believe there were two...”. Even
if you are unsure about some aspect of the video, give it a go
by stating it is a belief.

YpoBeHb, HOMEp 3aaHuUs 3A3

Ha3zBanwue 3amanus Why is music so important?

Tern MexnpenmeTHoe

Tun npoBepku [IpoBepka yuurenem

dopma paboTsI NunuBuayansHo/B mapax
Tpyno€mMKocTb, MUH. 60

Msrkue HaBbIKA Kputnueckoe MblieHue
[IpenmMeTHBIC HABBIKU BiageHnne cMMBOJIMKOM Y MOHATUHHBIM

anmmaparom/MopaenupoBaHue

Tekct 3amanus: Do you agree or disagree with the statements about music? Talk
to your partner and discuss. Comment on each of the five statements then choose the
one you both agree on.

e Listening to music is always a kinesthetic process.

e Only positive emotions provoked by music will lead to its popularity.

e Making music and listening to music are not connected: to write great music
you don’t need to listen to lots of it.



e [t’s not the emotions that make the music more compelling, it’s the number of
times you hear the same song.
e The one and only element that can contribute to music popularity is its smart
promotion, nothing else.
Make up a dialogue and record your answer, send it to your teacher.
JdonmoHuTebHAA HH(POPMALMS K 3aJaHUIO

Kpurepun onenuBanus (BuaHbl  The statement is logical and has a complete

MIPOBEPSIOIIEMY) character. The utterance is presented at a normal
pace with the correct intonation pattern and a
logical breakdown into semantic groups.

YpoBeHb, HOMED 3a/1aHus 3A4

Ha3Banwue 3aganus The Benefits of Playing an Instrument
Tun 3amanus VYuebnoe/IIpoBepounoe

Tun npoBepku [IpoBepka yuurenem

dopma paboTsI NunuBuayasbHO

TpynoémkocTh, MUH. 60

Msrkue HaBbIKA KpeatnBHOE MBIILIIEHUE

[IpenmMeTHBIC HABBIKU Bnanenne cuMBOJIMKON M HOHSITUMHBIM

arnmaparom/MoienupoBaHue

Tekct 3amanus: Watch the video and classify the statements to different groups.
Playing a musical instrument:

Helps you do exercises.

Makes you a better communicator.

Could even increase your 1Q.

Makes you better in learning languages.

Improves your memory, hearing ane motor function.

Provides benefits only for your brain.

Develops your problem-solving skills.

Will make you famous.

Boosts your immune system.

10 Requires your auditory, motor, sensory, and visual systems to all work
separately.

©oOoNoOOr~WDNRE


https://www.youtube.com/watch?v=8-Zl1oFjezI&t=21s

True False Not stated

Imagine you or your sibling want to learn to play a musical instrument.

What reasons can you name to persuade your parents to let you or your sibling
do it? You may use ideas from the video as well as create your own ones. Try to
name at least five reasons. Write your answer.

JonmoHuTenbHasA HH(pOpPMaLMA K 3aJaHUI0

Bo3MOHBI# OTBET (OTBETHI) True False Not stated
3,4,5 7,9 6, 10 1,2,8

YpoBeHb, HOMEp 3a1aHUs 4.1

Ha3zBanwue 3amanus Musical Instrument Project

Tun 3ananus [IpoBepounoe

Tun npoBepku [IpoBepka yuurenem

dopma paboTsI NunuBuayasbHO

TpynoémkocTh, MUH. 180

Msrkue HaBbIKA KpearuBnoe muiienne/ Kputuueckoe
MBIIICHUE

[IpenmMeTHBIC HABBIKU Monenuposanue/Ilonydenne nabopmanum

Tekct 3amanus: You are going to make a musical instrument. You need to plan,
construct, test and represent your DI'Y musical instrument. The project will have
three parts:

e Kkeep a journal on the project starting with the plan;
e make a musical instrument;
e demonstrate the instruments function.

The instrument should be made using household materials (examples: wire,
wood, papier mache, paint, etc.). If you need any materials let me know. The journal
should be a booklet constructed of a cover and several sheets of lined paper. If you
need some construction paper for the cover, please ask! The journal should begin
with a picture of the original plan for the musical instrument. Be sure to put a date on
all entries.



The project will be graded using a rubric for the musical instrument
project. Required points and the grade equivalence are on the rubric. Please note:
One point will be subtracted for each day the project is late. Please do not hesitate to
see me if you have any questions or concerns regarding this project.
Journal Contents:
e Title and your names
e Drawing of your musical instrument (Label the parts of the Instrument!)
e What materials do | use?
e How do | construct it?
e What emotions do | feel while working and playing?
e How is your project going so far?
Final product: What did you learn from this project? What were the results of
your project? What facts about sound did you learn.

YpoBeHb, HOMEp 3aIaHUs 4.2

Ha3Banue 3ananus How can music evoke emotion?

Tun 3aganus [IpoBepouHoe

Tun npoBepku [IpoBepka yuurenem

dopma paboTsI NunuBuayasbHO

TpynoémkocTh, MUH. 180

BHemHue nCTOYHUKH https://www.youtube.com/watch?v=C_SBGTJgB
nHpopMau Go

Msirkue HaBbIKU Cucremnoe meiuienne/KpeatnBaoe MbllieHne
[IpenmMeTHBIC HABBIKU MopenmupoBanune/Ilonydenne

uHpopmarun/[Ipumenenue B KU3HU

Tekct 3amanus: Often, music is both written and listened to because it has
meaning. Pieces/lyrics are written to express emotions or tell a story. Watch Robert
Gupta's "Music is Medicine; Music is Sanity." This is a powerful TED Talk about
how music can positively affect people and sometimes heal.

Think:

Have you ever had the experience of listening to a piece and being moved?
Do lyrics or music remind you of a friend or a funny experience?

How can music affect emotions, expressions and have meaning to listeners?
Can music change thinking on a community or global level?


https://www.youtube.com/watch?v=C_SBGTJgBGo
https://www.youtube.com/watch?v=C_SBGTJgBGo
https://www.youtube.com/watch?v=C_SBGTJgBGo

e Consider this perspective from the view of how music can positively affect one
person or a million people.

This activity has two parts:

1. Do you think music can change the way people experience the world around
them? How can a person change his/her thoughts, emotions and actions through
music? Share one paragraph in response to these questions.

2. Link an article/story/photo/video clip about a positive way music has affected
a person or community. Write a quick summary of the clip and a few sentences about
how your link can positively affect others. If you are having trouble finding a clip,
consider sharing a personal story about how music has impacted you. Don’t forget to
share a link to a song or piece of music you love!

JonmonHuTenbHas HH(pOpMaLM K 3aJaHUI0

Kpurepun onenuBanus (BUIHbI Science Experiment Criteria

All th d | 5 bems wsed Al the iterns used
fior tn’:: e:::n:ws;t nl:l'r::nleﬁncr:-:::nt fn‘eT_ Hrrp:r:ﬂ ¢ Theitems used for t :illzltef'"'m:rr
are re-used, are re-uzed, A for the experiment  are not re-used,

Itzms used economical, wconomical, they are expensive | 3TE NOR rE-ursed, not econamical,
safe, and safe, and ST but they are not safe, and or
emvironmentally ermviTonmentally e emnomicl  environmenl tally
friendly friendly . frieredly

The: materials of Thie materials of
i ent the

Azzembly
The experiment
The experiment The experiment The experiment offers somewhat The experiment
oiffers a lang offers an woffers a short of an acceptable does not affer
Purpuse of the 157 S2kition o smmediate solution  term solution to solution to a solution to
emirormental o emvironmeental emvironmental environmiental enviranmental
SapRINrat problems bythe  problems bythe  problems by the prablerns but problerms and
wtilization of utilization of utilization of without the does not utilize
techmology techno lngy technol logy utikization of technology
technology
The
The experiment | DP—— The experiment ha u The experiment
Impact of the has a powerful Nt a q'_;!_‘__ impact  Das semewhat of impact on the doesn't hawe an
experiment mpact on the an the shulents a good impact on s during impact on the
studerits the students the experimery students atall
only
The students The students The students kind The students are The students don't
Understanding clearly understand understand the iof understand the confused regarding  understand the
the concept the mncept of the  concept of the concept of the the moncept of the  concept of the
eaperiment experiment experiment Experiment experiment at all
Total 25/

3aMeTKa JJIs yqaIerocs 6 Tips To Tackle School Projects and Assignments
Stress-Free
Begin each project as early as possible.
Divide the work into reasonable sections.
Keep track of deadlines and submission dates.
Prepare yourself the night before each class
meeting.
Read your syllabus.
Get together with other students.
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